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Dar kness.

A rocker creaks slowy back and forth on a hard-wood fl oor.
And as it creaks, there is humm ng.

A strange voice huns a tunel ess pattern.

Four notes w thout variation.

Over and Over.

As though it could go on forever.

FADE | N:

| NT. EMPTY BEDROOM - ECU WORN SHCES - DAY

A pair of scuffed, beaten-up shoes.

The sole of the one on the left is built up three inches

hi gher than the one on the right. As they rock, the shoes
rise a fewinches off the floor...then, cone to rest.

Over and over.

SLOW PULL BACK

In a small, shadowed bedrooma forlorn figure sits rocking
and humm ng. The roomis enpty except for the chair in which
he is sitting.

It's a young man. Though he is not a child, he clutches a

| arge, children's book and a piece of worn bl anket folded to
perfection...gripping themtightly as though they mght fly
away.

Rocki ng and humm ng.

This is EDDIE GARTMAN. He is 29 years old and overwei ght.
Eddie is severely retarded. H s distorted features show the
signs of Down's Syndrone. This day, there is fear in his
eyes. This day, the whole world is changing.

Rocki ng and humm ng.

Suddenly, the door to the bedroom opens. A harried wonman
enters. She's 38 years old, and attractive. But life has
been hard. Especially this day, her enotions are close to
the surface. This is JULIE GARTVMAN, Eddie's sister.

JULI E
Ckay, honey, you ready to go?

No response. Not even a | ook.
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JULI E (CONT' D)
Eddie, it's tinme to go.

Rocki ng and humm ng.

JULI E (CONT' D)
Honey, you can't stay here any | onger.
Look around. Everything' s gone.
We've noved it all out.

Four notes wi thout vari ation.

JULI E (CONT' D)

Eddie, don't do this to ne. | know
you can hear ne. Now, please, we're
going for a ride in the car.

(beat)
On the way, we'll stop and get ice
cream How about that? Does that
sound good?

Rocki ng and humm ng.
JULI E (CONT' D)

(stronger)
EDDI E, talk to ne.

Then, she bites her |ip and turns away, fighting back tears.
Finally...

EDDI E
Can't. Can't-can't.

Eddi e conti nues rocking and humm ng. Julie wal ks over and
kneel s beside him

JULI E

Wiy not, honey? Wy can't you?
EDDI E

M. Bunl ey.
JULI E

But M. Bunley's right here. See,
he's going with us.

She shows himthe front of his book.
CU BOOK
On the cover is the picture of a funny, little man, dressed

in colorful rags, wearing a |large hat, and danci ng above the
title: "M .Bunley's Happy Singing Place".
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EDDI E
M. Bunley says "no."
JULI E
Eddie, | know how you feel. | |ove

this house. But | can't |eave you
here. There's no one to take care
of you. Don't you understand? NMom
isn't here anynore.

Eddi e shakes his head back and forth very fast.

EDDI E
MR, BUNLEY SAYS, NO. NO. NO NO
CANT GO CANT. CANT. CANT.

Julie stands up and | ooks down at him

JULI E
Eddie, if you don't cone right now,
I"mgoing to get Alex and Steve from
next door and they're going to carry
you out. | don't want to do that,
but I wll.

No response.

JULI E (CONT' D)
They're right outside waiting. Do
you hear ne, Eddie?

Mor e humm ng.

JULI E (CONTI@
Al right. |If that's the way you
want it.

She | eaves the room

For a nmonment, Eddie is alone. Then, the door opens and Julie
returns--this tine with two very large, very self-conscious
African/ Aneri can t eenage boys.

JULI E (CONT' D)
Eddie, it's tine to go. You' ve got
to cone now.

There is no response, so she nods to the teenagers. As they
wal k reluctantly to the chair, Eddie stops rocking and very

slow y stands up.
EDDI E

Ckay. kay- okay-okay- okay- okay.
OKAY.
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4.
Breathing a sigh of relief, the boys withdraw fromthe room
JULI E
Now, don't sit back down just because
t hey' re gone.

Eddi e proceeds to begin thoroughly brushing hinself off for
no apparent reason.

JULI E (CONT' D)

Oh, no you don't. | know this gane.
It can go on for 45 mnutes. Cone
on.

As he continues to brush, Julie takes his armand | eads him
authoritatively out of the room He walks with a slight

i np.
| NT. EMPTY LI VI NG ROOM - - CONTI NUOUS

Eddi e and Julie pass through the enpty living roomof a nodest
Los Angel es hone. Like the bedroom there is no furniture.

As they head toward the front door, Eddie continues brushing
hi nsel f.

Just as they're about to go outside, he stops brushing and
takes one |l ast look at the world he is leaving. As Julie
watches him it's all she can do to hold back the tears.

Slowy, he turns away.
EXT. EDDIE' S HOVE - DAY
Eddi e and Julie wal k out onto the front porch of his hone.

On the lawmn a yard sale is in progress. Crowds of strangers
are pawi ng over the remains of a life. ROSE, the nother of
t he teenage boys, is managing the sale for Julie.

Eddie is startled by what he sees. Julie |eads himoff the
porch. As they pass between | anps and couches and chairs,
the shoppers stare at him A little girl points. Her nother
pul | s her away.

Eddi e wal ks by tables |aden with bric-a-brac, things he has
known all of his life. H's eyes linger, but he doesn't say
a word.

Finally, he conmes to a table covered with old Christmnas
ornanents. A sign offers: ANY FOUR $1. A shabby, artificia
tree stands nearby. A tag in the branches reads: $4.

Eddi e stares at all of it, then slowy, fromthe table, he
pi cks up a single, tiny ornanent.
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CU ORNANENT
It's a mniature nmanger scene.

As he examnes it, his hand begins to trenble. Then, with
the utnost care, he puts it in his shirt pocket and turns
awnay.

As she watches, Julie fights back tears. Rose wal ks up
There are tears in her eyes, too.

ROSE
Goodbye, Eddie. W love you. W'l
cone see you on Christmas. |I'I|
bring you sonme gi nger bread cookies.

No answer. As she hugs him he | ooks away as though she
doesn't know he's there.

Julie leads himtoward a station wagon parked in the drive.
They pass a real estate "For Sale" sign.

JULI E

"Il be back in a couple of hours.
ROSE

Take your time, honey. W'IIl be

ri ght here.

As Eddie clinbs in the car, he stares back at the furniture
and the people...then off down the street. Sone of the other
houses are decorated for Chri stnas.

Julie shuts his door. He keeps staring. And the people
stare at him

H s sister gets in and starts the car. As she backs down
the drive, Rose turns to the crowd.

ROSE ( CONT' D)
Ckay, okay, show s over. | know
none of us have ever seen a retarded
person bef ore.

Sel f-consci ously, the shoppers go back to their pawing. An
old man pulls out his noney and picks up the Christmas tree.

As the car drives away, Eddie's face is franmed in the w ndow,
wat chi ng.

EXT. JAMMED FREEVWAY - MORNI NG

Rush hour on the Hollywod freeway. The steel herd is janmed
solid. Julie's station wagon creeps along a foot at a tine.
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"Joy To The World" is playing over the radio. A car in the
next |lane cuts her off.

| NT. STATI ON WAGON - MORNI NG
Julie blasts her horn.

JULI E
JERK.

Unable to stand the nusic any | onger, she turns it off.
Taking a deep breath, she struggles for control. As she
starts talking to Eddie, she's really talking to herself.

JULI E (CONT' D)
Eddie, you're going to love this

place. | just know you will. The
peopl e are so nice. You'll have
lots of friends. And they go on
trips--like to the zoo, and

D sneyl and. Once you're there for
awhi l e, you won't want to | eave.
That's what all the parents say.

(br okenheart ed)
Oh, Eddie, it's so hard. | can't
take care of you nyself. | can barely
take care of ne. Mom under stood.
She even went down and picked out a
roomfor you. You're going to visit
me every ot her weekend. And we'll
be together for Christmas and your
birthday. 1'm gonna nmake sweet potato
pie just |ike nmomdid..

Suddenly, Eddie's attention jerks up to the sunroof...and he
grins.

EDDI E
(j abbing his finger
upwar d)
Hey. Hey-hey-hey-hey. M.-Bunley. -
M . - Bunl ey.
JULI E
What ?
EDDI E
Up- up- up-up-there. Up-there. Can-
1? Can-17?

This is a gane that has been played many tines.
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JULI E
(exhaust ed)
Oh, all right.

Julie opens the sun roof. Instantly, all of Eddie's attention
focuses on an imaginary friend who seens to have dropped

into the seat next to him Eddie | aughs very |oudly, then

| ooks at the back seat.

EDDI E
| n-t he- back. | n-t he- back. Can-17?
Can-1?

JULI E
Okay, but don't start crawling around.

Eddi e | unbers over the seat. |In the process, he sticks a
leg in front of Julie's face, al nost causing a w eck.

JULI E (CONT' D)
EDDIE, |'M GONNA HAVE AN ACCl DENT.

Now everything turns to chaos, as Eddi e begins craw ing back
and forth over the rear seat, yelling and | aughi ng.

JULI E (CONT' D)
STOP IT, EDDIE. STOP TH S RI GHT NOwW
| SAID, NO CRAW.I NG AROUND

EDDI E
M. Bunley's tickling. Stop-it-stop -
it-stop-it-stop-it-stop-it.

In frustration and anger, Julie begins to cry.

JULI E
Ch, Cod. ..

Eddi e screans with |aughter. Then, suddenly, he's quiet.
He crouches on the floor of the back seat with his invisible
friend.

EDDI E
(whi spering, so that
his sister cannot
hear)
| -know | - knows | - know- | - know- | - kKnows | -
know- | - know- | - knows | - know- | - know.

(beat)
Now? Right now? Right-right-right-
right-now?

(beat)
Scared. Scared-scared.

( MORE)
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EDDI E ( CONT' D)

(beat)
Ckay-okay-1'"I1l doit. [I'll-do-it.

(i ncredi bl e excitenent -

| ooki ng at the book)
The Singing Place. CGotta-find the
Singing Place. Gotta-find-it-gotta-
find-it-right-right-right-now...

Slowy, his head rises above the seat.

He | ooks around.

The car is stopped in the traffic. Cdutching the book and
bl anket, Eddie lunges for the door. Throwing it open, he
| eaps out. Julie screans.

JULI E
EDDI E. STOP. EDD E.

As she twi sts around, trying to grab him her foot slips
fromthe brake to the gas pedal. The station wagon |urches
forward, crashing into the car in front of her.

EXT. FREEWAY -- CONTI NUQUS

Eddi e runs through the traffic and up the freeway enbanknent.

The man Julie hit gets out of his car. Junping from her
car, Julie runs after Eddie.

JULI E
EDDI E, COVE BACK. .

The DRI VER starts yelling at her.
DRI VER
HEY, WHERE ARE YOU GO NG? CET BACK
HERE.
But Julie doesn't stop. Horns are bl ow ng.

JULI E
EDDI E!

Running with surprising speed, Eddie vanishes into the heavy
bushes at the top of the enbanknent.

Finally, Julie reaches the place and pushes through.
EXT. SURFACE STREET -- CONTI NUOUS
JULI E
EDDI E!
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The street in front of her is enpty. Eddie is gone.
| NT. JORGE'S ROOM - MORNI NG

Sem - dar kness.

Anot her room

A man lies sleeping on a cot. Suddenly, a clock radi o goes
off with accordion nusic playing a very |oud Christmas carol.

The man groans, reaches over, and pounds the thing to silence.
Then, he sits up, bleary-eyed, and stares around.

This is JORGE MENDOZA. He's 39 years old. Though he is not
handsone, there is a kindness about his face that draws people
to him

POV JORGE

H's small room has no furniture except the cot, a netal chair
and a work table. But there is nuch nore.

Hanging fromthe walls and ceiling, is a wonderful collection
of patchwork puppets with a distinctly Col onbian fl avor.
There are furry nonsters, nonkeys and dragons, all hand-nade
froma pile of scraps and pieces in the corner.

Several are in the early stages of creation on the work table.
Near a half finished clown, sits the photograph of a dark,
attractive woman holding a little girl. (They are Ana and
Maria.) Next to the picture is a tiny Christmas tree.

Still barely awake, Jorge stunbles through the puppet
menagerie to the bat hroom

| NT. BATHROOM - M NUTES LATER

Jorge stares in the mrror, his face covered with shaving

| ather. Over the radio, a mandolin is playing a soulful
tune and he is humm ng al ong.

CU JORCGE' S FACE IN M RROR

Lifting a razor, he's about to make a stroke, when anot her
face appears beside his. [It's fat and furry with a bul bous
nose, large eyes and thick gl asses.

The face stares intently at him

The humm ng st ops.
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JORGE
(i1 n Spanish with
subtitles)
Yes? You want sonet hi ng?

PUPPET
You are very ugly. Shaving wll not
hel p.

JORGE
And | suppose you think you're
beauti ful ?

PUPPET
Very beauti f ul

JORGE
" mglad you |ike yourself so nuch.
If you don't mnd, I'd like alittle
privacy. | have to get ready for
wor k.

PUPPET

No work today. W' re going fishing.

JORGE
We're not going fishing. They would
fire nme. Besides, this is a very
i nportant day. You are going to
neet a new friend. You won't have
tolive with nme anynore.

PUPPET
| Iike this day already.
JORGE
| thought you woul d.
PUPPET
Jorge, people who talk to thensel ves
are crazy. | think you are nuts.
JORGE

And | think you are right.
Wth a |laugh, Jorge wal ks over and stuffs the fat puppet
into a shopping bag, then continues shaving, humm ng al ong
wi th the nusic.
EXT. JORGE' S APARTMENT BUI LDI NG - DAY
Dressed in a work jacket, a sinple shirt and trousers, Jorge

Mendoza | eaves his apartnent building. |It's a huge, run-
down conpl ex.
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As he wal ks down the steps, he's carrying a thi
envel ope and the shopping bag with the puppet i
to a battered pickup truck, he unlocks the door and slides
i n behind the wheel .

I NT. PI CKUP TRUCK -- CONTI NUCUS

After starting the engine,

fromthe mrror and kisses it for |uck.

EXT.

STREET I N FRONT OF APARTMENT BUI LDI NG - -

11.

ck manil a
nit. Going

he turns to a crucifix hanging

CONTI NUOUS

As the pick-up truck drives away, a Spanish Christmas car ol
bl ares fromthe open w ndow.

| NT. POLI CE STATI ON - DAY

A very distraught Julie Gartman sits at the desk of a woman
POLI CE SERGEANT.

POLI CE SERGEANT
Ms. Gartman, there's really nothing
nmore you can do. |I'msure we'll
find your brother. Wy don't you go
home and get sone rest?

JULI E
That tel ephone nunber | gave you--
it's a neighbor's house? Dd | tel
you that?

POLI CE SERGEANT
You told me.

JULI E
My not her passed away two weeks ago.
|"mjust here to take care of things.
We cut off her phone.

POLI CE SERGEANT

(gently)
You told nme that too.

JULI E
l"m..sorry. |'mnot thinking very
wel | .

PCLI CE SERGEANT
That's all right.

JULI E
| mean, he's been totally sheltered.
( MORE)
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JULI E (CONT' D)
"' mnot even sure he knows his
addr ess.
(beat)
| f anyt hing happens to him..

POLI CE SERGEANT
Ms. Gartman, his picture is out to

all of our officers, and it'll be on
television in an hour. W'IIl find
him Now, you go honme. [I'IlIl call

as soon as we have anyt hi ng.

JULI E
Ckay. kay, thanks. |...guess that's
what |'11 do.
Tears fill her eyes. Feeling a hundred years old, Julie

gets up and wal ks away.
EXT. POLI CE STATION - MORNI NG

As Julie wal ks to her car, she stops, buries her face in her
hands, and sobs.

JULI E
Oh, nmom [|I'mso sorry. |'mso sorry.

EXT. CH LDREN S HOSPI TAL - DAY

Still blaring accordion Christmas carols, Jorge Mendoza's
pi ckup truck enters the enployee parking lot at Children's
Menorial Hospital.

He pulls into a space and gets out, taking the shoppi ng bag
with him
| NT. HOSPI TAL CORRI DOR - MOMENTS LATER

Jorge wal ks down a hospital corridor, nodding and smling
to people as he goes. Finally, he enters an enpl oyee | ocker
room

| NT. EMPLOYEE LOCKER ROOM - MOMENTS LATER
St andi ng at an open | ocker, Jorge changes into the hospital
whites of an orderly. Taped on the door is the sane picture

of the dark, attractive woman holding the little girl. Jorge
kisses it.
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JORGE
(i1 n Spanish with
subtitles)
Only one nore week -- thank you,
God. We will have such a Christnas.

