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FADE | N:

EXT. THE EDGE OF SOVEREI GN LAKE (1890) -- MONTAGE - -
EVENI NG 1

Exqui site beauty and utter |oneliness.

Heavy snow falls through majestic pines and white birches on
the edge of a frozen | ake. Hi gh above, a ghostly noon rises
in the clouds. This is Northern Mnnesota, but it's so
desolate that it could be another world -- a | and of

snow bearded giants and silver |ight.

The wi nd pi cks up.

The trees begin bl ow ng.

A blizzard sweeps down.

EXT. M DDLE OF SOVEREI GN LAKE (1890) -- A SHORT Tl ME LATER 2
St reaki ng snow.

Swirling. Raging.

Amazingly, across the mddle of the frozen |l ake, a man is
wal ki ng -- desperately forcing hinself to take one step after
another. In his gloved hand is an old Dietz lantern. Though
it'"s lit, the tiny gleamis worthless in the horror that
surrounds him

This is FATHER ZELL. He is in his late fifties and has a
thick beard. He wears an old parka and on his feet are wooden
snow shoes. Strapped on his shoulder is a | eather case. He

i s bent al nost doubl e against the w nd.

He is in the last struggle of his life. Al his concentration
is on making one foot follow another. But it's clear that
his strength is al nbst gone.

Suddenly, he falls to his knees. For a nonent, it seens as
t hough he will never rise again. But then, al nost
m racul ously, he gets up and keeps goi ng.

FRANK (V. Q)
VWhat is it that nmakes a nman give
away his life? Does it happen
silently, ten thousand tines until
the | ast whisper is gone? O does
he wake up one norning in strength
and say, | think this is a good day
to die.?

CU FATHER ZELL'S FACE

It's becoming incrusted with snow and i ce.

( CONTI NUED)



FRANK (V. Q.) (CONT' D)
The year was 1890 and his nane was
Father Zell. He was a Catholic
priest. | first heard the story
when | was a child. It haunted ne
so nuch that it became a recurring
dr eam

Fat her Zell stops and | ooks around. The snow is blinding.
FRANK (V. Q.) (CONT' D)

Wiy did he do it? The old people
had told hima blizzard was com ng.

(beat)
Sovereign Lake is nineteen mles
long and three mles wide. 1In the

winter it's covered with a foot of
ice. To cross the |ake woul d have
saved hima day of wal king. But
then, the blizzard cane.

(beat)
The story haunted nme because of what
the Gibwa saw. Three hunters were
com ng hone that day.

Suddenly, ahead he sees a dimlight. Like a drowning man,
he begins stunbling toward it.

FRANK (V. Q) (CONT' D)
The blizzard was the worst of the
wi nter. Darkness was falling when,
suddenly, out on the |ake a |ight
appeared. As they watched, it grew
bri ghter and brighter.

Fat her Zell falls to his knees, crawling toward the |ight.
POV FATHER ZELL

Ahead of him golden rays shimrer through the bl ow ng snow
The light is so lovely that it brings tears to his eyes.

FRANK (V. Q) (CONT' D)
They said they'd never seen a |light
i ke that before. And nothing in
their world could have nmade it.
They said it was from another world
and each one renenbered it until the
day he died. They called it the
Light of the Geat Spirit.

As Father Zell craws, the exquisite |ight surrounds him
He stops and stares up into it with a look of joy. The golden
light grows as bright as the sun.

And there is singing..

( CONTI NUED)



FADE TO GOLD

FADE | N:

EXT. M DDLE OF SOVEREI GN LAKE (1890) -- DAY
Five Qibwa stand | ooking down at a frozen body.

FRANK (V. O.)
Fat her Zell had prom sed that he
woul d cel ebrate Mass with them --
the G ibwa people that he | oved.

Next to Father Zell lies the |eather case...open...its
contents strewn. Wafers of bread and a broken flask. Red
Wi ne stains the snow.

FRANK (V. Q) (CONT' D)
Besi de himon the snow was broken
bread and poured out w ne...the
synbols of a Life that overcane death

CU FATHER ZELL'S FACE

In death his face is fi

Iled with peace. Slowy the body
fades away, |ike a ghost in

t he norni ng.

FRANK (V. Q) (CONT' D)
And that began the | egend of Father
Zell and the Great Spirit Light of
Soverei gn Lake.
(beat)
VWhatever it was, that |ight has never
been seen agai n.

TILT UP
EXT. M DDLE OF SOVEREI GN LAKE ( MODERN DAY) -- EVEN NG

A | ate-nodel, Chevrolet sedan with Florida |icense plates
and chains on the rear tires is driving across the frozen
| ake. It's evening and its lights are on. The car noves
slowy between two long lines of highway cones.