Cl osing the | ocker, he picks up the shopping bag and wal ks
away.

DI SSOLVE
TO

| NT. HOSPI TAL - MONTAGE - JORCE AT WORK - VARI QUS LOCATI ONS -
DAY

--changi ng a bed.

--feeding a child who cannot nove his hands.

--cleaning a bathroomon his hands and knees.

No matter what he's doing, Jorge is whistling and happy.
| NT. G NNY'S HOSPI TAL ROOM - DAY

Alittle girl of five sits in a huge, hospital bed in a
private room Balloons and cards are everywhere. A tiny
Christmas tree is on a table.

The little girl's forehead and eyes are heavily bandaged.
This is G NNY. A very tense, young couple dressed in
expensive clothes sits beside her. These are her parents,
MR. And MRS. CONLON.

G NNY
| s the doctor com ng?

VRS. CONLON
Yes, sweetheart. He's just very
busy. There are lots of little
children in the hospital for himto
see.

G NNY
| know.

| NT. HALLWAY QOUTSI DE G NNY' S ROOM - DAY

Qutside G nny's room Jorge is puttering around a hospita
cart. Suddenly, a brisk, young surgeon wal ks up to the
nurses' station and checks a clipboard. This is DR STEWART.
He's about to enter G nny's room when an older, kindly, man
in his sixties, steps over to him This is DR BILL FI NNEGAN.
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DR FI NNEGAN
(a | ow voi ce)
You need any help with G nny?

DR. STEWART
| don't think so, Bill. But thanks
for asking.

DR, FI NNEGAN
(slightly disappointed)
Ckay. Well, I'mhere if you need
ne.

Patting the older man's armrat her condescendi ngly, the young

surgeon enters G nny's room A nurse follows him Jorge
and Dr. Finnegan exchange a | ook

I NT. G NNY'S HOSPI TAL ROOM - - CONTI NUCUS

As soon as Dr. Stewart and the nurse enter, there is tension
inthe air.

DR STEWART
Well, how is everyone today?

MRS. CONLON
Fine, Dr. Stewart.

He bends down to G nny.

DR STEWART
How are you feeling, G nny?
G NNY
Ckay.
DR STEWART
Do your eyes hurt?
G NNY
No, but | still see the sparkly

t hi ngs.

The nurse turns off the light and pulls the blinds.

DR STEWART
Well, let's get these bandages off
and take a look. 1'll bet you're

ready for that, aren't you?

He begi ns renoving the bandages. The nurse assists him
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DR. STEWART ( CONT' D)
Ckay, just one nore piece of gauze.
(beat)
Now keep your eyes closed until
tell you to open them

ANGLE I N HALLWAY

In the hallway outside the room Jorge stands beside the
cart, trying not to nmake it obvious that he's watching al
that's happening. Dr. Finnegan is nearby doing the sane
t hi ng.

Slowy, Dr. Stewart renoves the | ast of the gauze.

DR. STEWART ( CONT' D)
Ckay, G nny, now open your eyes just
alittle bit. Everything m ght be
blurry.

She obeys. He holds his hand in front of her.

DR. STEWART ( CONT' D)
Can you see ny hand?

G NNY
No.

Gnny's nother is biting her Iip. An anguished | ook cones
to her father's face.

DR STEWART
Can you see...anything...like shadows
or light?

G NNY

(growi ng frightened)
No, just little sparkly things.

DR STEWART
kay, lie back down. 1It's going to
be all right. M. Conlon why don't
you cone out in the hall with ne.
M's. Conlon, nmaybe you should stay
with G nny.

The young not her nods. She's crying, but she doesn't nake a
sound for fear of frightening her daughter.

G NNY
Moy ?
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MRS. CONLON
|"mright here, sweetheart. It's
okay.

She strokes her daughters head.
| NT. HOSPI TAL HALL -- CONTI NUOUS

The surgeon and M. Conlon stand in the hall not far from
Jorge and Dr. Finnegan. Gnny's father is fighting back
tears.

MR. CONLON
So, what does this nean, doctor?
DR. STEWART
|"'mafraid it's not good.
MR. CONLON

She's blind, isn't she?

DR STEWART
We knew before the surgery there was
a fifty-fifty chance.

The father stares at the fl oor.

DR. STEWART ( CONT' D)
O course, sonething could stil

happen, but it's unlikely. |'mvery
sorry.
(beat)

Why don't you go in and be with her.
"Il come back in alittle while.

I NT. G NNY'S HOSPI TAL ROOM - - CONTI NUCUS

G nny's father wal ks back into the room Tears are in his
eyes. He looks at his wife and shakes his head.

G NNY
Mommy, where's daddy?

MR, CONLON
(trying to make his

voi ce sound nornal)
|"mright here, baby.

He sits down on the bed.

G NNY
VWere's Dr. Stewart?

( CONTI NUED)
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VR, CONLON
He's comng back in a little while.
Ri ght now, he wants you to rest.

The not her and father | ook at each other. Both are crying
silently.

| NT. HALLWAY QOUTSI DE G NNY' S ROOM - DAY

From the nurses' station, Dr. Finnegan has seen everything
He's about to go into the room when Jorge pulls the shopping
bag fromunder the cart and wal ks to the door.

I NT. G NNY'S HOSPI TAL ROOM - - CONTI NUCUS

There is a quiet knock. The parents |ook up. Jorge stands
awkwar dl y.

JORGE
(with a Spanish accent)
Excuse nme, uhh, M. And Ms. Conlon.
I'm..a friend of G nny's.

G NNY
(thrilled)
Jor ge?
JORGE
H , G nny.
G NNY

Jorge cleans ny room every day and
makes everything snell good.

JORGE
(to the parents)
| brought a little present. If it's
all right?

The parents nod. Jorge wal ks up to the bed.
JORGE (CONT' D)

So, you got your bandages off. That's
good. Now everybody can see how

pretty you are. |'ve got sonething
for you. It's a surprise.

G NNY
What is it?

Qut of the bag, he pulls the fat, furry puppet.

( CONTI NUED)



PUPPET
Hell o, G nny. Can you guess what
anf?

Jorge lifts her hand and hel ps her touch the fur.

G NNY
You're a furry puppet.

PUPPET
You are right.

She touches the puppet's face all over.

G NNY
And you wear gl asses.

She hugs the puppet cl ose.

G NNY (CONT' D)
VWhat's his nane?

JORGE
He doesn't have one yet.
G NNY
(thrilled)
Ruffy. 1'mgonna call himRuffy.
PUPPET

| like Ruffy. Ruffy is a very good
name. Fromnow on | am Ruffy.

JORGE
| think you should keep him He
doesn't like living wwth ne.

PUPPET
He nakes ne work hard all the tine.
Wrk. Wrk. Wrk. And | never get
to play.

G NNY
Can | keep him non?

JORGE
O course, sweetheart. But be sure
to say "thank you".

G NNY

Oh, thank you. | love him He's ny
Ruf fy.
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PUPPET
And | |ove you too, G nny.

JORGE
['ll come back later to see if he's

bei ng good.

Jorge |l eaves the room Ms. Conlon follows himinto the
hal | .

MRS. CONLON
(with tears in her
eyes)
| don't know how to thank you.
(beat)
The doctor doesn't think she'll ever
see agai n.

JORGE
(with tears in his
eyes too)
| know. | amvery sorry. | have
been praying for her every day.

MRS. CONLON
Pl ease, keep praying...for all of
us.

JORGE
(sel f-consci ous)
| have a little girl. She |oves
puppets, so | make them for her.

MRS. CONLON
They' re wonder ful .

JORGE
(he pulls a snall
picture fromhis
pocket)
This is her picture.

MRS. CONLON
She's very pretty.

JORGE
You have a nice little girl, Ms.
Conl on.

MRS. CONLON
We both have nice little girls.

Jorge turns and pushes the cart away. At the nurse's station,
Dr. Finnegan has seen it all



20.
EXT. CTY STREET - DAY

Cl utching his book and bl anket, Eddie Gartman wal ks down a
city street. He's enthralled with every sight and sound
around him Suddenly, he sees a man get out of a parked
BWV click on the alarm and wal k away. Eddie stares,
fasci nat ed.

EDDI E

M. Bunley-M. Bunley. TV-TV-TV.

(m m cki ng; rocking

back and forth)
"To install your Guardian Al arm
call 1-800-626-4455. And do it now
now now now. " Beep- beep. Beep- beep.
Beep- beep. Beep- beep.

"Beeping" at the top of his lungs, Eddie wal ks over, sits on
t he hood and begi ns bounci ng up and down. The al arm shri eks
with sixteen different tones and a mechani cal voice bl ares
out. ..

ALARM VA CE
STEP BACK FROM THE VEH CLE. YQU
HAVE BREACHED MY PERI METER.  STEP
BACK | MVEDI ATELY. THIS IS YOUR LAST
WARNI NG,

Eddie is i n heaven.

EDDI E
Beep- beep. Beep-beep. Beep-beep.

Across the street, the BMNowner sees and starts yelling.

BMW ONNER
HEY, WHAT THE HELL ARE YQOU DO NG?
GET AVWAY FROM THERE.

The man heads toward him Eddie runs, trailing the bl anket
like a streaner and scream ng at the top of his |ungs.

EDDI E
BEEP- BEEP.  BEEP- BEEP. = BEEP- BEEP

EXT. ANOTHER STREET - MOMENTS LATER
Still running and "beeping", Eddie rounds a corner and cones
to a screeching halt. He's out of breath beside a freeway
exit. The light is red.

EDDI E

Wait-wait-wait-M.-Bunley. The-
[ight-the-light-the-Ilight.

( CONTI NUED)
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Across fromhimstands a man in a ratty suit, holding a sign
t hat reads:

HOVELESS ATTORNEY--W LL LI TI GATE FOR FOOD. GOD BLESS YOU.
(ALSO A VI ETNAM VET. )

Suddenly, a Jaguar pulls up next to Eddie. The window rolls
down and the DRI VER waves a five dollar bill at him Eddie
just stares at it.

JAG DRI VER
Well, are you gonna take it or not?

Eddi e takes it. The Jaguar squeals away. Eddie stares at
the bill. Suddenly, another car pulls up. Another five is
stuck at him

EDDI E
(yelling excitedly)
M . -Bunl ey- M. Bunl ey. Money pl ace.
Money- noney- noney- noney- noney. They
gi ve noney- noney-noney here.

More cars stop. Fives, ones. Even half a sandw ch. Eddie
sticks it in his mouth and grins. The honel ess attorney
stares malevolently at him

Suddenly, Eddie hears distant nusic. Comng froma park
across the street is the sound of a carousel.

EDDI E ( CONT' D)
VWai t. Li sten-1isten. Were-where -
wher e- wher e- wher e?

Eddi e' s eyes grow w de.
ANGLE ON BOOK

He flips several pages, to a picture of M. Bunley on a
carousel horse.

EDDI E ( CONT' D)
M . - Bunl ey- Bunp- bunpa- bunpa- bunp-
bunpa- bunpa- bunp- - Cone-on.  Cone- on.
Come- on.

He runs toward the nusic.

EXT. CAROUSEL - DAY

A carousel in a city park has stopped for riders. A line of
children and their nothers are waiting. Conpletely out of

breath, Eddie rushes straight to the front of the line and
starts to push through w thout paying.

( CONTI NUED)
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The CAROUSEL OPERATOR grabs him

CAROUSEL OPERATOR
Hey, just a mnute, pal. Were do
you think you' re goin'? You got a
| ot of peopl e ahead of you.

EDDI E
Cotta-get-on. Cotta-get-on. Cotta-
get-on. R ght-now Ri ght-now Ri ght -
Ri ght - Ri ght - now.

The nother next in line nods to the operator.

CAROUSEL OPERATOR
It's fifty cents. You got fifty
cents?

Eddie pulls out a wad of bills and hands the whole thing to
the man. Then, he runs onto the carousel and junps on a
hor se.

CAROUSEL OPERATOR ( CONT' D)
Hey.

The operator follows and stuffs the extra noney back in his
pocket .

Eddi e barely notices, he's too busy trying to nake the horse
nove. A young nother starts to put her child onto the horse
next to him Eddie stops her.

EDDI E
No- no-no-no-no. No. NO Sitting
on M. Bunley. Sitting-sitting-
SITTING OFF. OFF. OFF. OFF.

The not her quickly renoves her child. Finally, the carousel
starts turning and the nusic plays faster. Eddie is in
heaven.

EDDI E ( CONT' D)
(yel l'i ng)
Listen-listen-listen-listen-listen...
He begins singing at the top of his voice.

EDDI E ( CONT' D)

(very I oud)
La, la-la-la-la-la-la-la-la. We're
gonna find...the-Singing-Place ...the-
re gonna find the

Si ngi ng- Pl ace. W'
Singing Place. Me-
Buuunl ey.

me-nme and M.
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| NT. HOSPI TAL EMPLOYEE' S LUNCH ROOM - AFTERNOON

Jorge Mendoza is seated in an enployee | unch room finishing
a sandwich. A Christnas tree is in the corner. A television
set is tuned to the news.

Dr. Finnegan enters. Going to a machine, he buys a soft
drink, then wal ks over and sits down with Jorge.

DR. FI NNEGAN
How s it going, Jorge?

JORGE
(alittle self-
consci ous at the
attention)
Fine, Dr. Finnegan. How are you?

DR FI NNEGAN

About as good as can be expected.

(beat)
| wanted to tell you how much
appreci ated the way you hel ped G nny
Conl on and her parents this norning.
You did sonething that nobody el se
in this hospital could have done.

JORGE
(enmbarrassed)
Gnny is nmy friend.

DR. FI NNEGAN
You have a lot of friends around
here. | see your puppets on every
fl oor. It nust take a lot of time

to make them

JORGE
(really enbarrassed
now)
| like to do it. It keeps ne busy.

DR FI NNEGAN
Look, if you need any material, ny
niece owns a fabric shop. Sonetines
she has sone pretty unusual scraps.

JORGE

(grow ng excited)
Oh, | always need scraps.

( CONTI NUED)



DR. FI NNEGAN
(smling)
Well, I'"l'l bring you a trunk full.
You know, | just had an idea. Maybe
you could put on a puppet show for
the children here at the hospital.

Jorge's eyes light up

JORGE
That woul d be wonderful. When ny
wi fe and daughter get here, we could
do it together. They cone in one
week. Maybe a Christmas puppet show.

DR.  FI NNEGAN
So, everything has gone well wth
i mm gration?

JORGE
You know about it?

DR FI NNEGAN
There's not hing much that goes on
around here that | don't know about.

JORGE

(beam ngQ)
It's finally finished. Al the
papers. Mountains of papers.
have only one nore neeting this
af t er noon.

(proudly)
They have been accepted to cone to
the United States.

DR.  FI NNEGAN
Congratul ations. Look, if the
hospital can be of any nore help..

JORGE
Everyone has done so much al ready--a
job for ny wwfe--letters of
recommendation. W don't know how
to thank you.

DR.  FI NNEGAN
Let's plan on that puppet show.

JORGE
(excited)
W will do a show |ike you have never
seen.
( MORE)

( CONTI NUED)
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JORGE (CONT' D)
It will be Iike ny grandparents used
to do in Colonbia. They were very
fanobus. They traveled with a circus.

Fi nnegan smles. Jorge |ooks at his watch.

JORGE (CONT' D)
Oh, | nmust go. M neeting with
immgration is at four o'clock.

DR FI NNEGAN
Good luck. [I'll see you |ater.

Still smling, Jorge wal ks fromthe room

Suddenly, a story begins on the tel evision that catches
Fi nnegan's attention.

NEWS ANCHOR

Now, to a story that's causing rea
concern in the city this afternoon.
Aut horities are searching for 29
year ol d Eddi e Gartman who has been
m ssing since eight o' clock this
nor ni ng.

(Eddi e's picture

appears on the screen)
Eddi e, who suffers from Down's
Syndronme, was |ast seen on the
enbankment of the 101 freeway in the
Silver Lake district. He is wearing
a tan jacket, red shirt and jeans.
| f you have any information please
call the police hotline-- (213)555-
5512. Needless to say, his famly
is very worried and we share their
concern.

EXT. | MM GRATI ON AND NATURALI ZATI ON SERVI CE BUI LDI NG - LATE
AFTERNCON

Carrying the manil a envel ope that he brought from hone, Jorge
wal ks up the steps of an inposing governnment building. A
sign on the front reads: | MM GRATI ON AND NATURALI ZATI ON
SERVI CE- - LOS ANCGELES.

INT. I.N. S - LARGE ROOM - MOMENTS LATER

Jorge enters a large roomfilled with rows of desks. People
of many nationalities sit talking to I.N S. case workers.