FRANK (V. Q)
Getting across the lake in winter is
easy now. There are satellite weather
reports and the county sets up cones
to mark the safest path. Driving on
the | ake saves 45 m nutes conpared
to the road.

| NT. CHEVROLET -- CONTI NUOUS
Behi nd the wheel is a good-looking man in his md forties.

This is FATHER FRANK HEALY. Though he's a priest, he doesn't
| ook or dress |ike one.

( CONTI NUED)



Frank | oves to be casual and | oves to be outdoors. He's
wearing jeans and a plaid nacki naw.

POV FRANK

On the white shore in front of himstands a lovely, little
Catholic church covered in a robe of snow and ice fromthe
steeple to the ground.

FRANK (V. Q)
Strangely, it was Father Zell's death
that brought life to the little church
t hat he had pl ant ed.

(beat)
Sonehow we've got to find that life
agai n.
EXT. GREAT SPIRI T LI GHT CATHOLI C CHURCH -- MOMENTS LATER 6

Slowy, the Chevrolet pulls off the | ake and onto a snal

road |l eading up to the little church. Fifty yards down the

road is a two-story building. Several cars are parked in

front and lights are burning inside. Cose to the church,

in a grove of pines, sits a double-w de nobile hone. Lights

are on there too. But, the church is dark as Frank parks in
front of it. A sign reads: GREAT SPIRI T LI GHT CATHOLI C CHURCH - -
QJl BWA RESERVATI ON

Frank gets out of the car and | ooks at the beautiful, ice-
covered building. Suddenly, his eyes narrow.

FRANK
Now there's an interesting addition.

He wal ks closer. Attached to the steeple is a satellite
dish. Frank stares at it thoughtfully, then takes out a

key, wal ks to the front door and unlocks it. As the door
creaks open, snow falls all over him After brushing hinself
of f, he goes inside.

| NT. GREAT SPIRI T LI GHT CATHOLI C CHURCH -- CONTI NUOUS 7
The last rays of the sun shine through sinple, stained glass

wi ndows. As beautiful as the church is outside, the inside
is a freezing shanbl es.

Al'l the pews are stacked against a wall. In the mddle of
the roomsits a |large, steel work table covered with a variety
of small, electric appliances. Around themis a scattering

of tools. Straight dowmn fromthe ceiling hangs a bl ack cable
attached to a cheap television set. Several heavy-duty
extension cords run across the floor...then up to a w ndow
and out of the building. The only thing in place in the
whol e church is a large crucifix hanging at the front.

( CONTI NUED)



FRANK
(to hinself)
Now, |'ve seen churches turned into
antique shops, restaurants and beauty
sal ons. .. but never a Sears appliance
repair center

Suddenly, the lights turn on. Qut froma back room wal ks an
old priest in his seventies. This is MONSI GNOR ADRI AN
LAWRENCE, known sinply as Father Adrian. He is one of Frank's
ol dest friends, his nmentor and now his new boss as Frank

joins this parish.

FATHER ADRI AN
God | oves smal |l appliances, Frank.
Waffle irons are one of his great
gifts to the world.

Frank's unpl easant surprise at the state of the building is
mtigated by joy at seeing his old friend.

FRANK
Fat her Adri an. ..

They hug warmy.

FATHER ADRI AN
| could say, welcone to your new
repair center

FRANK
Hey, | like that.

FATHER ADRI AN
|'"'mafraid it doesn't | ook nmuch |ike
it did when you were a boy.

FRANK
| don't renenber a satellite dish

FATHER ADRI AN
Bel ongs to Caesar Pipe. Lives next
door in the double-wide. He's the
reservation policeman. Runs a repair
business in his spare tine.

FRANK
So, | take it you knew about all of
this?

FATHER ADRI AN
Well...not exactly. He asked to use
the back roomto store a few things.
| guess his business grew

He | eads Frank into the back room



I NT. CHURCH BACK ROOM -- CONTI NUQUS

The back roomis jammed with parts storage bins. There's
hardly roomto wal k.

FRANK
|'"d better go talk to this guy.
We're having a service here tonorrow.

FATHER ADRI AN
| just canme fromhis house. His
wi fe says he's out on his rounds.
Best she can do is get himhere at
si x AM

Frank groans.

FATHER ADRI AN ( CONT' D)
Look, we can put this off. You could
start next week.

FRANK

Adri an, these people have waited ten
years to have a functioning church
We're going to have Mass here tonorrow
if we have to hold waffle irons on
our | aps.

(beat)
|'d better get started cl eaning up.

As Frank turns toward the door, Father Adrian stops him

FATHER ADRI AN
Wait, let's eat first. | brought
sandwi ches and hot coffee.