He wal ks down the rows until he comes to a particul ar desk.
A pinch-faced, m ddle-aged nman sits behind it. Hi s nane-

pl ate reads: MR STONER

( CONTI NUED)
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An ugly little Christmas tree sits next to his conputer.
Jorge seens confused.

VR. STONER
Can | help you?

JORGE
" m | ooking for M. MacNamar a.

VR. STONER
M. MacNamara is no longer with this
of fice.

JORGE
But he was here a week ago. He's
been handling ny case.

MR. STONER
|'ve taken over his responsibilities.
What can | do for you?

JORGE
(pulling out a letter)
| got this letter. It said to cone

in at 4:00 today.

Stoner takes the letter, scans it, then turns to his conputer
and begi ns punchi ng in nunbers.

MR. STONER
Pl ease, sit down.

Jorge sits.

MR. STONER ( CONT' D)
You are...Jorge Mendoza?

JORGE

Yes.
MR. STONER

And your wife's nane is Ana?
JORGE

That's right. And our daughter is

Mari a.
St oner begi ns scanning screen after screen of information.

JORGE (CONT' D)
(nervously)
M. MacNamara told nme everything was
ready. MW wife and daughter wll
come in one week.

( CONTI NUED)



No response.

JORGE (CONT' D)
| have copies of all their papers.

He hol ds up the envel ope.

MR. STONER
Pl ease be patient, M. Mendoza.
There's a flag on your file.

JORGE
(turning pale)
A flag. What does that nean, a flag?

VR. STONER
| don't know. |I'm checking.

JORGE

(suddenly very nervous)
My wi fe and daughter already have
their tickets. W' ve waited al nost
two years.

(hol ding up the

envel ope)
| brought the file with ne--letters
of support, an offer of enploynent
fromthe hospital where | work, birth
certificates, our marriage
certificate. She has been intervi ewed
at the U S. Consulate in Medellin
and they' ve both passed their nedical
exam nations. M. MicNamara said we
were all finished.

MR. STONER
(turning toward him
The filing process is conplete.
But, I'mafraid | have sone bad news.
Your wi fe has been deni ed perm ssion
to enter the United States.

JORGE
(stunned)
VWhat ?  But why?

MR. STONER
The investigation indicates that she
IS a security risk

JORCGE
A security risk? There nust be sone
m stake. Do you have the right nanme?
This is Ana Mendoza.

( CONTI NUED)



MR. STONER
| have the correct file.
Unfortunately, it's been determ ned
that your wife is a nenber of an
"undesirabl e" organi zati on.

JORGE
That's inpossible. My wife is not a
menber of an organi zation. She
is...sheis ny wfe.

MR. STONER
According to the investigation, she
belongs to the Little Sisters of the
Sacred Heart.

JORGE
But that's only a wonen's group of
the church. They hel p orphans.
They go into the countryside and
bring food and clothes to the poor.
They do good things. Wonderful
things. This is a m stake.

MR. STONER
Through their activities they have
ai ded and abetted the Sanchez drug
cartel.

JORGE
No. No, no. All they do is help
peopl e who are hungry--who don't
have any clothes. They have not hing
to do with drugs.

VR, STONER
M. Mendoza, | didn't nmake this
determnation. |'monly informng

you of it. And the decision is final.
Your wife has been refused entry
into the United States.

JORGE
(alnost in tears)
But she is a good woman. She | oves
peopl e. She makes puppets for poor
children. Please...don't do this to
us. We have waited so | ong and wor ked
so hard.

MR STONER

O course, you do have the right to
appeal .

( CONTI NUED)
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JORGE
But that could take years.

MR. STONER
Quite true. And given her record, |
doubt that you woul d be successful.

JORGE
HER RECORD OF MAKI NG PUPPETS? \What
aml| going to tell her? Wat am!|
going to tell our little girl? They
were com ng for Christnas.

MR. STONER
I"'mafraid | can't answer that, M.
Mendoza. All | can say is that your
case is closed. [|I'mvery sorry.

He turns back to his conputer. Jorge stares at himfor a
nmoment, too overwhelned to speak. Then, clutching his
envel ope, he gets up and slowy wal ks away.

| NT. HOSPI TAL EMPLOYEE LOCKER ROOM - EVENI NG

Once nore, Jorge stands at his locker. He's throw ng the
contents into a | arge paper bag. As he does so, he
munbl e/ sings a song in Spanish and takes long drinks froma
bottle of scotch. Finally, he rips the picture off the
door...looks at it...then, sticks it in the bag and wal ks
away.

| NT. HOSPI TAL HALLWAY - M NUTES LATER

Carrying the paper bag and singing, Jorge wal ks down a
hospital corridor. Dr. Finnegan is at a nurse's station
checking reports. Jorge passes w thout seeing him Finnegan
and a nurse exchange | ooks. Then, the doctor hurries after
hi m

DR, FI NNEGAN
Jorge. ..

He | ooks at the doctor and gri naces.
JORGE
MERRY CHRI STMAS. MERRY, MERRY
CHRI STVAS.
He continues wal ki ng.

DR.  FI NNEGAN
Jorge, are you all right?

( CONTI NUED)



He sings.

JORGE
Excel | ent. | am wonder f ul .

DR, FI NNEGAN
What' s happened?

JORGE
What has happened? | will tell you.
(beat)
No, puppet show. That is what has
happened.

DR.  FI NNEGAN
But why?

JORGE
Because | can't do it alone. Only
two arms. Need four. Don't have
them so...all over.

DR.  FI NNEGAN
What about your wfe?

JORGE
Not com ng

DR. FI NNEGAN
What ?

JORGE

(he bends cl ose)
You want to hear a joke? You want
to know why she is not com ng? They
say she is a very dangerous person.
My wife, Ana Mendoza. They do not
want her in your country.

(beat)
But they are lying. She is only a
good wonman who hel ps the poor, and
for this they have turned her away.

(beat)
Merry Christmas, Dr. Finnegan. MERRY
CHRI STMAS | N AVERI CA

Jorge rushes out the front door.

DR.  FI NNEGAN
Jorge, wait...

But he's gone.

30.



| NT. HOSPI TAL PERSONNEL OFFI CE - DAY

Dr. Finnegan enters the |arge hospital personnel office.

femal e CLERK i s behind the desk.

DR, FI NNEGAN
Joan, has Jorge Mendoza been in here
t oday?

CLERK
Yes. Just a little while ago. He
quit. He was drunk and woul dn't
tal k to anyone.

DR FI NNEGAN
Could | see his personnel file?

CLERK
"' m not supposed to do that.

DR. FI NNEGAN
Cone on, Joan, the man's in trouble.

CLERK
(reluctantly)
Al right, but I can't let you take
it out of the room

31.

She wal ks to a long row of filing cabinets and pulls open a

dr awner.

EXT. JORGE'S BUI LDI NG - N GHT

A stormis comng. Distant |ightning flashes.

I NT. JORGE' S APARTMENT - NI GHT

Jorge sits in his room
he drinks froma bottle.

Suddenly, there is a crash of thunder...and the singing
abruptly stops. Jorge stares at the picture of his wife and
little girl. Tears are in his eyes.

JORCGE

(to the picture; in

Spani sh with subtitles)
You see what hel ping peopl e does,
Ana? You always say to ne, "Help
people. Be kind to people. Do good
and God will bless you." So, |
hel p...and I am ki nd and you see how
God bl esses ne? Big, big blessings.
Lots of bl essings.

( CONTI NUED)
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He starts singing again, but he stops and stares around the
room

POV JORGE

Everywhere, he sees puppets. Sonehow, their faces are |arger
than before. They leer at him

JORGE (CONT' D)
And what are you looking at? Are
you | aughi ng at stupid Jorge Mendoza?
Suddenly, he can't stand the sight of them

JORGE ( CONT' D)
| WLL TEACH YOU TO LAUGH.

Pul Il ing out a garbage bag, he begins stuffing the puppets
inside. He doesn't stop until the roomis enpty. Then,
draggi ng the bag behind him he rushes out.

The door has just closed, when the tel ephone begins ringing.
| NT. DR. FINNEGAN S OFFI CE - NI GHT

Fi nnegan stands at his desk with the phone to his ear.
Finally, he hangs up. He's very troubl ed.

EXT. JORGE'S BUI LDI NG - N GHT

Jorge staggers out of the building and down the front steps.
Going to his truck, he throws in the bag, then gets in and
drives away.

EXT. GARISH CI TY STREET - N GHT

An exhausted Eddi e Gartman wal ks down a sleazy city street.

On every side are porno shops, and topless clubs. Prostitutes
approach him but when they see his face, they quickly nove
away.

Suddenly, a couple of gang nenbers step out fromthe shadows
of a building and confront him

GANG MEMBER #1
Hey, dog, where you goin'?

Eddi e stares at them speechl ess.
GANG MEMBER #1 ( CONT' D)
Look at this. Wat have we got here.
Who | et you out, fool?

The gang surrounds him

( CONTI NUED)
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GANG MEMBER #2
You want to wal k on our street,
cracker, you gotta pay. How much
noney you got ?

Eddi e doesn't answer.

GANG MEMBER #2 ( CONT' D)
| said, how much nmoney you got?

Still, Eddie doesn't answer. They grab him

EDDI E
NO- NO- NO- NO- NO- NO- NO. . .

They shake him down and di scover the bills.

GANG MEMBER #2
THSISIT? It's not enough, dog.
Bring himinside.

Eddi e pulls away and runs.

GANG MEMBER #1
GET HM

He's surprisingly fast. As he streaks off, the blanket fl aps
behind him The gang chases hi mdown the street.

Not knowi ng where he's going, Eddie turns down an alley.
EXT. ALLEY -- CONTI NUOUS

It's strewn with sleeping buns. He trips and stunbl es over
them The nmen curse him And the gang is right behind.

But the chase only goes a few nore feet. |It's a blind alley.
Eddi e stops and stares like a trapped ani mal .

GANG MEMBER #1
You run away, that's not good.

Eddie is so terrified he can't even cry.

GANG MEMBER #2
Lenme see your blanket. | need a
good bl anket .

EDDI E
No. No- no- no. . .

The gang nmenber grabs a corner of it. But Eddie won't |et

go. The gang nenber starts pulling and spinning him They
go faster and faster, but still he won't |et go.

( CONTI NUED)
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Finally, Eddie falls in a heap and the bl anket is jerked
away. As he cowers on the ground, the gang surrounds him

GANG MEMBER #1
You brought us a book. | |ike books.
Maybe | will read it.

EDDI E
No- no. Pl ease- pl ease- pl ease-
M . Bunl ey.

GANG MEMBER #1
G mre t he book.

Eddie clutches it. Instantly, the gang is all over him
They kick him Finally, the book is torn away. Eddie's
cheek is cut and he's sobbing.

GANG MEMBER #1 ( CONT' D)
"M . Bunl ey's Happy Singing Place?

The gang | aughs.

GANG MEMBER #1 ( CONT' D)
Let's get rid of this garbage.

They throw t he book and bl anket into a reeking dunpster.
Then, they pick up Eddie. He screans and struggl es.

EDDI E
NO- NO- NO- NO- NO- NQ. . .

They throw him head-first into the dunpster. Then, they
shut the Iid and wal k away.

ANGLE ON DUMPSTER

From i nsi de conmes sobbing. Slowy the |lid opens a crack and
Eddi e peeks into the alley. Wen he sees they're gone, he
clinbs out wwth his book and bl anket and runs away.

EXT. FRI GHTENI NG STREET - NI GHT

Exhausted, and crying, Eddie Gartnman rushes down a narrow,
frightening street. Wnd has begun to blow. Trash swirls
around him

EDDI E
MOMMY- MOMWY- MOMMY- MOMWY.  Lost - | ost.
MR BUNLEY. WHERE- VHERE- VHERE. .

There is a blast of thunder and |ightning. Eddie yells.
Rushing to a deserted | oadi ng dock, he crouches down, and
crawl s underneath
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| NT. UNDER LQADI NG DOCK -- CONTI NUQUS
There, he sits trenbling, clutching his book and bl anket.

EDDI E
Momy - - monmmy - - nony.

He feels sonething in his pocket...and pulls it out.
CU TI NY ORNAMENT

It's the tiny Christnmas ornanent. Holding it close, he pulls
t he bl anket over his head.

EXT. PIER ON OCEAN BAY - N GHT

Thundercl ouds fill the sky over an isol ated ocean bay.
Li ghtning flashes as Jorge's pickup truck veers to a stop at
a small, deserted pier.

I NT. JORGE'S TRUCK -- N GHT

Jorge takes a long drink fromthe bottle. Suddenly, his eye
falls on the crucifix hanging on the mrror. He jerks it
of f and holds it up.

JORGE

(to the crucifix; In

Spani sh with subtitles)
Two years | work. | work two years.
| pay for nmy nephew s school. M
sister's medicine. M nother's
funeral. | try to save noney. |
can't see ny own child. Now, just
when they are comng, you do this to
me. Alittle Christnmas present for
Jor ge.

Throwi ng open the door, he alnost falls out.
EXT. TRUCK -- CONTI NUOUS

He pulls the bag of puppets fromthe truck and heads for the
pier. The stormis nuch closer.

EXT. PI ER ON OCEAN BAY -- CONTI NUOUS

Jorge staggers to the end of the pier, then, stops and takes
anot her dri nk.

( CONTI NUED)
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JORGE
(yelling at the sky;
Spani sh with subtitles)
| WLL SHOW YOU WHAT | THI NK OF
CHRI STMAS.

Openi ng the bag, he begins throw ng puppets into the ocean.

JORGE (CONT' D)
(yel l'i ng)
SHE WAS ONLY HELPI NG PEOPLE. BEI NG
KIND TO PEOPLE. PRAYI NG FOR PEOCPLE
AND VWHAT DO YOU DO FOR HER? NOTHI NG
YOU DO NOTHI NG MERRY CHRI STMAS FOR
NOTHI NG,

Soon the water around the pier is covered with floating puppet
heads.

JORGE ( CONT' D)
This is what | think of Christnas.
| HATE CHRI STMAS.

He hol ds up the crucifix.
CU CRUCI FI X
He stares at it, then, throws it in the ocean.
Instantly, there is a strange, deep, runble.
Uterly m serable, Jorge huddl es down on the pier and takes
a long drink. Rain begins to fall in torrents. In a nonent,
he's drenched to the skin.
Suddenly, he hears a new sound. It's |like the distant roar
of an aval anche. Looking up into the sky, Jorge sees
sonet hing that he's never seen before.
POV JORGE
Hi gh above, in the black clouds, hang vertical shafts of
light--alnost |ike the northern lights--floating and weavi ng
in the darkness. Qut of themcone flashes of [|ightning.
As he wat ches, they begin to descend toward him
JORGE (CONT' D)
NO. NO PLEASE. | DIDN'T MEAN IT.

' M SORRY
(beat)

He starts to run back to | and.

( CONTI NUED)
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But there is a blast of lightning and the section of the
pier in front of himexplodes, cutting himoff. There's no
escape.
He | ooks up. Suddenly, above him he sees a single shaft of
light. And he hears singing. For a nonent, the |ight hangs
in the darkness. Then, it falls with a white-hot flash so
powerful, that the pier disintegrates under his feet.
Wth a scream Jorge falls and vani shes into the ocean.
EXT. UNDER WATER - POV JORGE - NI GHT
As he sinks in the water, he | ooks up.
POV JORGE

Just above the surface are the weaving shafts of light. In
them congeal s a vague form It could al nost be a hand.

The light touches the water. Shafts of brilliance flow
bet ween ghostly fingers.

Slowy, the hand becones real

CU HAND

Surrounded by mst, it reaches down through the ocean. In
the center of the palmis a hole pierced with crinson
brilliance.

Desperately, Jorge reaches up toward it.

The hand grasps his.

There is a fiery flash...and everythi ng goes darKk.

FADE TO
BLACK:

FADE | N:
EXT. OCEAN - ANGLE ON SURFACE OF THE WATER - NI GHT

Rain falls on the black ocean. The wind hows, blow ng waves
toward the shore.

On the glistening surf ride the puppet faces, staring up
into an enpty sky.

DI SSOLVE
TO
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EXT. BEACH NEAR Pl ER -- LATER
The stormis over.

Strewn out al ong the beach in the noonlight are dozens of
puppets.

Jorge lies on his back in the sand near the water. He doesn't
nove. His eyes are open--staring at nothing. Hi s clothes
are soaked and scorched. The enpty whi skey bottle is in the
sand beside him

Suddenly, there is the sound of an engine. Then, headlights
appear. A truck stops beside himand shadowy figures get
out. It's the beach patrol.