Fat her Adrian opens a basket and begi ns taking out food and
placing it on a small table.

FATHER ADRI AN ( CONT' D)
Wsh this could be a fancier wel cone
home party...

FRANK
Seeing you again is all | need.

Frank finds a couple of chairs.
FRANK ( CONT' D)
It's freezing in here. \Were's the
furnace?
Fat her Adrian points toward a hul ki ng nonster against a wall.
FATHER ADRI AN

Over there.
( MORE)

( CONTI NUED)



FATHER ADRI AN ( CONT' D)
(beat)
But, there's a little problem

Frank stares at him

FRANK
No, don't tell me.

FATHER ADRI AN
The bl owers not working. | turned
it on an hour ago.

Frank wal ks over and stares at it.

FRANK
You nean this guy fixed every toaster
on the reservation and didn't fix
t his?

FATHER ADRI AN
| think you should spend the night
in town. |'ve got a nice roomready
for you.

FRANK
Thanks, but | brought ny sl eeping
bag and a cot. | said | was going
to stay here three nights a week and
| nmeant it. The people need to know
we' re back in business.

FATHER ADRI AN
Al right, but just don't pull a
Fat her Zell on ne.

Frank | aughs.

FATHER ADRI AN ( CONT' D)
|"'mserious. |If it gets too cold,
there's a nedical clinic across the
way run by a wonderful couple nanmed
the Pearsalls. They've got an extra
room Pound on their door and they'll
take you in.

FRANK
Adrian, you've forgotten that | grew
up here.

FATHER ADRI AN
And you' ve spent over twenty years
in Florida.

FRANK
So, you think I've gotten soft.

( CONTI NUED)
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11

FATHER ADRI AN
Just renenber people don't expect to
conme to church and find a frozen
priest...
(beat ; t hought ful | y)
Unl ess, of course, they're
Epi scopal i an.

Both nmen | augh as they sit down to eat.
EXT. FROZEN ROCAD THROUGH FOREST -- N GHT 9

Moonl i ght shines down on a deserted, forest road. Suddenly,
there is the sound of grinding gears.

Then, headlights appear.

A battered pick-up truck careens into view, sliding around a
corner. It scrapes against a tree, then bashes into another
tree knocking out a headlight. The driver backs up,

strai ghtens out and just keeps on going.

EXT. THE HOVESTEAD BAR -- N GHT 10

Fifty pick-up trucks and cars sit in the parking lot of a
shabby, two-story building. This is The Honestead, a down
and dirty country/western bar. C&WNnusic wails frominside.
Into the parking lot slides the pick-up. It veers into a
space, scraping a car as it cones to a stop

The door opens and the driver gets out. He's a good-I|ooking,
powerfully built Gibwa man in his late twenties wearing
dirty work clothes. This is ROGER UPWARD. It's obvious

that he's high on sonmething. Hi s eyes are bl oodshot and as
he weaves through the parking |lot toward the building he can
barely stand up.

| NT. THE HOVESTEAD BAR -- MOMENTS LATER 11

The place is full of Mnnesota rowdies and it's constant
karaoke tinme. A beautiful girl of twenty-five is on a smal
stage wailing away at the Di xi e Chicks nunber, "Sin Wagon."
And she's not bad. But whether she's good or not doesn't
really matter. Beautiful girls get a |ot of forgiveness.
And this girl is gorgeous -- in jeans that are so tight they
coul d' ve been painted on and a top that shows way too nuch
cl eavage. This is VERNA JESSEN and the crowd | oves her.

As she sings, her attention is focused on a huge, brutal-

| ooki ng man behind the bar. This is JUDGE Bl GELOWN the owner
of the place. He smles at her indulgently. Verna smles
back. Next to the Judge is his bartender, a tough-I ooking
man ni ck-named TOAD. Toad is a mdget and he does his job
wal ki ng up and down a special ranp.

JUDGE BI GELOW
She's not hal f-ass bad, is she, Toad?

( CONTI NUED)



12

TOAD
Nope. |If you could keep her sober
she m ght win state.

JUDGE Bl GELOW
VWhat're you tal kin' about? You ever
heard her sing sober?
Toad shakes hi s head.

JUDGE Bl GELOW ( CONT' D)

Well, | have and she's freakin' awful
At that noment, into the bar wal ks Roger Upward. Instantly,
both Toad and the Judge are on the alert. Upward stares at
Verna as he weaves his way onto a stool. On stage, Verna

sees himand grows tense, but keeps on singing. Cautiously,
Toad noves up to Roger

TOAD
Hey, Roger, what's doin'?

Roger doesn't |look at him He just keeps staring at Verna.

ROGER UPWARD
(j ust above a whisper)
G me a scotch. WMike it a doubl e.