BEACH PATRCL VO CE #1
Looks | i ke we got another floater.

One of the nmen pushes himwth a boot. Jorge groans and
noves.

BEACH PATRCL VO CE #2
Naw, he's just drunk.

BEACH PATROL VO CE #1
Hey, wake up. No sleepin' on the
beach. Get your butt out of here or
we'll run you in. Conme on, get going.

Jorge struggles to his hands and knees--then to his feet.
H s head is splitting.

POV JORGE
H s eyes won't focus.
Sl ow y, he | ooks around.

BEACH PATRCL VA CE #2
MOVE

Staggering across the sand to his truck, he opens the door
and half falls inside.

I NT. JORGE' S TRUCK - NI GHT

Dizzy and ill, Jorge pulls hinself into a sitting position
and | eans agai nst the wheel. Then, he sees sonething that
al nost makes hi m pass out again.

POV JORGE

The crucifix he threwin the ocean is hanging fromthe mrror.

( CONTI NUED)
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JORGE
(Spanish with subtitles)
What...?
(beat)
What is this?
He's touches it, not sure it's real. The instant he does

so, he hears a strange, crackling sound. H's hand is
tingling.

CU H' S PALM

Slowy, he turns it over. Msty shafts of blue light flicker
across his skin. A tiny point of crinmson appears in the
center of his palm

POV JORGE - FLASHI NG | MAGE

An eerie vision passes before his eyes--the nysterious hand
reachi ng through the ocean toward him

He yells...and it's gone. Hi s hand | ooks nornmal once nore.

JORGE (CONT' D)
I"msick. |[|'ve got to get help.

Terrified, Jorge funbles for his key and sticks it in the
ignition. Then, throwi ng the pickup into gear, he races
away.

EXT. JORGE'S TRUCK ON CI TY STREETS - N GHT

Jorge drives like a madman through the streets of the city.
It's very late and there are few cars.

I NT. JORGE'S TRUCK - NI GHT

As he drives, sweat pours fromhis face. He nunbles and
stares at the crucifix. But, then, slowy, a newterror
conmes over him As he drives, he begins to hear ghostly
whi spers.

He rubs his eyes, unable to believe what he is seeing.

JORGE
VWhat is happening to nme?

Around him the city is changing.
POV JORGE
The lights in the buildings begin to glow with an unearthly

brightness. Along wth whispers he hears wails of anguish.
They grow | ouder.
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On the sidewal k he sees the ghost-1like images of people.
The people of Los Angel es who are never seen. The nai ned.
The di seased. The suffering.

They reach out toward him Suddenly, they pour into the
street.

He screans.
They're directly in front of him He can't stop.
POV JORGE

But his truck passes through themas if they were nade of
snoke. Their faces twi st and distort in the w nd.

JORGE ( CONT' D)
Oh, Cod. ..

EXT. CTY STREET -- CONTI NUQUS

Jorge careens around a corner. Ahead, is Children's Hospital.
The lights glow with the same unearthly brilliance.

EXT. CH LDREN S MEMORI AL HOSPI TAL - NI GHT

Jorge screeches to a stop at the curb, junps out and rushes
toward the hospital entrance. As he runs, he | ooks behind
hi m

POV JORGE

The city is afire wwth strange |ights, whispers and ghostly
wai |l s.

| NT. LOBBY OF HOSPI TAL - NI GHT
Jorge runs into the | obby.
POV JORGE

He sees people, but they're Iike apparitions noving in slow
notion...and none of them see him

He rushes to the desk. A woman is sitting behind it.
JORGE
Pl ease, | need help. | got hit by
I i ght ni ng.

There is no response. The slow notion ghost behind the desk
doesn't even see him

He rushes up to a woman doctor.

( CONTI NUED)
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JORGE (CONT' D)
Hel p me. Sonebody hel p ne.

He tries to grab her arm but his hand passes straight
t hr ough.

He stares in terror.

JORGE (CONT' D)
(1 n Spanish with
subtitles)
Am | dead? Is this is hell? Oh,
Jesus. ..

As though in a dream he begi ns wal king down a corridor.
| NT. HOSPI TAL CORRI DOR -- CONTI NUOUS

Then, he freezes.

POV JORGE

Ahead in the hallway is a shimering brightness -- the sane
shafts of |light that he saw over the ocean. He hears singing.

JORGE
Ch, no.

He turns to run, but a hand of |ight grasps his shoul der.
He spins around, but there's no one there. He stares at the
hovering |ights.
JORGE (CONT' D)
(m serabl e)
What do you want from ne?
Slowy, Jorge wal ks toward them

JORGE (CONT' D)
What do you want ?

As he noves, the hall seens to stretch away forever. Echoing
whi spers are everywhere.

The lights enter a hospital room Jorge reaches the door
and | ooks inside.

I NT. G NNY' S HOSPI TAL ROOM - NI GHT
It's G nny's room

The little girl lies asleep on the bed. Her nother is
sl eeping on a cot beside her.
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The nysterious lights hover directly over the child s body.
As Jorge stares, they descend |ike a veil

JORGE
(whi spering; Spanish
with subtitles)
VWhat is this? Wat is happening?

Once nore, he hears the crackling sound...and lifts his hand.

CU JORCGE' S HAND

Light ripples over his fingers. A drop of crinson brilliance
appears in his palm

The singing becones nore beautiful. He |ooks up.

POV JORGE

Hanging in the veil of light are |lovely, nysterious faces.
They whi sper to him

VOCES IN THE M ST
(Spani sh with subtitles)
Her eyes. Her eyes.

JORGE
(whi speri ng)
What ?

VO CES IN THE M ST
Her eyes. Touch them Touch her
eyes.

The faces grow brighter. Jorge is trenbling.

JORGE
|...don't understand.

Slowy, he wal ks up to the bed and stands over the sl eeping
child. The faces are close to him

VO CES IN THE M ST
Call her name...and touch...her..
eyes.
Unsure of what he is doing, he raises his hand.

JORCGE
G nny?

Then, he lowers it...straight through the veil of
l[ight...until it covers her eyes.
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Instantly, there is a flash of brilliance that fills the
room Jorge is thrown back. The m st and faces di sappear
and G nny awakens.

G NNY
Momy .

Her nother stirs. Terrified, Jorge rushes fromthe room

MRS. CONLON
What's the nmatter, Honey.

G NNY
MOMMYY.

| NT. HOSPI TAL CORRI DOR - NI GHT

Drenched with sweat, Jorge staggers down the hall. A ghost-
i ke nurse at her station doesn't see him He feels dizzy
and ill. He stunbles into a rest room

| NT. REST ROOM

Suddenly, he grabs his eyes and cries out in pain.
He opens them

POV JORGE

The roomis filled with bl ood-red shadows. Everything is
grow ng indistinct. Rushing to a mrror, he |ooks at hinself.

CU JORCE' S EYES
Drops of blood are falling like tears.
JORGE
(whi speri ng; Spani sh
with subtitles)
Oh, God...oh, Cod..

| mmges he has never seen before begin to flash in front of
hi m

POV JORGE - FLASHI NG | MAGES
They're like vivid nenories, but they're not his own.
1. POV G NNY ON A SW NG

Brilliant sunshine through trees. A little girl |aughing.
Swi ngi ng back and forth...higher and higher.

2. POV G NNY IN A LI'VING ROOM
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She runs to her father. Strong arns reach down and lift her
into the air.

3. POV G NNY - A CAR CRASH
CHACS. PEOPLE SCREAM NG THE WORLD I'S TURNI NG UPSI DE DOW.

STRETCHERS. BLOCOD-RED VI SION.  THEN, FLASHI NG LI GHTS AND
AWFUL SOUNDS

G NNY'S VOCE (O S.)
(terrified; echoing)

Mommy, nmonmy.  \Where are you?

can't see..
THE | MAGES FADE AWAY.
Shadows are everywhere.
CU - JORCE' S FACE
POV JORGE
The roomis grow ng darker, Jorge whispers the sanme words.

JORGE
| can't see. |'mgoing blind.

He turns and stunmbles out into the hall.
| NT. HOSPI TAL CORRI DOR -- CONTI NUOUS

Everything is a fading blur. The ghost-people in the corridor
take no notice of him They're rushing toward G nny's room

Com ng to an el evator, Jorge gropes for the buttons.
POV JORGE
Everyt hi ng goes pitch bl ack.

JORGE
SOVEBCDY HELP ME.

The el evator doors open. He staggers inside..
| NT. ELEVATOR -- CONTI NUOUS

He falls to the floor. The doors close. He searches for
the buttons. Finally, he touches one.

The el evator drops. The doors open. He stunbles out.
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JORGE
( YELLI NO)
HELP. HELP.

| NT. HOSPI TAL BASEMENT - NI GHT

He's in a deserted, basenent storage area. He plunges down
a corridor of shelves, knocking over boxes and equi prnent.

JORGE
HELP ME. | CAN T SEE

Deeper and deeper, he struggles into the room

Suddenly, he hits a shelf full of huge boxes. There is a
tremendous crash as the whole thing conmes down on him Jorge
i s knocked unconscious to the floor.

FADE TO
BLACK:

FADE | N:
EXT. ALLEY AT LOADI NG DOCK - VERY EARLY MORNI NG

Morning sunlight falls on the | oading dock where Eddi e Gartman
is hiding. No one is visible, but Eddie's voice is heard
com ng from sonewhere--and he's having an argunent.

EDDE (O S.)
No- no- no- no-no-no. Not |istening-
not-listening-not-listening. NO

| NT. UNDER LOADI NG DOCK -- CONTI NUOUS

A di shevel ed Eddie sits under the dock with his blanket and
book, arguing with the imaginary M. Bunl ey.

EDDI E
Not - goi ng- not - goi ng.  Not - not - not -
not-not. Mad-at-M.Bunley. WMad-nad-
mad. No- Si ngi ng- Pl ace. Scary-pl ace-
and- scary- pl ace- and- scary- pl ace.
Not going. Staying-staying. Hungry.
HUNGRY.

The door to the building next to the | oading dock slides
open. Eddie grows quiet.

EXT. LOADI NG DOCK - DAY

Two WORKMEN wal k out of the building. Each is carrying a
st eam ng McDonal d' s breakf ast.
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WORKMAN #1
We better have those mani fests ready.

WORKMVAN #2
"1l go get'em You get the coffee.

They set their breakfasts on the dock and wal k back inside.
Suddenl y, Eddie's head appears. He stares at the containers
and sm | es.

EDDI E
(si ngi ng)
You- deser ve- a- br eak-t oday- You- deser ve-
a- break-today. At-MDonal d's.
McDonal d' s.

ANGLE ON OPEN LOADI NG DOCK DOOR - MOMENTS LATER
The wor knen wal k back outside. Their breakfasts are gone.

WORKNVAN #1
Hey. Hey, what is this? Sonebody
sw ped our breakfasts.

WORKIVAN #2
well, 1'l'l be damed.

| NT. UNDER LOADI NG DOCK

Eddie sits quietly under the |oading dock stuffing pancakes
and sausage into his nouth.

EDDI E
(singing
whi sper s; bet ween
bi t es)
You- deser ve- a- br eak-t oday- You deserve-
a- break-today. And none, none, none,
for M. Buuuunl ey.

EXT. JULIE GARTMAN S STATI ON WAGON - DRIVING ON CI TY STREET -
ESTABLI SHI NG - EARLY MORNI NG

I NT. JULIE S STATI ON WAGON

Rose, Julie's neighbor, is behind the wheel of the car.
Julie sits exhausted in the passenger seat, with her head
agai nst the w ndow.

ROSE
Well, what do you think, honey?
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JULI E
| think we've been driving around
all night and I'mwasting your tinmne.
That's what | think.

ROSE
Don't worry about ny tinme. 1've got
plenty of that, but |I'mnot sure |
can keep ny eyes open nuch | onger.

JULI E
This is stupid. Let's go hone. |
don't know why | ever thought | could
find him

ROSE
We had to try.
JULI E
If he dies, I'll never forgive nyself.
ROSE
Julie, he's not going to die.
Sonebody' Il find him And I'Ill bet
it'"ll be soon.
JULI E

Yeah, dead beside a freeway.

ROSE
Honey, don't think such terrible
t houghts. W' ve got to have faith.

JULI E
(bitterly)
You sound |ike ny nother.

Rose | ooks at her with deep concern.

JULI E (CONT' D)
You know what's so horrible? When
was a teenager, | wanted Eddie to go
away and never cone back. Sonetines
| even wanted himto die.

ROSE
That isn't true, you loved him |
remenber.
JULI E
(weary)

It is true. But you're right.
did love him
( MORE)

( CONTI NUED)
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JULI E (CONT' D)
From t he nonent they brought him
home. Born on Christmas day. Wat
a gift. Everything just sort of
di sintegrated. M father couldn't
take it. He wal ked out and never
came back

She stares out the wi ndow as though seeing the past.

JULI E (CONT' D)
You know what was worst about grow ng
up with Eddie? Going into
restaurants. Everyone at the tables
woul d be tal king and | aughing. And
then we'd walk in. People would
| ook at himand then straight at ne--
like we were both freaks. Then,
they'd stare and stare and stare
until 1'd want to scream

Her eyes grow soft.

JULI E (CONT' D)
Ch, but, when he was a baby he was

so beautiful. Sonetines | thought |

was hol ding an angel. He'd sit on

nmy lap for hours, smling up at ne.
(beat)

And he never stopped smling...until
t he day our nother died.

(fighting back tears)
"1l never forget it. Being at her
funeral. He |loved her nore than
anyt hing. But when he | ooked at
her, he never said a word...and he

never cried. Not a single tear. It
was | i ke being there al one.
(beat)
I"'mso tired. | wsh |l could go to
sl eep forever.
ROSE
|"'m praying for you, Julie. | wsh

we coul d pray together.

JULI E
(her eyes grow hard)
Thanks for the nice thoughts, but |

can't help you there. | stopped
prayi ng the day they brought Eddie
horme.

Rose | ooks at her with conpassion, but says not hing.
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| NT. HOSPI TAL STORAGE ROOM - DAY

Slowy, Jorge Mendoza awakens. He's still under the pile of
boxes. Wth a groan, he pulls hinself out and stares around.
Then he renenbers...and touches his eyes.

JORGE
Was this a drean? Was | that drunk?

Feeling a little dizzy, he stands up and | ooks down at his
clothes. They're scorched and torn.

JORGE ( CONT' D)
Oh God. . .

Maki ng his way through the storage room he goes to the
el evat or and pushes the button.

| NT. HOSPI TAL CORRI DOR - DAY

An el evat or door opens and Jorge steps out into a busy
corridor. Everything is normal. People stare at him An
orderly with a cart passes by.

ORDERLY
Jorge, what happened to you?

Jorge only waves and keeps wal king...straight to G nny's
room He looks inside. [It's enpty. A nurse comes up to
him Her nane tag reads, CRANE

NURSE CRANE
Can | help you, Sir..?
(beat)
Jor ge?
JORGE

Were's G nny?
NURSE CRANE

Upstairs in ophthal nol ogy. Wat
happened to your cl othes?

JORGE
|"ve got to see her.

NURSE CRANE
| don't think that's possible.

JORGE
Why not ?

( CONTI NUED)



50.

NURSE CRANE
Look, something weird happened | ast
night. W're not supposed to talk
about it. You look awful. Were you
inafire?

JORGE
She's all right, isn't she?

NURSE CRANE
Yeah, she's fi ne. Better than fine.

JORGE
What do you nean?

NURSE CRANE
(speaki ng | ow)
kay, just don't tell anybody where
you heard it. People are really
junpy. This norning, G nny woke
up...and she wasn't blind anynore.

JORGE
What ?

NURSE CRANE
She could see perfectly. And the
story she's telling is nmaking the
doctors crazy.

JORGE
What kind of story?

NURSE CRANE
That sonebody came in the m ddl e of
the night...and touched her eyes.

Jorge starts trenbling. As though in a dream he turns and
wal ks away.

NURSE CRANE ( CONT' D)
Jor ge?

He begi ns wal king faster and faster...toward the stairs.
| NT. ANOTHER HOSPI TAL CORRI DOR - DAY
Jorge rushes out of a stairwell and down a hall, to another

door that reads: "QOphthal nology.” There, he stops. Very
cautiously, he pushes it open, |ooks inside, then enters.
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| NT. OPHTHALMOLOGY LAB -- CONTI NUOUS

The lab is a large roomfilled wth equipnent. At first, it
appears deserted. But, then, Jorge hears voices comng from
t he back.

Moving silently down an aisle, he finds a place where he can
wat ch wi t hout bei ng observed.

G nny is seated on an exam nation table. Her parents are
with her. They're both overjoyed. Dr. Stewart and severa
ot her physicians are conpleting an exam nati on.

DR, STEWART

Well, |I can't explain it, but her
vision is perfect. The scars from
t he surgery are even gone.

(beat)
G nny, why don't you tell, Dr.
Fei nberg and Dr. Bl ake what you told
ne.

G NNY
Well, | was asleep. And then ny
face felt funny. And | dreaned about
a white light. Then sonebody touched
my eyes and everything popped.

DR. FEI NBERG
Popped?

DR. STEWART
| think she means "fl ashed."”

G NNY
A big flash.

DR STEWART
And that's when you called your
not her ?

She nods.

DR. FEI NBERG
And you didn't see anything, Ms.
Conl on?

MRS. CONLON
No. And | woke up right away. W
were the only ones in the room but
there was a strange, burned snell in
the air. Fromthat nonent, her sight
began to return.
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DR FEI NBERG
And that's all either of you renenber?

Bot h nod.
G NNY
Wait. | just renmenbered sonething
el se.
DR STEWART
What, G nny?
G NNY

(wi th wonder)
He said ny nane.

DR STEWART
Who?

G NNY
The man. He said, '"Gnny'. | think
it was sonebody | know, but | can't
remenber.

Jorge's face is covered with sweat. He's finding it hard to
breathe. Quietly, he turns and | eaves the room

EXT. HALLWAY - DAY

Once out in the hall, he runs to an elevator. The door opens
and he bunps into Dr. Finnegan. But this is the |ast person
he wants to see. He runs for the stairs.

DR, FI NNEGAN

Jor ge?
(beat)
Jorge, wait.
Jorge vanishes into the stairwell. Finnegan hurries after
hi m

EXT. HOSPI TAL - DAY

The front door of the hospital bursts open. Jorge races

down the steps to his truck. A parking ticket is on the

wi ndow. He junps in and drives off...just as Finnegan rushes
out of the building.

EXT. SMALL CATHOLI C CHURCH - DAY

The truck screeches to a stop in front of a small Catholic
church. Jorge gets out and runs inside.
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I NT. CATHCLI C CHURCH -- CONTI NUOUS

A light is on over a confessional booth. Jorge heads straight
for it, enters and cl oses the door.

| NT. CONFESSI ONAL BOOTH -- CONTI NUOUS

Covered with sweat and gasping, he sits staring at the screen.
A priest is on the other side. (They both speak in Spanish
with subtitles.)

JORGE
(panting for breath)
Bl ess- nme- Fat her-for-1-have-si nned.
It' s-been-a-nont h-since-ny-1 ast
conf essi on-and-1-ami n-a-| ot - of -
t roubl e.

PRI EST' S VA CE
What's your trouble, ny son?

JORGE
| threw a crucifix in the ocean.

PRI EST' S VA CE
Wiy did you do that?

JORGE
(very fast)
| was angry. And | was al so very
drunk. So | threwit in..and God
bl ast ed ne.

PRI EST' S VO CE

He did what?

JORGE
Blasted me with lightning, blew
everything to hell. | nean, to little
pi eces. The pier, the wood, | fel

in and al nost dr owned..

PRI EST' S VO CE
Wait. Wait. Wait. Sl ow down, ny
son. You were on a pier and it got
hit by |ightning?

JORCGE
Yes, and when | was drowning | | ooked
up and saw a hand nade of light. |
touched it and | passed out. | woke

up on the beach.
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Did you go to a hospital?

JORGE
Yes. And that's the problem Father.
This is going to sound very strange--
but...l think I...healed-a-little-
blind-girl.

PRI EST' S VO CE
Unhh, you're |osing nme here.

JORGE
| know it sounds crazy, but she can
really see. And she was blind as a

rock. I'msorry about the crucifix.
It was a stupid thing to do. One
other thing. It canme back into ny

truck by itself and now |'m afraid
to touch it.

PRI EST' S VO CE
| can see you have a...conplicated
pr obl em

JORGE
Ch, it gets worse.

PRI EST' S VA CE
|t does?

JORGE
(hardly above a whi sper)
Much worse. Wien | healed this little
girl...1 went blind nyself.

PRI EST' S VA CE
My son, have you been dri nki ng?

JORGE

No, no, | swear it, Father. Well, |
don't swear. | promse it.

(whi speri ng)
See, what | think is, when | threw
inthe crucifix, | got H's
attention...

(pointing to the

ceiling)

...and what | need now i s sonething
to make H m | eave ne alone. Just
gi ve nme sone penance, Father.
Sonmething really awful. That's what
| need.
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He sli des

PRI EST' S VA CE
You snell like fire.

JORGE
It's ny clothes. The |ightning.

PRI EST' S VO CE
Oh, yes, right.
(beat)
Look, I'mgoing to give you a business
card, ny son.

JORGE
A busi ness card?

it under the screen.

PRI EST' S VA CE
It's for a psychiatrist. | want you
to go see himand the church wll
pay for it.

JORGE

You think I'm nuts?

PRI EST' S VA CE
| think you're...a little disturbed.

JORGE
But hasn't this happened to people

before? Aren't there books about
it?

PRI EST' S VA CE
| don't know of any.

JORGE
Look, it could happen again, | can
feel it. And |I've got to stop it
before it does. | nean, what if |

went blind while | was driving. So
| heal a little girl and kill fifty
peopl e on a sidewal k. You see what
| nmean?

PRI EST' S VA CE
| do. Yes, | do. M son, you need
sone peace and quiet...

JORCGE
No, what | need is penance.
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PRI EST' S VO CE
Al'l right. Penance.
(beat)
| want you to say ten "Hail, Marys"
each day for a week.

JORGE
That's it? Seventy "Hail Mrys"?

PRI EST' S VO CE
That, and go to the psychiatrist.

JORGE
But, that's not nearly enough, Father.
| get that nmuch for telling a lie.

PRI EST' S VO CE
Have you ever been to a psychiatrist,
ny son?

JORGE
No, Fat her.

PRI EST' S VO CE
Trust nme, it's enough. Now, go in
peace, your sins are forgiven.
Jorge stares at the screen in frustration.
EXT. CTY LIBRARY - ESTABLI SH NG - DAY

Jorge's truck screeches to a stop in front of the public
library. He gets out and runs up the steps.

I NT. CITY LI BRARY - DAY

Sweating, he hurries up to the nain desk. An austere, female
LI BRARI AN | ooks suspiciously at him then down at his clothes.

LI BRARI AN
May | hel p you?

JORGE
| need some books.

LI BRARI AN
About what ?

JORGE

Heal ing. You know, |ike...touching
peopl e and maki ng them wel | ?

LI BRARI AN
Touchi ng peopl e and naki ng themwel | ?
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JORGE
| don't mean |ike, 'howto-do-it'.
Just...books about it. By doctors.
You know...to read...?

LI BRARI AN
Oh.
(beat)
VWll...all | can suggest is that you
go to the conputer and see what you
can find under the "H s".

JORGE
(hi's nouth going dry)
The. .. conputer?

LI BRARI AN
Over there?

She points to a |arge conputer station in the center of the
room It's surrounded by grade school children. Conpletely
intimdated, Jorge wal ks toward it.

He stands in front of one of the term nals not know ng what
to do. He touches a key with his finger. A BOY of ten with
thick gl asses is watching.

BOY
You don't have to be afraid of it.
It won't expl ode.
(beat)
VWhat are you | ooking for?

The little boy noves to Jorge's term nal

JORGE
Books about healing.

The kid types in the word. The screen fills with data.

BOY
Your category's too broad. Be nore
specific. Homeopathic nedicine?
Psychol ogi cal factors in healing?
Quantitative research nethodol ogy
and the healing process. The I|ist
goes on and on.

JORGE
(m serably)
| s there sonething about...touching
peopl e and maki ng them wel | ?
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The kid stares up at himas though he had just arrived from
anot her pl anet.

EXT. SHOPPI NG MALL PARKI NG LOT - DAY

Eddi e Gartman wends his way through the crowded parking | ot
of a shopping mall. H's book is under his armand he's
wearing the bl anket around his head like a | arge scarf.

Masses of people are heading in the main entrance under a
sign that reads, "Christmas Wnderland Sale."” As he cones
close to the doors, he hears bells and Christmas choir nusic
over |oud speakers. He freezes.

EDDI E
M. Bunl ey- M. Bunl ey, the SI NG NG
PLACE! !

Overjoyed, he pushes through the people into the building.
| NT. DEPARTMENT STORE - DAY

Eddi e runs through a crowded store toward the sound of the
nmusi c.

As he dodges people in the aisles, his blanket snags several
delicately stacked displays, pulling them down in crashing
heaps. He doesn't even notice. Wth every step, the choir
music and bells are |ouder. He begins to sing tunelessly at
the top of his voice.

EDDI E
LA- LA- LA- LA- LA- LA- LA- LA. .

I NT. MAIN MALL AREA -- MOMENTS LATER

Eddi e | eaves the store and enters the central mall. It's
decorated like a Christmas wonderland with cascading |ights,
huge snowf| akes, giant Christmas trees and unicorn reindeer
prancing in md-air. There are elves and nountains of fake
presents and candy.

Eddi e stares as though he's just entered heaven.

At the center of this incredible world on a huge throne sits
a fat, jolly SANTA. There's a long line of parents and
children and parents waiting to share their Christmas w shes.

O course, lines nean nothing to Eddie. Running across the
mal | he pushes straight through, right up to the throne.

As a child is |l ed away, Eddie clinbs up and pl ops down on

Santa's lap. He's nmuch larger than any child and Santa al npbst
vani shes behi nd hi m
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SANTA
(groani ng under the
wei ght)
Unhhhh...aren't you a little big for
this?

Eddi e giggles. The man gets a |look at his face and realizes
who he's dealing with. This doesn't help the fact that he's
bei ng squashed.

SANTA ( CONT' D)
Do we...have a parent...with this
young nman?

No answer fromthe crowd. A gorgeous, SANTA' S HELPER noves
up beside him

SANTA' S HELPER
He didn't sign up for a picture.

SANTA
(to Eddie)
Wul d you...nove just a little bit.
You' re crushing Santa's privates.

Santa manages to shift Eddie, who stares at him as though he
wer e an angel .

SANTA ( CONT' D)
Just alittle nore.
(beat)
Ckay, good. That's better.
(beat)
So...what's your nane?

Eddi e sticks his face two inches from Santa's and | aughs
uproari ously.

EDDI E
Chri st nas- Chri st nas. Fat-fat-fat-
fat-fat-fat.

Eddi e reaches down and shakes Santa's stomach with all his
m ght .

SANTA
HEY, HEY. DON' T DO THAT. Sant a
doesn't |like to have his stonmach
shaken.

Eddi e | aughs in his face again.
EDDI E
Fat - f at .
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SANTA
Yeah, fat, fat. Now what do you
want for Christnas?

No answer.

SANTA ( CONT' D)
You want a train or a bicycle...or a
menbership in a weight contro
pr ogr anf

Still no answer.
SANTA ( CONT' D)

Look, Santa wants to bring you
sonet hing for Christmas, but unl ess

you get off ny legs, |I'm gonna be
doing it in a wheel chair.
(beat)

Ckay, your turn's over. Tine to go.

He starts to nove Eddie off his lap, but Eddie throws his
arnms around his neck with a grip so tight it al nost chokes
hi m

EDDI E
NO- NO- NO- NO- NO- NQO. . .
SANTA
HELP. | NEED HELP UP HERE

Two of Santa's helpers come to his rescue. They try to pul
Eddie off, but he's too strong for them

SANTA' S HELPER
Come on. Santa's got other children
to talk to.
Still, Eddie hangs on.

EDDI E
NO- NO- NO- NO- NO- NQ. . .

SANTA
He's...choking...ne.

Santa's face begins turning bl ue.
SANTA' S HELPER
Here. Look here. Look, what |'ve
got for you
The hel per holds up a fistful of candy canes. Eddie
stares...then, breaks his choke-hold and reaches for them
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She steps back fromthe throne and Eddie follows her. Santa
gasps for air.

SANTA
THAT'S IT. IT'"MFINSHED. | CAN T
GO THROUGH THI'S ANYMORE.  CRAPPY
KIDS PEEI NG ON ME, SNOTTY, LITTLE
BABI ES PUKI NG ON My BEARD. AND NOW
TH'S. YOU COULD DI E UP HERE

He gets off his throne and starts to |l eave. The next child
in line begins howing.

CH LD S MOTHER
HEY, WHERE ARE YOU GO NG? YOU CAN T
LEAVE. WE' VE BEEN WAI TI NG FOR AN
HOUR.

SANTA
Wat ch ne, | ady.

Santa rushes away. All the kids in the Iine start how i ng.
Several fathers go after him

FATHER
HEY, JERK, GET BACK HERE

It's a near riot.
THE MALL -- ANOTHER LOCATI ON -- MOVENTS LATER

Eddi e, sucking a fistful of candy canes, his face and hands
covered with goo, wanders through the nmall wonderland. The
choir nusic and bells are |ouder.

Suddenl y, ahead, he sees a choir dressed in Edwardi an costunes
standing on risers. The first rowis playing hand bells
that are laid out on a table.

A large crowd is gathered. Eddie pushes to the front and
stares in wonder. He watches the shiny bells as the choir
menbers lift and ring them

EDDI E
(whi speri ng)
M. Bunl ey- M. Bunl ey-bel | s-bel | s-
bel |l s-bells

Moving very close to the table he bends down so that his

nose is inches fromthe shiny netal. Needless to say, this
is alittle distracting to the nusicians.
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EDDI E ( CONT' D)
Bel | s. Bong-bong- bong- bong- bong-

bong. ..
For a nmonment, he's content to watch. But then, a choir nenber
| ays down a huge bell...and the tenptation is too great.
Eddie picks it up. The nmusic is still going.

HANDBELL PLAYER
Hey, hey, put that down.

But, Eddie doesn't put it down. Instead, he picks up another
one.

EDDI E
BELLS. BONG BONG- BONG- BONG- BONG . .

He starts ringing themas hard as he can. Quickly, the choral
sound turns to chaos.

HANDBELL PLAYER
G mre the bells.

The man grabs for them A tug of war starts across the table.

EDDI E
MY BELLS. MY BELLS. M BELLS. MR
BUNLEY- HELP- HEL P- HELP- HEL P- BONG- BONG-
BONG BONG- BONG . .

Finally, Eddie jerks the bells free--knocking over the whole
table in the process.

Then, he runs--straight up the risers through the choir.
The singers go flying.

CHO R MEMBER
GET HM

Several try to grab him but he gets away.

A security guard sees and the chase is on.

Ringing the bells with all his mght, Eddie races up from
the risers into the huge decorations. As he pushes into
them giant snowfl akes crash and nonstrous rei ndeer sw ng
free of their noporings.

Soon, everything is falling. It's Christmas in hell.
Eddi e | oses his large bell, but manages to hang on to the

small one. On and on he runs through the mall decorations,
| eaving a path of destruction behind him
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Everything turns to chaos as peopl e dodge huge, falling el ves
and candy canes. In the general insanity, Eddie vanishes in
t he crowd.

EXT. SHOPPI NG MALL PARKI NG LOT - DAY

Fire trucks, police and anbul ances shriek to the mal
entrance. From a distance, Eddie watches stoically.

EDDI E
Not the Singing Place. NOT-NOT- NOT-
NOT.

Then, ringing his little bell, he wal ks away.
INT. I.N. S. BU LD NG - MAIN ROOM - DAY

The large roomof the I.N.S. building is as busy as ever.
Al'l the cubicles are filled with people trying to deal with
i mm gration probl ens.

Suddenly, into the roomwal ks Dr. Finnegan. Wth himis a
very stern man in a three-piece suit, carrying a briefcase.

Fi nnegan stops at a desk and asks a question. The young
woman behi nd the desk points down the rowto M. Stoner, who
is busily at work on his conputer.

The two nen walk up to him

DR. FI NNEGAN
M. Stoner?

STONER
Yes?

DR FI NNEGAN
My nanme is Dr. WIIiam Fi nnegan.
This is ny attorney, M. Arnold Brill.
| believe you' re handling the case
of a Jorge Mendoza.

STONER
|"msorry, all of our cases are
confidential.

Fi nnegan towers above him

DR.  FI NNEGAN
(smling in the nost
pl easant way)
Yes, | understand that.
( MORE)
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DR. FI NNEGAN ( CONT' D)

(beat)
M. Stoner, before we begin our
conversation, | should make you aware

that ny brother is M. Arthur
Fi nnegan, Under Secretary of State
for Foreign Affairs in Washi ngton
A faxed letter of instructions from
his office is about to be received
by the director of your departnent.
It has to do with M. Mendoza.
(beat)
In preparation for the receipt of
that letter, why don't you bring up
his file on your screen?