Toad gl ances over at the Judge who nods. A double scotch is
poured and placed in front of him He downs it in a single
slug. As he listens to the song, he begins munbling the
words. Suddenly, tears are in his eyes. The Judge notions
for Toad to hit himagain. Another double is poured and
stuck in front of him Roger barely notices.

| NT. CHURCH BACK ROOM -- NI GHT

Moonl i ght shines into the back room of the church. Frank
lies on the cot in a light sleeping bag. He's so cold that
he's shaking. Finally, he sits up. H's teeth are chattering.
He gets out of the sleeping bag and picks up a flashlight.
Wal ki ng over to the furnace, he shines it on a thernoneter.

FRANK
Fi ve degrees never felt this cold
when | was a ki d.
(beat)
What is the matter with this furnace?

He stares at the nonster. Suddenly, he steps back and ki cks
it. Then, he kicks it again. Suddenly, the furnace bl ower
roars to life.

FRANK ( CONT' D)
(very pleased with
hi nmsel f)
Well, look at that.

( CONTI NUED)
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10.

But, then it makes the sound of a dying rhinoceros and goes
conpl etely dead.

FRANK ( CONT' D)
NO. DON T TANTALI ZE ME LIKE THI S.

He pounds on it with his fist. Nothing.

FRANK ( CONT' D)
Ckay. So violence is not the answer.

He places his hand on it.

FRANK ( CONT' D)
Ch, God, | pray that this furnace
woul d start working Rl GHT NOW

Still nothing.

FRANK ( CONT' D)
VWhat am | doing? |I'mletting a
furnace turn ne into a Pentecostal.

Shi vering and rubbing his hands together, Frank wal ks over
and | ooks out the window Fifty yards away is the clinic.
And the lights are still on.

| NT. THE HOVESTEAD BAR -- N GHT 13

Tears are stream ng down Roger Upward's face as he downs his
third drink. He's still watching Verna. But, she is ignoring
him |f anything, she's increased her sexy focus on the
Judge.

Suddenl y, Roger stands up and slowy begi ns wal ki ng toward
her. Instantly, the Judge noves out from behind the bar.
But when Roger is a few feet away fromthe stage, he sinply
stops. And there he stands, silently crying, |ooking at
her .

Verna tries to continue, but she's shaken. Finally, she
can't go on

VERNA
Roger, you're makin' a damm fool of
yoursel f.

But, Roger doesn't nove.
VERNA ( CONT' D)
CGET THE HELL OUT OF HERE AND LEAVE
ME ALONE! JUDGE, | CAN T SI NG LI KE
THI S.

Roger takes a step closer. The normally rowdy crowd is
si | enced.

( CONTI NUED)
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11.
ROGER UPWARD

(quietly)
Verna, cone hone. | |ove you
Verna recoils.
VERNA
WLL YOU GET TH S DRUG FREAK QUTTA
HERE?

The Judge noves up behind Roger. Gently, he puts his hand
on his shoul der.

JUDGE Bl GELOW
Come on, Roger, it's tinme to go.

Roger turns and | ooks at the huge man. There's so nuch sorrow
on his face that the Judge | ooks away.

JUDGE Bl GELOW ( CONT' D)
Tell you what. The drinks are on
me. How 'bout that?

Slowy, Roger allows hinself to be led to the door. Suddenly,
Verna is no |longer the beautiful, sexy singer. She's tense
and jittery and | ooks awful .

VERNA
Ckay, okay, let's get that nusic
goin'. Toad start it over.

Toad noves to the machi ne and punches buttons.

VERNA ( CONT' D)
| want everybody to clap. Let's get
sone energy goin' in here.

The song starts over.

VERNA ( CONT' D)
Cone on. PUT YOUR HANDS TOGETHER!

She begi ns singing and cl apping, but the crowd is no | onger
with her and she knows it.

EXT. THE HOVESTEAD BAR -- MOMENTS LATER 14

Gently but firmy, the Judge shoves Roger out the door and
shuts it behind him Like a man lost in a fog, he begins
weavi ng toward his truck. Reaching the pick-up, he clinbs
i nsi de.

I NT. OLD PI CK-UP TRUCK -- CONTI NUOUS 15

From under the seat, he pulls out a small paper bag and an
old revolver. Laying the gun beside him he opens the bag,
takes out a pharmaceutical bottle and unscrews the |id.

( CONTI NUED)
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18

12.

He pours several pills into his hand. These he downs in a
single gulp. Then, he starts the engine.

EXT. OLD PI CK-UP TRUCK -- CONTI NUOUS 16

Roger backs out of the space, then guns it. The truck |eaps
forward out of control and races through the parking | ot
straight into the forest -- where it crashes into a tree.