Stoner stares at him w de-eyed.
EXT. JORGE' S BUI LDI NG - ESTABLI SHI NG - EVEN NG
I NT. JORGE'S ROOM - CU STACK COF BOOKS ON THE BED - EVEN NG

The title on top reads: HEALI NG DELUSI ONS AND THE MODERN
M ND.

ANGLE UP

Jorge lies on the bed, struggling through another book. The
one he's holding is entitled: "HEALERS: FRAUDS, FAKES AND
FOOLS- - A REPORT OF THE MEDI CAL ASSCCI ATI ON OF AMERI CA

Finally, he throws it down.

JORGE
(i1 n Spanish with
subtitles)
Not hing. They don't tell ne nothing.
And they don't tell ne nothing,
because they don't know not hi ng.

He gets up and wal ks over to the work table. On it is an
open Bible. He picks it up.

JORGE (CONT' D)

(Spanish with subtitles)
And this! | read this, but it makes
nme crazy.

(beat;reading from

Spani sh Bi bl e)
"He took up our sicknesses and carried
our sorrows. By his wounds we are
heal ed.” That's about God. | am

not God.
( MORE)
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JORGE (CONT' D)
(1 ooking at the ceiling)
Please, if this is your idea of a
little Christmas gift for Jorge

take it back. | don't want it.
(beat)
The father is right. | amnuts. |

need to see that psychiatrist.

He slanms the book shut. Feeling horrible, he gets up, and
wal ks into the bathroom

I NT. JORGE' S BATHROOM - - CONTI NUQUS

After dousing his face wwth water, Jorge stares in the mrror.
He | ooks awful and feels worse.

Suddenly, he begins to hear the echoi ng whispers.
JORGE
What's that?
(beat)

OCh, no. Not again.
Then, he hears the crackling sound and | ooks down at his
hand. On it appears the dimglow and the circle of crinson
[ight.

JORGE ( CONT' D)
STOP IT. STOP IT.

But it grows stronger.

JORGE ( CONT' D)
|' VE GOT TO GET QUT OF HERE.

Jorge rushes out of the bathroom..

| NT. JORGE'S ROOM -- CONTI NUOUS

...and out the front door.

EXT. STREET IN FRONT OF JORGE' S BUI LDI NG - EVEN NG
Running to his truck, he junps in and races off.
EXT. CTY STREET - EVEN NG

Eddie Gartman is wal king down the street, arguing with the
ever unseen, M. Bunl ey.

EDDI E

NO- no- Nn0- N0O- NO- NO- NO.
( MORE)
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EDDI E ( CONT' D)

Goi ng- hone- goi ng- home- goi ng- hone.
Wher e- where? 1126-1126-. Shut - up-
M . Bunl ey. Shut - up- Shut - up- 1126-
1126- sonet hi ng- sonet hi ng.

(covering his ears;

yel 1'i ng)
W LL- NOT- LI STEN- W LL- NOT- LI STEN-
1126-1126. .. WHERE?

Eddi e turns a corner. Suddenly, down the street, he sees
bright lights and hears nmusic. He stands for a nonent, as
t hough not knowi ng what to do. Then, he | ooks down at his
book of The Singing Pl ace.
EDDI E ( CONT' D)
(tired)
Ckay. kay-okay-okay- okay- okay.
Slowy, he wal ks toward the new sounds.
I NT. JORGE'S TRUCK - DRIVING ON CI TY STREETS - EVEN NG

Jorge drives through the city, as though all hell were after
him He's sweating.

CU H S HAND

On the steering wheel his hand glistens.

Fromthe mrror dangles the crucifix. Once nore, the strange
whi spering and echoing cries of the ghostly city are al
around him

POV JORGE

Suddenly, over the street ahead hover the nysterious shafts
of light. He sees them and al nost crashes.

JORGE
Ch, Cod. ..

EXT. JORGE' S TRUCK ON STREET -- CONTI NUOUS

He careens down a side street, trying to get away.

I NT. JORGE'S TRUCK -- CONTI NUOUS

The lights remain ahead of him..and they' re closer.

He turns again. And, they appear again. Coser still. He
can't escape.

As they nove toward the truck, he hears the singing.
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JORGE
GO AVAY. GO AVWAY

EXT. STREET NEAR CARNI VAL - EVEN NG

Finally, he screeches to a stop at a curb and junps out.

Al'l around himare people heading toward the entrance to a
tacky carnival. But, to Jorge, they look |like ghosts noving
in slow notion.

A banner over the street reads: CHRI STMAS STARLAND. Jorge
rushes through the crowd.

The whi spering sounds are grow ng | ouder. He cranes his
neck, trying to see the sky.

POV JORGE
The lights have di sappear ed.
EXT. CARN VAL - EVEN NG

Li ke a hunted man, Jorge runs down the m dway...past the
tw sting rides and ganes of chance.

A cromd is entering a tent covered with a garish banner that
reads: SEE THE MERRY CHRI STMAS FREAKS. STUPENDOUS.
STARTLI NG AMAZI NG TALK TO THE TWO- HEADED SANTA. FEED

RUDCLPH, THE REI NDEER BOY. LAUGH AT ARNIE, THE 400 POUND
ELF. AND MUCH MORE. (PARENTAL DI SCRETI ON ADVI SED. )

The crowd is full of children. The people are |Iike snoke.
As Jorge passes, no one sees him

Suddenly, he stops.

EXT. CHRI STMAS MONSTERWORLD FUN HOUSE - EVEN NG

In front of himis a fun house, called Christnmas Mnsterworl d.
Bi zarre, synthesized, carols blare over |oudspeakers.

POV JORGE
Over the entrance hover the weaving |ights.

JORGE
Oh, God, | went straight toit. |
t hought | was getting away and |
went straight to it.

Slowy, the lights vanish inside.
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JORGE (CONT' D)

(to the sky; in Spanish

with subtitles)
YOU WANT ME TO GO I N THERE? CHRI STMAS
MONSTERLAND. WHY NOT? OF COURSE
PERFECT FOR JORGE. MY KIND OF PLACE
ALL RIGAT. ALL RIGHT. | WLL G IN
THERE. BUT | AM NOT TOUCHI NG ANYBODY
YOU HEAR THAT? NO TOUCHI NG NO
BODY.

Jorge enters the building.
| NT. MONSTERWORLD FUN HOUSE - VARI OUS ROOMS - NI GHT

He finds hinself in a twsting naze of roons filled with
steam and | eering, nonster faces all in a Christmas notif.
Synt hesi zed nusi ¢ and whi spering sounds echo around him

He passes through one door after another. Wth every step,
the whi spering gets |ouder. The lights |Iead himon.

I NT. MONSTER M RROR ROOM -- N GHT

Eddie Gartman is in a roomof distortion mrrors. Each one
is enbedded in the mouth of a nonster face surrounded with
Christmas |ights.

Thousands of fake stars hang fromthe ceiling and thick steam
swrls to his waist. He's enraptured by the nusic. He dances
in circles around and around.

EDDI E
(si ngi ng)
Musi c-nusic-la-la-la-la-la nusic-Ia-
la-la-la-la-la-Ila..

POV EDDI E

Suddenly, he sees hinself in a mrror and stops. The view
i s warped and fri ghtening.

He steps back and | aughs.

Then, he npbves to the next mrror. It's even nore horrible
than the last. He doesn't |augh.

On and on, frommrror to mrror he goes, seeing one distorted
i mge of hinself after another.

Finally, at the end of the room hangs a single, undistorted

mrror. Eddie stands in front of it...and touches his
reflection. Tears are in his eyes.
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EDDI E
(whi sper)
Ugly. Ugly.
ANGLE AT OPPCSI TE END OF ROOM

At the opposite end of the room stands Jorge Mendoza. He

has seen it all. Tears are in his eyes too.
POV JORGE
The |ights hover above Eddie Gartman. In themare the

mysterious, msty faces. Eddie's back is toward him The
whi spering has turned to singing.

JORGE
(whi spering)

This is what you want nme to do? He
is the one?

CU JORCGE' S HAND

Jorge | ooks down at his hand. 1In his palmglistens the
crinmson |ight.

CU H S LIPS
He whi spers. The words seemto echo into the universe.

JORGE (CONT' D)
(whi spering; in Spanish
with subtitles)
Ch, God, | am afraid.

Then, the ook in his eyes changes. He stares at Eddie.

JORGE (CONT' D)
But, I will not run any nore.

Taking a deep breath, Jorge wal ks forward...until he is
standing right behind him He lifts his hand. Eddie
turns...and their eyes neet.

The veil of |ight hangs between them Jorge reaches

t hrough. ..touching Eddie's face. There is a flash. The
nmysterious lights vanish. Eddie gasps and staggers agai nst
the mrror.

He stares at Jorge.

EDDI E
VWho. .. Wio...Wo...Wo...?

But Jorge is silent. Eddie begins yelling.
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EDDI E ( CONT' D)
WHO- VIHO- WHO- VWHO- WHO?

Then, he turns and runs fromthe room
Jorge stands--staring at nothing.

The singing is gone. Incredible sounds, |ike hamrers crashing
on steel, clang in his ears.

He's surrounded by the distortion mrrors. Above himhang
the fake stars.

Slowy, the clanging begins to fade. But instead of the
synt hesi zed nusic of the fun house, strange nel odi es begin--
pi npoi nts of sound that rise and swirl around him

POV JORGE

As the eerie nusic grows, every star refracts into a rai nbow.
It's as though he's standing in another world; a world as
seen through Eddie Gartnman's eyes.

Suddenly, he hears a sing-song voi ce.

MR BUNLEY (o0.s.)
Eddi e, Eddie, conme on and get ready,
it's tinme to find the fun. Eddie,
Eddi e, cone on and get ready, it's
time to run and run.

Jorge | ooks around.
ANGLE I N M RROR

In a mrror, appears the vague inmage of a strange, little,
man dressed in bright rags. He's dancing and singing. This
is MR BUNLEY as Eddi e has always seen him He | ooks exactly
like his picture in the book.

MR BUNLEY
There'll be a smle on every face.
"1l pull a rabbit froma vase,
(he does so)
But we have to find The Singing Pl ace,
The Singing Place, The Singing
Pl ace. ..

Over and over, the song repeats. Jorge rubs his eyes. He
feels his forehead. Mving to the undistorted mrror, he
stares at hinself.



71.
POV JORGE
Hi s face doesn't ook quite right. Small changes have begun.
He hears | aughter. M. Bunley is in that mrror too, singing
his song. Jorge stares at him then rushes fromthe room
EXT. CHRI STMAS MONSTERLAND FUN HOUSE - NI GHT
Jorge bursts out of the fun house. As he runs down the steps,
he staggers and alnost falls. After he catches hinself, he
begins wal king with a slight linp...but he hardly notices.
It's as though he's entered another reality.
POV JORGE
Through Eddi e's eyes, the carnival is an amazing pl ace.
Rides flash wth streaks of fiery color. Misic roars. Jorge
| aughs wildly.
JORGE
(i1 n Spanish with
subtitles)
Look at this. Look at this. Look-
| ook- 1| ook-1 ook.

The peopl e no | onger appear as ghosts. They're staring at
him Realizing it, he hurries away.

But as Jorge noves deeper and deeper into Eddie's surreal
worl d, flashing i mages begin to appear..

He passes a carousel.

Swirling color.

FLASHI NG | MAGE

POV EDDI E - CAROUSEL I N THE PARK - DI STORTED REALITY - DAY
Eddie is riding on the carousel in the park. On the horse
next to himis M. Bunley, |aughing. As he |aughs, the
carousel swrls faster and faster.

| MAGE ENDS

When it's gone, Jorge is left dizzy.

JORGE
Ch, ny Cod...

He continues wal ki ng.
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A few steps farther, he passes several gang nenbers pl ayi ng
a gane of chance.

FLASHI NG | MAGE
POV EDDI E - ALLEY - DI STORTED REALITY - N GHT

Eddie Gartman is surrounded by gang nenbers with terrifying
faces. He swirls, screamng, at the end of the bl anket.

Then, they rush him pick himand throw himinto the dunpster.
Eddi e shrieks as he seens to fall into an abyss.

| MAGE ENDS
Jorge is terrified.

JORGE
| amin hell.

He stares at the gang nenbers...then turns and runs.
EXT. STREET NEAR CARNI VAL - NI GHT
Jorge rushes out of the carnival and up to his truck. He
funbles in his pocket for the keys. For sone reason, he
can't quite renenber which one opens the door. Then, once
nore, he hears the echoing voi ce.
MR. BUNLEY (o0.s.)
Eddi e, Eddie, cone on and get ready.
It's time to find the fun. Eddie,
Eddi e, cone on and get ready we'l|
run and run and run.
Jorge turns.
ANGLE ON STORE W NDOW
In the dark gl ass, he sees the reflection of M. Bunley.
Rushing up to it, he pounds on the |eering face.
JORGE
| AM NOT EDDI E. LEAVE ME ALONE. DO
YOU HEAR ME?
The face vani shes.

Jorge falls against the glass. Then, he staggers back to
his truck and gets inside.

I NT. JORGE'S TRUCK - NI GHT

As he sits behind the wheel, another vivid nenory begins.
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FLASHI NG | MAGE
POV EDDIE - H'S LIVING ROOM - DI STORTED REALITY - N GHT

Eddie Gartman sits on a couch in his living room Beside
himis his nother. There is a wonderful gl ow around her.
She is old, but still very beautiful. She's reading the M.
Bunl ey book to him

EDDI E' S MOTHER
Eddi e, Eddie, aren't we glad we got
ready. We've run and run and run.

Eddi e, Eddie, aren't we glad we got
ready. We've had so very nuch fun

She cl oses the book.
EDDIE (Q S.)
(echoi ng)
Momy- Mommy- Mommy-read-it-read-it-
read-it again. Please-please-please-
pl ease. ..
But even as he speaks, the smling nother slowy fades away.
| MAGE ENDS
JORGE
No. Don't-don't. Don't-don't-don't.
Come back. COVE BACK
Jorge fights back tears.

JORGE (CONT' D)
Gone. (Gone- gone.

He funbles to start the truck.

EXT. TRUCK ON STREET -- CONTI NUQUS

Slowy, he pulls out into the traffic and drives away.
EXT. ANOTHER CI TY STREET - N GHT

An exhausted and terrified Eddie Gartnan rushes down a street
several blocks fromthe carni val

Leani ng agai nst a building, he holds his head and groans.

EDDI E
Mommy.  Momy-nomry. M head. Hurts-
hurts....it hurts.

CU EDDI E' S FACE
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Subt| e changes have begun. It isn't quite as m sshapen as
it was and his body is a little thinner. But the changes
are causing pain. Suddenly, he sees a phone booth across
the street.

He runs through the traffic toward it. Cars alnost hit him
Horns bl are, but he doesn't notice.

EDDI E ( CONT' D)
Got to call ny nmomy.

A woman is in the booth. He pounds on the door. Terrified,
she drops the phone and | eaves. Eddi e pushes inside.

EDDI E ( CONT' D)
Got -t o-cal | - her - now- now NnOwW Now.

But he has no idea how to nmake the phone work. He jans at
the buttons. Finally, in frustration, he begins pounding
with the receiver.

EDDI E ( CONT' D)
(tears)
GOT- TO- CALL- HER- GOT- TO- CALL- HER- GOT -
TO CALL- HER- GOT- TO- CALL- HER. . .

But all he hears is a conputer voice.

COVPUTER PHONE VO CE
Twenty-five cents, please. Please
deposit twenty-five cents..

He continues pounding until the phone breaks.
EXT. JORGE' S APARTMENT BUI LDI NG - NI GHT

A late nodel Cadillac pulls up and parks behind Jorge's enpty
pi ckup truck. Dr. Finnegan gets out. He |ooks at a piece

of paper with an address on it, then wal ks toward the
bui | di ng.

| NT. HALLWAY QUTSI DE JORGE' S APARTMENT - NI GHT

Fi nnegan noves down a hall, checking apartnent nunbers.
Finally, he conmes to Jorge's door. He's about to knock,
when he hears a voice inside yelling at soneone in Spanish.

JORGE (0.5s.)
NO.  GET- GET AWAY. LEAVE ME ALONE
YOU RE NOT...YOU RE NOT- NOT REAL.
STOP- STOP THAT SI NG NG,

A concerned | ook cones to the Doctor's face. He checks the
card again. The nunber is right. He knocks.
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JORCGE (0.s.) (CONT' D)
VWho-who' s there?

DR, FI NNEGAN

Jor ge?

JORCGE (o0.s.)
What ?

DR FI NNEGAN
It's Bill Finnegan fromthe hospital
| was concerned about you this
nmorning. You looked ill. | thought
|"d drop by and see how you were
doi ng.