I NT. OLD PI CK-UP TRUCK -- CONTI NUOUS 17

Roger |ies draped over the steering wheel, bloody and
unconsci ous. Suddenly, fromfar away, there cones an odd
sound.

It's druns poundi ng a strange, disturbing beat.
Sl ow y, Roger awakens.

He hears the sound and his eyes grow wide. He stares into
the forest, trying to make them focus.

POV ROGER

Moonl i ght shines through eerie mst. The druns get | ouder.
Roger is terrified.

SFX

Then, he sees them Drifting toward himare dozens of vague,
m st-shrouded forns. Coser and closer they cone until the
truck is surrounded. Roger knows who they are and why they
are here. They are the AOd Ones. The Ancestors. The dead
of the tribe fromlong ago.

ROGER
(shri eki ng)
STAY AWAY FROM ME!' CGET AVAY! LEAVE

VE ALONE

The m sty faces nove close to the w ndows. Roger cringes.
There's nowhere to hide. Then, the ol dest one reaches out
hi s hand.

The druns are nmuch | ouder

I nch by inch, snoky fingers begin passing through the gl ass.
Roger screans. He picks up the gun and starts shooti ng.
The gl ass breaks, but the ghosts remain.

EXT. GREAT SPIRI T LI GHT CATHOLI C CHURCH -- REAR -- N GHT 18

The rear door of the church opens and Frank Healy steps
outside. He is shivering and the night air cuts into him

Qui ckly, he begins wal king toward the clinic and the beckoni ng
[ights inside.
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13.

EXT. MEDI CAL CLINI C -- MOMENTS LATER 19
Frank approaches the front door. But when he gets near, he
begi ns hearing voices. Inside, a man and a woman are argui ng.
Exactly what they're saying he can't tell. But it's intense.

And the nml e voice sounds drunk

Cautiously, Frank wal ks over to a wi ndow and peeks inside.
A sl ender woman with long hair is turned away from him
Though her face isn't visible, it's obvious that she's very
beautiful. (This is LIBBY PEARSALL.) She is arguing with a
short, heavy-set man in his forties who is drunk. (This is
TOM PEARSALL. )

LI BBY
Tom we can't keep operating this
way. You're driving us into the
ground. The HMO denmands an
accounting. |'ve got to send them a
report.

He takes a drink froma fl ask.

TOM
TO HELL WTH THE HMO. LOOK, DAMM T,
WHO IS THE DOCTOR HERE? AM | THE
DOCTOR OR NOT?

LI BBY
You don't have to talk to them every
day on the phone.

TOM
Screw em Hang up on'em

LI BBY
(di sgust ed)
You're drunk. Go to bed.

TOM
NOT UNTIL YOU ANSVEER MY QUESTI ON.
WHO I S THE DOCTOR HERE?

LI BBY

(glaring at him
You are, Tom You're the doctor

TOM
Awight, tha's better.
(beat)
| amthe doctor.
The wonman turns and her face becones visible to Frank.

CU FRANK' S FACE

( CONTI NUED)
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14.
A | ook of stunned amazenent cones into his eyes. He stares
at her. Though she is in her forties, she is absolutely
gor geous.
Suddenly, it's as though tine stands still. He knows her.
CU LI BBY' S FACE
SFX - A MORPH BEGQ NS
She begins to change. The silver in her hair vanishes. The
tiny lines and shadows di sappear. From being in her m d-
forties, she becones sixteen years old again.

She sm | es.

PULL BACK
| NT. THE HOPE THEATER (1971) -- N GHT 20
The only illumnation is the snoky, flickering Iight froma

projector. A novie has already started. Libby is standing
in front of a seat |ooking down at soneone. Several of her
teenage girlfriends are behind her.

LI BBY AT SI XTEEN
Are these taken?

Looking up at her is a sixteen-year-old Frank Healy. Next
to himis one of his buddies.

FRANK AT SI XTEEN
Uuuh. . .. no.

The girls sit dowm. Frank continues staring at her. She's
so beautiful that he can hardly speak.

LI BBY AT SI XTEEN
(a |l oud whisper)
You' re Frank Healy.

FRANK AT S| XTEEN
Yeah.

LI BBY AT SI XTEEN
|"mLibby Grard. MW famly just
noved to town.

(beat)
| saw you play |ast Friday night.
You made sone great passes. You're
kinda the star of the team

Frank turns crinson.

FRANK AT SI XTEEN
Well...not really..

( CONTI NUED)
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LI BBY
| | ove football

15.

Suddenly, half a dozen people begin "shhing" them Libby

gi ggl es,

Once nore the sixteen-year-old Libby turns,

sm | es.

FRANK (V. O.)
Fromthe time | was a child, as far
back as | can remenber, | wanted to

be a priest. A hero |like Father
Zell, risking ny life hel ping people.
The call was so clear that | thought
it cane straight from Heaven

(beat)
But how could a call from Heaven
vanish in a split second? And it
did -- totally and conpletely -- the
first instant | saw Libby Grard.
One | ook into her eyes and the idea
of becom ng a priest took on a horror
like eating road kill.

(beat)
The truth was, at that nonment, and
for the only tinme inny life...l had

fallen in | ove.

CU LI BBY' S FACE

SFX - ANOTHER MORPH BEG NS

The sm | e fades.

then gives hima ravishing smle and turns toward
the screen. Frank just keeps on |ooking at her.

| ooks at him..and

Slowy, the |lines and shadows reappear along with the silver
in her hair. The marks of life and sorrow. Once nore Libby

is a mture, yet still beautiful woman. As he stares at

her, strange enotions -- even a kind of fear -- are in Frank's
eyes.

Suddenly, Libby | ooks up toward the wi ndow. Quickly, Frank

turns away. But it isn't quick enough.

I NT. MEDI CAL CLINIC -- MAIN ROOM -- CONTI NUOUS

A startled | ook cones to Libby's face.

LI BBY
There's someone out si de.
TOM
Wll, tell'"emwe're closed. You'd

think at one o'clock in the norning
they' d get the idea.

( CONTI NUED)
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16.

LI BBY
We're a nedical clinic, Tom In
case you' ve forgotten we're here to
hel p peopl e.

She hurries to the door and opens it.
EXT. MEDI CAL CLIN C -- CONTI NUOUS

Frank is vanishing into the darkness. Libby calls after
him ..

LI BBY
Wait. It's all right. Cone back
Do you need hel p?

He stops in his tracks. There's no escaping now. Slowy,

he turns and wal ks back. Step by step, his face becones
visible in the light. Libby is so shocked that she can hardly
br eat he.

FRANK
Hel | o, Libby.

Tears begin to rimher eyes.

LI BBY
(a whi sper)
Frank? Frank Heal y?

FRANK
It's been a long tine.

And then, she is in his arnms, hugging him holding himclose,
unabl e to say anything. Behind them Tom appears at the
door .

TOM
Who's out there? What's goin' on?

Li bby forces herself to pull away and turn toward her husband.
She's so full of enption that she can hardly speak.

LI BBY
Tom ..do you know...who this is?
(beat)
It's Frank Healy. M dearest friend
from hi gh school
(to Frank)
Frank...this is ny husband, Tom

FRANK
(enmbarrassed)
Pl easure to neet you

Frank extends his hand. Tomgrunts and gives it a |inp shake.

( CONTI NUED)
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LI BBY
(to Frank)
VWhat are you doi ng here?

FRANK
|"mthe new priest over at the church.

TOM
Did you say, priest?

FRANK
That's right.

LI BBY
| heard soneone was com ng, but
didn't know who it was.

FRANK

well, it's ne.

(to Tom
|"msorry to trouble you so | ate.
The furnace isn't working and Fat her
Adrian said you m ght have a spare
roomavailable. I1t'd just be for
one ni ght.

Li bby grabs himand pulls himinto the building.

LI BBY
O course, we have a room

I NT. MEDI CAL CLINIC -- MAIN ROOM -- CONTI NUOUS

Wen they are inside, in the light, she stares at him Once
nmore tears well in her eyes.

LI BBY
Ch, Frank, it's so good to see you.
|"ve thought you...so often over the
years.

The words are spoken with a disturbing intensity that is not
| ost on either of the nen. Frank reddens.

FRANK
It's good to see you too, Libby --
and to neet your husband.
She reaches up and touches his hair.
LI BBY
Look at you. Silver in your hair.
You | ook so distinguished.

Suddenly, Libby is self-conscious, running her fingers through
her own hair.

( CONTI NUED)



Tom scruti

LI BBY ( CONT' D)
| look terrible. W had a hard day.

FRANK

No, you | ook...wonderful..
even. .. better than | renenber.

(trying to cover with

Tom
Back in high school, all the guys
had crushes on Libby. The day she
noved to town hearts started breaking.

TOM
So, |'ve heard.

ni zes Frank through bl eary eyes.

TOM ( CONT' D)
Why' d you get assigned to this
godf or saken place? You do sonethin
nasty and get bani shed fromthe
Vati can?

LI BBY
(rnortified)
Tont

TOM
Hey, it's an honest question. You
never know t hese days.

FRANK

(laughing it off)
| was a teacher and a coach at a
boys school for twenty-three years.
Then, it got shut down because of
budget problens. | tried a big church
but didn't like it. Decided to cone
hore.