JORCGE (0.s.)
I"'mI'mfine. Please. Please-please.
Go. Away.

DR FI NNEGAN
Jorge. ..

JORGE (0. S.)
| SAID-SAID GO ..AWAY.

Fi nnegan stares at the door. The sound of Jorge's voice is
very strange. His concern deepens. Abruptly, he turns and
wal ks back down the hall.

| NT. ANOTHER HALLWAY - NI GHT

Fi nnegan hurries up to an apartnent door marked "Manager".
He knocks on it. A wonman answers.

MANAGER
Yes?

DR.  FI NNEGAN
(showi ng identification)

Good evening. |I'mDr. WIIliam
Fi nnegan from Children's Hospital
A person is ill in 312 and can't

open the door. WIIl you open it for
me, please?

MANAGER
Sure. Let nme get the key.

She goes back inside...then rejoins him
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I NT. HALL OUTSI DE JORGE' S DOOR - MOMVENTS LATER

Fi nnegan and the manager wal k up to Jorge's door. She inserts
t he key and opens it.

DR, FI NNEGAN
Thank you. |If | need anything el se,
"1l let you know.

I NT. JORGE' S APARTMENT - NI GHT

Jorge is just com ng out of the bathroom when he sees the
door open. He rushes to a corner of the room

JORGE
No. No- no.

He keeps his back turned so his face is not visible. Finnegan
enters and shuts the door. M. Bunley's song echoes
distantly, but only Jorge can hear it. He stands in the
corner huggi ng hinsel f.

DR FI NNEGAN
|"msorry to go to the manager, Jorge,
but sonmething's wong and I want to
hel p you.

JORGE
Can't...can't...do...nothing.

DR.  FI NNEGAN
|"'msure | can, if you'll let ne.

Fi nnegan wal ks over and takes hold of Jorge's shoul der.
Slowy, Jorge turns toward him

CU JORCE' S FACE

The deformties of Down's Syndrone are beginning to distort
his face. The transformation is advanced, but still far
fromconpl ete

Fi nnegan stares.

DR, FI NNEGAN
My God, what's happened to you?

Suddenly, M. Bunley's song grows very loud and insistent in
Jorge's ears.

MR, BUNLEY (o0.s.)
"Il put a smle on every face,
but we' ve GOT TO FI ND THE SI NG NG
( MORE)

( CONTI NUED)
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MR. BUNLEY (0.s.) (CONT' D)
PLACE, THE SING NG PLACE, THE SI NG NG

PLACE.

JORGE
SHUT- SHUT UP

DR. FI NNEGAN
What ?

Wth a cry of rage, Jorge rushes into the bathroom..

| NT. JORGE'S BATHROOM - - CONTI NUOUS

...and up to the mrror.

ANGLE ON M RRCR

M. Bunley's face is in it. Jorge smashes the glass with

his fist, but the face remains in the fragnents and the
echoi ng song conti nues.

JORGE
(yel 1'i ng)
LEAVE- LEAVE ME ALONE. | AM NOT- NOT-

NOT EDDI E.

Dr. Finnegan has entered the bathroom behind him He's very
shaken. He pulls Jorge fromthe mrror.

DR.  FI NNEGAN
Conme on. W've got to get you to a
hospi t al

Jorge backs away.

JORGE
NO. No- no- no- no- no- no. .

He is so determ ned, that Finnegan is taken aback. Jorge
stares straight into his eyes.

JORGE (CONT' D)
wbn' t-do, won't-do...any...good.

Suddenly, he holds his head in his hands and groans.

DR, FI NNEGAN
What has happened to you?

FLASHI NG | MAGE
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POV JORGE - EDDIE' S LIVING ROOM - DI STORTED REALITY - DAY
Crashi ng sounds.
Terrifying, skewed inages.

For a nonent, Jorge sees people noving furniture out of the
house as though in a swirling rush.

He pushes past Finnegan into the other room

JORGE
STOP.  STOP- STOP- STOP- STOP- STOP. .

| MAGE ENDS
I NT. JORGE' S APARTMENT -- CONTI NUOUS

He realizes that the inmages are in his mnd. Jorge buries
his face in his hands. Finnegan wal ks up behi nd him

JORGE
Oh, God. Sad-Sad. So. Sad. Scared.

DR FI NNEGAN
" mcalling an anbul ance.

The doctor pulls a cell phone fromhis pocket. Jorge grabs
hi m

JORGE
No. Listen-listen. Please...
(desperately struggling
for words)
Hospital. In-in the hospital..
(beat)
The little girl.
(beat)
Nane. Nane-nane.
(beat)
VWhat...is...it?
(beat)
G nny. G nny-Qd nny.
(beat)
Renmenber ?

Fi nnegan stares at him

JORGE (CONT' D)
Renmenber? Blind? Can't-can't see?

DR FI NNEGAN
G nny Conl on

( CONTI NUED)
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JORGE
Yes. Yes. Yes. Her .
(beat)
| touched. Her.
(pointing to his eyes)
| touched-touched. Her.

DR. FI NNEGAN
What ?

JORCGE
(a terrible struggle)
... TOUCHED HER. .. HER EYES.
He touches his own eyes.

JORGE ( CONT' D)

ME. | DDIT.
(beat)
I n. In-in...the room Her room
Hers.
(beat)
l...did it.
(beat)

Then, after-after...went blind.
Blind-blind. M...self.

(beat)
G nny...she sees.

DR, FI NNEGAN
What are you sayi ng?

Jorge grabs one of the books on healing and pounds his finger
on it over and over.

JORGE
TOUCHED. TOUCHED- TOUCHED- TOUCHED-
TOUCHED. . .

Fi nnegan stares at the book, then back at him
DR.  FI NNEGAN
You're telling nme that you're the
one who heal ed her?

Jorge nods over and over.

JORGE
Yes. Yes. Yes. Then...went blind.
Me. Her blindness. On ny-ny eyes.
Later. After-after then could see.

( CONTI NUED)
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DR FI NNEGAN
You' re saying...that when she was
heal ed. .. her blindness cane on you?

JORGE

(touching his own

eyes)
Yes-yes-yes-yes. Then-then |ater,
coul d see.

(beat)
NOW AGAI N- NOW

(beat)

NEW TH S ONE. THE SAME.

DR FI NNEGAN
This is insanity. Jorge, | don't
know what's happened to you, but,
you're very ill. If you don't cone
with me right now, I'mcalling for
hel p.

JORGE
Ch, Cod...Jesus-Jesus hel p ne.

Jorge holds his head and sits down in a chair. Another
fl ashi ng i mage begi ns.

FLASHI NG | MAGE
POV JORGE - EDDI E'S BEDROOM - DI STORTED REALITY - DAY

Eddie is in his enpty bedroom .. humm ng four notes over and
over. Rocking in the chair.

CU JULIE' S FACE
Her voi ce echoes.
JULI E

Eddie, if you don't cone right now,
I"mgoing to get Alex and Steve from
next door and they're going to carry
you out.

| MAGES END

Julie's face is replaced by that of Dr. Finnegan.

DR, FI NNEGAN
Jor ge.

Tears are in Jorge's eyes.

( CONTI NUED)



JORGE
Ckay. kay- okay-okay- okay. ..

Fi nnegan shakes hi m

DR, FI NNEGAN
Jor ge!

Jorge | ooks up at him

JORGE
See-things...things...they-see.

DR FI NNEGAN
Come on, let's go.

Dr. Finnegan tries to lead himfromthe room

JORGE
NO. No. No. No. No.
(beat)
Hel p. .. ne.
(beat)

Help nme...find-find him
DR.  FI NNEGAN

What ?
JORGE
Find. Hm The Man |-1 touched.
(beat)
Lost . Lost -1 ost.
(beat)
Pl ease.

DR.  FI NNEGAN
(i ncredi bly shaken)
You. . .touched soneone else? That's
why you think you're like this?

Jorge nods vehenently.

JORGE
Li ke G nny-G nny. Renenber?

Dr. Finnegan stares at him

JORGE (CONT' D)
Help nme...while...l...can still think.

DR, FI NNEGAN

(very shaken)
Who was this person?

( CONTI NUED)
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Jorge closes his eyes in desperate concentration.

JORGE
Nane. Eddi e.
(beat)
Eddi e. .. someone- soneone.

DR. FI NNEGAN
You don't know his nane?

JORCGE
Eddi e. . .
(beat)
Gart man. Gart. .. man.

DR. FI NNEGAN
VWhere is he?

JORGE
Looki ng-for...Looking-for...the-
Singing-Place. Can't-find. Looking.
Looki ng. Looking. Looking.

DR. FI NNEGAN
VWhere does this Eddie Gartman |ive?

FLASHI NG | MAGE

POV JORGE - FRONT OF EDDI E'S HOUSE - DAY

Suddenly, before his eyes flashes the front of Eddie's house.
| MAGE ENDS

JORGE
Live...lives...
(beat)
1126- 1126- - sonepl ace- sonepl ace. .

M. Bunley's song comes again

MR BUNLEY (O.S.)
Eddi e, Eddi e, cone on and get ready,
it'"s tine to find the fun. Eddie,
Eddi e come on and get ready, we'll
run and run and run. ..

JORGE
Shut - up- shut -up- M. Bunl ey. 1126-
1126. ..
(trenmendous struggle)
France. .. France..
(beat)
Franc...i osa.

( CONTI NUED)
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Jorge's face freezes.
FLASHI NG | MAGE
POV JORGE - EDDIE'S VI EW RUNNI NG ACROSS THE STREET.
Headl i ght s.
Blurring arcs of color.
Cars alnost hit himas he runs.

JORGE (O.'S.) (CONT' D)

(yel l'i ng)
LOOK- OUT- LOOK- OUT- LOOK- QUT- LOCK-
QUT.

| MAGE ENDS

Wth sweat dripping fromhis face, Jorge stares at Dr.
Fi nnegan.

JORGE ( CONT' D)
Al nost died. He alnost...died. |If-
if...he dies...
(beat)
| think. Think. I|...will die.
Pl ease. ..

DR FI NNEGAN
| don't believe any of this. There's
a nedi cal explanation for everything
that's happened to you. But if you
will promse to go to the hospita
afterward, we will go to that address.

Jorge nods. Finnegan |leads himfromthe room
EXT. EDDI E GARTMAN S STREET - NI GHT

Dr. Finnegan's Cadillac noves slowy down Eddie Gartman's
street toward his house. A light is onin the living room

| NT. CADI LLAC - NI GHT
Fi nnegan | ooks at the house nunbers.

DR. FI NNEGAN
That's it over there. 1126 Fr anci osa.

Jorge stares at the house and smles. Mre and nore, his
face and body are transform ng.

( CONTI NUED)
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JORGE
Yes. Yes-yes-yes-yes-yes...

EXT. EDDI E GARTMAN S HOUSE -- CONTI NUOUS

The car pulls into the driveway and stops. Junping out,
Jorge runs up to the front door and tries to open it. But,
it's locked. Finnegan follows himand rings the bell.

The porch light comes on and an exhausted Julie Gartnman
appears.

JULI E
Yes?

JORGE
(overj oyed)
Julie. Julie-Julie-Julie-Jdulie..

JULI E
Do | know you?

JORGE
Julie-Julie-Julie.

DR FI NNEGAN
We're sorry to bother you. W're
| ooki ng for soneone naned Eddi e
Gart man.

JULI E
That's nmy brother. But he's not
here. He ran away yesterday and we
can't find him

DR, FI NNEGAN
Does your brother have...Down's
Syndr one?

JULI E
Yes.

DR.  FI NNEGAN
And your nanme is Julie?

JULI E
That's right.

DR FI NNEGAN
|"'m Dr. Finnegan from Children's
Hospital. This is Jorge Mendoza.
Have you ever seen hi m before?

( CONTI NUED)
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JULI E
No, but maybe he knows ny brother.
Eddie went to a workshop for awhile.

DR, FI NNEGAN
Ms. Gartman, do you mnd if we cone
in?

She opens the door and they enter.
| NT. EDDIE' S LI VING ROOM -- CONTI NUOUS
Jorge pushes past into the living room

JULI E
l"msorry | can't ask you to sit
down. My nother passed away and
|"ve sold everyt hing.

Jorge stares around.
FLASHI NG | MAGE
POV JORGE - EDDIE S REALITY

Suddenly, he's seeing the roomas Eddie renenbers it--filled
with warmfurniture. Jorge begins to walk around, touching
things that no one el se can see.

JORCGE
(full of enotion)
Horre.
(beat)
Home. Hone. Hone.

In a rocking chair, he sees Eddie's nother. The warm gl ow
is all around her.
JORGE (CONT' D)

Momy. Mmy, ny turn. M turn.

Back- and-fort h- back-and-fort h-back-

and-forth. ..
Julie stares at Jorge. |It's the eeriest thing she's ever
seen.

JULI E
That's where ny nother used to sit.
That's what ny brother used to say
to her.

Jorge wal ks into the bedroom
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| NT. EDDI E'S BEDROOM -- CONTI NUOUS

As before, the rocking chair is the only piece of furniture
left. He sits down in it and begins to rock and hum-the
sanme four notes that Eddi e hummed...over and over.

JULI E
VWhat is going on here?

DR FI NNEGAN
|"mnot sure, Ms. Gartman, but |
think it's very inportant for us to
find your brother as soon as possible.

JULI E
He ran away. The police have been
searching for over 30 hours. | drove

around all last night nmyself. No
one can find him

DR.  FI NNEGAN
Was his picture on tel evision?

JULI E
Yes.

DR FI NNEGAN
| sawit. Do you mnd if we |ook
for himtogether?

JULI E
O course, not. But what good w ||
it do?

DR, FI NNEGAN
Jorge may be able to help us.

EXT. EDDI E GARTMAN S HOUSE - NI GHT

Julie, Dr. Finnegan and Jorge | eave the house...and wal k
toward Dr. Finnegan's car. Suddenly, Jorge stops and stares
at Julie's station wagon.

JORGE
(very disturbed)
No. No- no- no- no.

DR. FI NNEGAN
VWat's the matter?

JORGE
In-in there. Going-going away.

He wal ks to it and touches the w ndow.

( CONTI NUED)
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JORGE ( CONT' D)
| nside. Riding-riding-riding.
Scared. Scared-scared.

Dr. Finnegan | ooks at Julie.

JULI E
| was taking ny brother to live in a
group hone, when he got out of the
car and ran off.

DR.  FI NNEGAN
Maybe we should retrace the route
you took. Do you mind if we use
your car?

JULI E
No, but | don't understand.

DR. FI NNEGAN
| don't either, but | think we have
totry this.

Julie opens the door. Jorge doesn't want to get in.

JORGE
(to Julie)
No. Don't-don't-don't. Scared..
scar ed.
JULI E
Ch, God...

DR FI NNEGAN
Jorge, listen to ne. You are not
Eddie. W are |ooking for Eddie.
You've got to help us find him Do
you under st and, Jorge?

Jorge stares at him Finally, they get himinto the car. A
very shaken Julie Gartman gets in behind the wheel.

EXT. CTY STREET - N GHT

Huggi ng hi s book and bl anket, Eddie Gartnman rushes down a
city street. Hi s face is continuing the incredible change.
It still bears sone of the marks of the past, but they're
di m ni shi ng.

EDDI E
(cal l'ing)
M. Bunley. M. Bunley, where are
you? | hear you, but | can't see

you anynor e.

( CONTI NUED)
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Suddenly, he hears nusic and stops. It's the carillon of a
great cathedral.

EDDI E ( CONT' D)
(a whi sper)
The Singing Pl ace.
(beat ; | ouder)
The Singing Pl ace.

(yel l'i ng)
WE FOUND I T.

In the distance, he sees a lighted spire...and begins running
toward it.

I NT. JULIE' S CAR ON FREEVWAY -- NI GHT

Julie, Dr. Finnegan and Jorge are riding on the freeway.
Jorge sits huddl ed agai nst the door, staring out the w ndow.

JULI E
How does he know my brother the way
he does? | nean, every word, every
| ook.

DR FI NNEGAN
| can't answer that. Al | can tel
you is that he may have seen him
t oni ght .

POV JORGE

He watches the rainbow lights of the traffic and hears the
eerie, clanging, nusic of the city.

JORGE
Lights. Lights. Colors. Every-
everywhere. Misic.

(beat)
So- so-so beautiful..
(beat)
No words, no words, no words.
(beat)
Scar ed.
JULI E

What is he saying?

DR FI NNEGAN
| think he's saying that your brother
lives in a wrld that only he can
see--filled with light and col or,
but he has no words to tell you about
it. And he's very frightened and
| onel y.