Tom grunts.

TOM
Lovel y.
(beat)
Look, wish | could stay and tal k al
night, but I"'mtired and | gotta go
to bed.

He heads up the stairs.

TOM ( CONT' D)
Gotta conserve ny strength to help
all the sick Indians.

( CONTI NUED)
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LI BBY
(when he's gone)
You'll have to forgive him Things
haven't been going so well lately.
FRANK

| understand. No problem

She begins bustling around, trying to get control of her
enotions and finding it very difficult.

LI BBY
So, you don't have any heat over
there? You nust be freezing. Wuld
you | i ke sone tea or coffee? There's
scotch. But | guess you figured
t hat out.

FRANK
Li bby, I"'mfine. | know you're tired.
Just point nme toward the spare room
| don't want to be any nore trouble.

LI BBY
Tr oubl e?

Once nore, she is fighting back tears.

LI BBY ( CONT' D)
You are no trouble.

(beat)
"' mgoing to make sone hot chocol at e.
That was your favorite. | renenber.
FRANK
Li bby. . .
LI BBY
Don't say another word. |'m going

to doit. So, just sit down and
relax. We have so much to tal k about.

CROSS FADE TO:

MONTAGE -- SLOALY CI RCLI NG TO VI EW FACES AND EYES

Frank and Li bby are seated across fromeach other at a smal
table. As she tal ks, Libby has never been nore beautiful.
Frank can't stop |looking at her. As their faces appear,

only fragments of the conversation are heard. The true
meani ng of what is taking place is not in words, but in their
eyes. It is the dawn of joy.

Circling to her face..

( CONTI NUED)



LI BBY ( CONT' D)
...l got ny nursing degree in Chicago.
Till then, things hadn't gone well
for me. | wanted it to be the start
of a whole new life...

Circling to his face..

FRANK
...S0, they asked nme to coach the
swwming teamand | loved it.
Teachi ng was wonderful. Wen the
school closed | felt lost...

Circling to her face..

LI BBY
...She lives across the | ake. The
| ast tinme you saw her, she was j ust
a baby. She's twenty-five now and
so beautiful...
(beat; with sorrow)
But she's had a hard tine...

Circling to his face..

FRANK

...I love the Qibwa people. Wen
was a boy | used to hang around the
old men while they were fishing. |
hel ped them pai nt the church.

(beat)
Li bby, it's just wonderful to see
you agai n.

The MONTACGE ENDS with the jarring ring of a tel ephone.

gets up and answers it.

LI BBY
dinic.

As she listens, an awful | ook conmes into her eyes.

LI BBY ( CONT' D)

Ch, ny Cod...

(beat;listening)
The doctor's asleep. He's really
not in shape...

(beat)
Al right, all right. W'IlIl get
there as fast as we can.

She hangs up and runs toward the stairs.
LI BBY ( CONT' D)

There's been a shooting at a bar.
( MORE)

( CONTI NUED)
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LI BBY ( CONT' D)
The paranedics are all the way across
the county. |'ve got to get Tom
over there.

FRANK
VWhat can | do to hel p?

LI BBY
Get his nedical bag. I1t's behind
that counter. Then, you can drive
us.

24 EXT. MEDI CAL CLIN C -- MOMENTS LATER 24

Li bby hel ps Tom outside. Frank is right behind them carrying
the bag. The doctor is not doing very well.

TOM
This's a helluva thing. 1've warned
t hese Indians a hundred tines 'bout
guns. Reservation's full of'em
I ndi ans, guns and booze -- they just
don' m Xx.

LI BBY
It didn't happen on the reservation,
Tom And we don't know who it is.

TOM
Ch, it's Indians. It's always
| ndi ans.

They go to a |late nodel BMWparked in front. Libby and Tom
get in the back, Frank slides in behind the wheel.

25 EXT. ROAD NEXT TO CHURCH -- MOMENTS LATER 25
The BMW eases out on the frozen |ake, into the path between
t he cones.

26 | NT. BMW -- CONTI NUOUS 26

When Tomrealizes what they' re doing, he panics.

TOM
Wait. \Wiere're we goin'? No,
don' wanna go this way. Not over
the ice. Take the road.

LI BBY
W can't. W've got to get there
f ast.

TOM
| don' care. | hate the ice.

( CONTI NUED)
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FRANK
It's perfectly safe. It's a foot
thick except at the nouth of the
river and that's marked off with
barrels.

TOM
( moani nQ)
We're gonna drown. W're all gonna
di e.

FRANK
(he can't help it)
Hey, if we go in, don't worry. |
spent twenty years as a sSw mm ng
coach.

Li bby | aughs.