( CONTI NUED)
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JULI E

When | took himout yesterday norning,
he didn't seem frightened. He just
seened stubborn |ike usual

(beat)
But maybe that's the way | wanted to
see him Mybe |'ve never really
seen himat all.

Deeply troubled, Julie | ooks at Jorge. Suddenly, Jorge's
attention jerks up to the sunroof, and a huge smle cones to
his face.

JORGE
(j abbing his finger
upwar d)
Hey. Hey-hey-hey-hey. M. Bunl ey.
M. Bunl ey.
POV JORGE

The little man is outside on the roof in a halo of |ight,
pounding to get in.

JULI E
That's exactly what ny brother said
before he ran away. He has this
i magi nary friend, M. Bunley.

DR, FI NNEGAN
Do what you did then.

JORGE
Up- up-up-up there. Can-1? Can-17?

JULI E
This is so weird.

She opens the w ndow.
POV JORGE

Instantly, M. Bunley slides into the car, but only Jorge
can see him Jorge | aughs very |oudly.

MR, BUNLEY
(singing; over and
over)
Eddie, Eddie, it's tine to get ready,
we'll find a place to play. Eddie,

Eddie, it's time to get ready, we' ve
got to run away.

( CONTI NUED)
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M. Bunley junps into the back seat, notioning for himto
foll ow.

JULI E
It's like he was riding with us
yest er day norni ng.

DR FI NNEGAN
Tell himexactly what you told Eddie.

JORGE
I n-the-back. Can-1? Can-1?
JULI E
kay...but...don't start crawling

ar ound.

Jorge lunbers over the seat. Now everything turns to chaos
as M. Bunley and Jorge craw back and forth through the
station wagon.

DR FI NNEGAN
Keep talking to himthe way you did.

JULI E
Eddi e, please. |I'mgoing to have a
weck. Stop it.

M. Bunley is tickling him

JORGE
M. Bunley's tickling. Stop-it-
stop-it-stop-it-stop-it-stop-it.

JULI E
Ch, Cod. ..

Jorge screanms with |aughter, then suddenly, he's quiet. He
crouches on the floor with M. Bunl ey.

MR, BUNLEY
(urgent)
Eddie, Eddie...It's tine to get ready.
W' ve got to run away.

JORGE
| - know- | - know | - know- | - know- | - know- | -
know I - know | - know. Now? Ri ght
now? Right-right-right-now?

M. Bunl ey nods very seriously.
JORGE (CONT' D)
Scared. Scared-scared.

( CONTI NUED)
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MR. BUNLEY
There'll be a smle on every face.
"1l pull a rabbit froma vase. But
we have to find The Singing Place.
The Singing Place. The Singing Place.

JORGE
(whi speri ng)
Ckay-okay-1'"I1l doit. I'"ll-do-it-

I"lIl-do-it. Find The Singing-Place.

JULI E
VWhat did he say?

DR.  FI NNEGAN
Find The Singing Pl ace.

Julie stares at Fi nnegan.

JULI E
That's what Eddie called nmy nother's
church. She sang in the choir.

DR. FI NNEGAN
VWhen was the last tinme he was there?

JULI E
A week ago for her funeral.

DR.  FI NNEGAN
Is it far away?

JULI E
Only a few mles.

She exits the freeway.
EXT. CATHEDRAL - NI GHT

An exhausted Eddie Gartman arrives at the steps | eading up
to the huge cathedral. Sonewhere inside, a choir is singing.

EDDI E
W found it. We found it. M.
Bunl ey, where are you?

H gh above, the carillon begins again. Eddie |ooks up
enr apt ur ed.

EDDI E ( CONT' D)
It's so beauti ful

Wl ki ng up the steps, he enters the church.
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| NT. CATHEDRAL - NI GHT

He stands inside...listening...looking toward the front.
Tears begin runni ng down his cheeks.
EDDI E
(whi speri ng)

Mommy. .. where...where...?
Suddenly, he hears M. Bunley's distant, echoing voi ce.

MR. BUNLEY (O S.)
We'll put a smle on every face.
But we've got to find the Singing
Pl ace...the Singing Place...the
Si ngi ng Pl ace. ..

Eddi e | ooks up into the bell tower.

EDDI E
M. Bunl ey, where are you? Are you
up there?

He begins to clinb the spiral staircase.
EXT. CATHEDRAL - NI GHT - MOMENTS LATER

Julie's station wagon stops in front of the cathedral. The
carillon is still playing.

| NT. STATI ON WAGON - NI GHT

Jorge stares at the church. In his mnd he hears even nore
i ncredi ble nmusic, alnost as though angel s were singing.

JULI E
Wiy didn't | think of this. O
course, he'd come here. He |oved
the choir and the bells.

POV JORGE - EDDIE'S REALITY
Wonderful, colored Iights are everywhere.
ANGLE ON STAI RS

M. Bunley is standing on the steps of the church, notioning
for Jorge to follow him

JORGE
(thrilled)
This-this-is-it. Okay-okay-okay-
okay.
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EXT. CATHEDRAL - NI GHT

Jorge junps out of the car, runs up the steps and di sappears
into the building. Dr. Finnegan and Julie get out.

| NT. CATHEDRAL - NI GHT
Jorge stands inside the majestic, enpty cathedral.
POV JORGE - EDDIE'S REALITY

Through Eddi e's eyes, he sees the roomfi

I
silvery light and shadow. Fantastic nusic
A choir is singing.

led with a m st of
fl ows everywhere.

JORGE
(whi speri ng)
Momy. Mommy.

FLASHI NG | MAGE

For a monent, at the front stands a cl osed casket surrounded
wi th candl es.

JORGE (CONT' D)
Momy. . .

Jorge starts to walk toward it, but, suddenly, M. Bunley
calls to him

MR, BUNLEY (O.S.)
(over and over)
Eddi e, Eddi e, cone on and get ready,
there's nowhere left to stay. Eddie,
Eddi e, cone on and get ready, it's
time to fly away.

Jorge turns and | ooks.
POV JORGE

M. Bunley is on the spiral staircase |eading up to the bel
tower. He begins to clinb. Jorge follows.

EXT. CATHEDRAL - NI GHT

Qutside, Julie Gartman is about to enter through the great
doors of the building, when Dr. Finnegan stops her.

DR. FI NNEGAN
Ms. Gartman--Julie--wait.

She turns toward him

( CONTI NUED)
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Before you go in, there's sonething
you shoul d know.
(beat)
|...don"t know what you'll find in
t here.

JULI E
What do you nean?

DR FI NNEGAN

Pl ease, listen very carefully.

(struggling desperately

for words)
|'"'ma surgeon. In ny practice, |'ve
seen cases that were hopel ess, where
t here was not hi ng anyone coul d do.
Yet...sonet hi ng happened. | never
wanted to call themmracles. | was
afraid of the word, but that's what
they were. There have been tinmes in
the operating room where | could
al nost feel soneone present...as
t hough an invisible hand were guiding
m ne.

JULI E
| don't understand what you're saying?

DR, FI NNEGAN
|"msaying...there may be a world
outside the one we see...and sonetines
it reaches through and touches ours.

(beat)
When you wal k into that church--if
your brother is there--there's a
chance you'll see himas you never
have before.

JULI E
VWhat are you tal ki ng about ?

DR FI NNEGAN
Maybe nothing. | don't know.
(beat)
You said your nother cane here. Dd
she...pray for hinf

JULI E
Every day of her life.

DR, FI NNEGAN

Then...as you go in...renmenber those
prayers.

( CONTI NUED)
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Wth a strange | ook, Julie enters the church. Dr. Finnegan
foll ows her.

| NT. TOP OF BELL TONER - NI GHT
The carillon has stopped pl ayi ng, but the unseen choir stil

sings. Jorge reaches the top of the spiral staircase and
steps into the noonlit tower.

POV JORGE
Silver mst is everywhere. He stands for a nonent,
enraptured, listening to the music in his mnd and singing
withit.

JORGE

La-la-l1a-1a-1a-1Ia. Musi c- musi ¢c- nusi C.
La-la-la | a-1a.

Then he turns.
Sonmeone is | ooking at him

Eddie Gartman stands a few feet away. Their eyes neet. The
transformation is finished.

EDDI E
It was you. You were the one...in
the roomwith the mrrors.

But there is no recognition in Jorge's eyes. He starts
si ngi ng once nore.

JORGE
La-la-la-la-la-la-la....

Suddenly, Eddi e hears soneone calling to himfrominside the
church bel ow.

JULIE (0.5s.)
Eddi e. Eddi e.

He | ooks down...and sees Juli e.
| NT. CATHEDRAL - BOTTOM OF TOAER - POV JULIE - N GHT

Julie sees her brother high above, but his face is in the
shadows.

EDDI E
Julie.

( CONTI NUED)
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JULI E
Eddi e? Please. Conme down right
now.

Sl ow y, he begins descendi ng.
As he noves, his face remains hidden.

But the closer he gets, the nore Julie can see that he has
changed. H's body is no | onger deforned and there is no

i np.
EDDI E
Julie...

JULI E
Eddie, is that you? Wat's happened?

Then a few steps fromthe bottom his face enters the |ight.

EDDI E
(whi speri ng)
Julie...

She sees. But she can't believe what she sees.

JULI E
(hardly able to breathe)
My God...ny God...ny God..

EDDI E
l...was in a roomof mrrors and
stars. A nan cane in and touched
me. And | started to wake up

He stares around.

EDDI E ( CONT' D)
The lights and nmusic. Nothing
is...soft anynore. Everything is
har d.

Julie is frozen, staring at him Slowy, Eddie |eaves the
stairs and | ooks toward the front of the church. Tears fil
hi s eyes.

EDDI E ( CONT' D)
Qur...nmother...was in this place...
down at the front. But she's gone
now, isn't she?

Julie is crying silently.

( CONTI NUED)



97.

JULI E
Yes.
EDDI E
| renenber...but it's |like a dream

(beat)
WIIl she ever cone back?

Jul i e shakes her head.
JULI E
(whi speri ng)

As Eddie | ooks toward the front, slowy, the tears begin to

fall. The lost tears. The tears that coul d never cone.
EDDI E
Before she left...did she know. ..t hat
| | oved her?
JULI E
(whi speri ng)

Yes. Ch, yes, she knew.

Slowy, she wal ks over and takes himin her arns. They cry
t oget her.

| NT. TOP OF BELL TOANER - NI GHT
Jorge stands in the bell tower singing softly.

He | ooks down. On the floor at his feet are Eddie's book
and bl anket. He picks themup...then, he hears M. Bunley's
echoi ng song.

MR BUNLEY (o0.s.)
Eddi e, Eddi e, conme on and get ready.
It's time to have sone fun. Eddie,
Eddi e, cone on and get ready, we'll
run and run and run.

Jorge |l ooks out. M. Bunley is on the roof, notioning for
himto fol |l ow

MR. BUNLEY ( CONT' D)
There'll be a smle on every face.
"1l pull a rabbit froma vase. But
we have to fly to The Singing Pl ace,
The Singing Place, The Singing Pl ace.

Jorge starts to clinb out onto the roof. Down bel ow, Dr.
Fi nnegan sees and yells.
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DR, FI NNEGAN
JORGE, NO. DON T GO OUT THERE.

But Jorge doesn't hear. Al he hears is the nusic in his
m nd. Dr. Finnegan rushes up the stairs.

EXT. ROOF OF CATHEDRAL - POV JORCE - N GHT

As though in a dream Jorge follows M. Bunley across the
roof of the Cathedral.

The light of the stars over the city is al nost nagical, as
t hough the depths of the universe were sweeping down to earth

Dr. Finnegan reaches the top of the bell tower and clinbs
out after him

DR, FI NNEGAN
JORGE, COME BACK

Jorge stands at the edge of the roof, staring out at the
sky. Another step and he wll fall to his death.

POV JORGE
M. Bunley's face hovers beyond in the darkness.
MR, BUNLEY
(over and over)
Eddi e, Eddi e, cone on and get ready,
it's tinme...to junp...and fly.

DR, FI NNEGAN
JORCE. .

Jorge sm | es.
He's about to junp.

But, suddenly, there's a whisper of thunder and a distant
flash of |ightning.

Hi s eyes grow w de.

POV JORGE

The universe is swirling. M. Bunley disappears.

Qut of the darkness, vertical shafts of |ight--alnost |ike
the northern lights--float and weave toward him In themis
a glowng mst.

Cl oser and cl oser they cone, until they're directly overhead.
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Slowy, the lights begin to descend. In themis a Man of
Light, flowng with brilliance. He draws close...and reaches
out his hand.

In his palmthere is a hole that glows with crinson.
He touches Jorge's face.
CU JORGE' S FACE

Tears are in Jorge's eyes. Wiispering nmusic is all around
him A transformation begins. One by one, the m sshapen
features vani sh away.

Across the roof, Dr. Finnegan is wal king very carefully toward
hi m

POV FI NNEGAN

Al'l he sees is Jorge reaching out wwth both his hands into
t he darkness.

DR, FI NNEGAN
Jorge. ..

Slowy, Jorge turns...and their eyes neet. He is hinself
once nore. Then, he | ooks down toward the ground.

Looking up at himfrom below, are Eddie and Julie Gartnman.

DI SSOLVE
TO

EXT. PIER ON OCEAN BAY - LATE AFTERNOON

The sun is about to set. Jorge is standing on the edge of
t he broken pier, deep in thought.

Behind him Dr. Finnegan's Cadillac pulls into the parking
lot. Finnegan gets out with a package. He wal ks up to Jorge.
For a nmonment, both nmen remain silent. Then..

DR.  FI NNEGAN
This canme to the hospital for you.

Jorge takes the package and opens it. Inside is the 'M.
Bunl ey' book.

DR. FI NNEGAN ( CONT' D)
They're | eaving for Chicago the day
after Christnmas.

JORGE
Did they keep their prom se?
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DR FI NNEGAN
Yes. The police think he was found
by his sister. The neighbors believe
he's in a hone for the handi capped.
No one saw him He'll have a new
life.

Jorge | ooks out at the horizon.

JORGE
| hope he'll be happy. The world he
| ost was so beautiful, but so very
| onel y.

DR.  FI NNEGAN
He isn't |lonely anynore.

Fi nnegan | ooks at Jorge.

DR. FI NNEGAN ( CONT' D)
WIIl it ever cone back to you?

Jorge shakes his head, sadly.

JORGE
| don't think so.

DR.  FI NNEGAN
How do you know?

JORGE
| could feel it when it left. If it
cones again, it wll be to soneone
el se. Maybe it only cones at
Chri st mas.

DR, FI NNEGAN
That rem nds nme. Jorge, Christnas

is the day after tonorrow. | wonder
if you' d reconsider doing that puppet
show?

JORGE

There is no time. And | just can't
do it al one.

DR.  FI NNEGAN
| thought you'd say that, so | brought
you sone hel p.

Fi nnegan turns and | ooks behind them Then, Jorge turns and
| ooks.

Amazenent fills his eyes.
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Standi ng beside the car, is a dark, attractive woman naned
ANA, holding a little girl. The little girl, MARI A refuses
to be held any longer. Junping down, she runs toward her

f at her.

For a nmoment, Jorge stares as though in a dream..then the
tears cone.

JORGE

(whi speri ng)
Oh, Cod...thank you.

He sweeps his daughter into his arms. And then all three
are toget her again.

Slowy, Dr. Finnegan turns back toward the ocean...and sm| es.

DI SSOLVE
TO

MONTAGE BEG NS:

Christmas day. An unseen choir is singing.

1. INT. HOSPI TAL WARD -- DAY

A hospital ward filled wwth children is decorated for
Christmas. The children, doctors and nurses (including Dr.
Fi nnegan) are all watching a puppet show being put on by
Jorge and Ana.

Their daughter, Maria, sits with G nny Conlan and her parents.
The little girls are | aughing.

2. INT. CATHEDRAL - DAY

The cathedral is decorated for Christmas. A crowd is
gathered. They're listening to the choir sing.

In a pew toward the front sit Julie and Eddie Gartman. Eddie
is enraptured by the music. He is |looking up at the great
cruci fix that hangs over the altar.

Julie watches him then, |ooks where he is |ooking...and her
eyes fill with tears.

CU EDDI E' S FACE

As Eddie |listens, suddenly, the singing seens to deepen.
It's al nost as though he is hearing the choirs of universe.
A strange | ook cones into his eyes.

He stares down at his hand.

( CONTI NUED)



102.
CU EDDI E' S HAND
Across it ripples a faint glow. He turns it over. In his
pal m appears the vague inmage of a hole pierced with liquid
[ight.

Slowy, the color of the liquid deepens...until it shines
like a crinmson star.

FADE QUT.
THE END
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