TOM
Very funny. You hear him Libby? A
funny priest. Your high school
screw s a conedi an

LI BBY
(utterly disgusted)
Tom shut up!

EXT. THE HOVESTEAD BAR -- N GHT 27

The BMV pulls into the parking |ot of The Honestead. The
doors open. Frank, Libby and Tomget out. Frank carries
the nmedical bag. A crowd is gathered in the forest nearby.

As they rush toward it, they see an old pick-up truck. Both
doors are open and the wi ndows are blown out. Verna is

| eani ng i nside through the driver's door and she is
hysterical. Near the truck stand the Judge and Toad.

LI BBY
OH My GOD, IT'S ROGER S TRUCK
VERNA!
I NT. OLD PI CK-UP TRUCK -- CONTI NUOUS 28

In the truck, lying on his back, covered with blood is Roger
Upward. Kneeling next to himon the passenger side is a
regal -l ooking Gibwa man in his early fifties. This is CAESAR
PIPE. His fist is stuffed under Roger's back. Tom stares
dunbly at the ness.

TOM
Look at this. Didn't | tell you?
| ndi ans, booze and guns.

Li bby takes control.

( CONTI NUED)
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LI BBY
Let ne through.

Li bby noves to the driver's side of the truck.

CAESAR PI PE
(calmy)
There's a hole in his back. If |
take my hand out it's gonna start
gushi ng.
LI BBY
Tom give ne the bag.
TOM
Hey, wait a mnute. |'mthe Doctor.
LI BBY
Not while you're drunk. Just stand

back.

Li bby searches through the bag, pulling out a Vaseline gauze
bandage. Pushing Verna aside, she leans into the vehicle.

LI BBY ( CONT' D)
Verna, nove. You're in the way.

VERNA
DON' T LET HM D E. PLEASE DON T LET
H M DI E

LI BBY

Judge, keep her back.

The Judge pulls Verna a few steps away. Libby unwaps the
bandage and hands it to Caesar. Then she rips off Roger's
shirt.

LI BBY ( CONT' D)
Put the bandage on the exit wound.
Keep pressure on it with your hand.
Does anybody have any bl ankets?

WOVAN #1
| do.

LI BBY
Get them

A woman runs toward a nearby car. Tom stands | ooking
confused. Everyone ignores him

LI BBY ( CONT' D)
| want to get himout of the truck
so | can take a ook at the injuries.
Caesar keep the pressure on his back.
( MORE)
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LI BBY ( CONT' D)
kay, on three. Lift himup.
One...two...three.

Caesar Pipe, Frank and several other nen lift Roger out of
the truck. The woman runs up and spreads bl ankets on the
gr ound.

LI BBY ( CONT' D)
Lay himon his side.

Gently, the nen lay himon the bl ankets. Roger is npaning.

TOM
The man's in pain give himsone
nor phi ne.

LI BBY

He's drunk and high on drugs.
can't give hi m norphine.

Verna i s praying.

VERNA
Ch, God, please, oh, God, please,
oh, God, please...

Li bby i nspects the wound and then covers Roger with several
bl anket s.

LI BBY
(to Toad)
VWhat happened here?

JUDGE Bl GELOW
W don't know. He came in, had a
few drinks, caused a little problem
and we had to make him| eave. Q@uess
he shot hinself. Misic was |oud and
nobody heard it. So it was awhile
bef ore he was found.

VERNA
Ch, God, | did thisto him It's ny
fault. He just wanted nme to cone
hone.

Tom stares stupidly, as Libby tries to get Roger's vita
signs. Frank |eans close to the dying man.

FRANK

Roger, I'"'ma priest. M nane is
Fr ank.

( CONTI NUED)
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ROGER
(very weak)
Father...I'm not gonna make it.

They're comng for ne. They were
here before and they're com ng back.

FRANK
Hang on. Don't give up

ROGER
|'"'m..scared. |'ve done....a | ot of
bad t hi ngs.

FRANK

We've all done bad things. God wll
forgive you if you ask Hm That's
why He sent His Son, to take our

si ns away.

Roger's eyes are filled with fear.

ROGER
(a whi sper)
Jesus, help ne. Forgive ne...

He continues whispering. Suddenly, his eyes are filled with
peace. The fear is gone. Frank begins giving the last rites
of the church. Wen Verna sees this she goes crazy.

VERNA
WHAT IS HE DA NG? NO, NO, NO ..NOT
THAT. NOT THAT?

The Judge keeps her fromrushing forward.

LI BBY
(to the Judge)
Take her i nside.

The Judge picks up Verna who is scream ng and cryi ng and
carries her toward the building.

| NT. THE HOVESTEAD BAR -- LATER

Verna sits at the bar with a drink in front of her, staring
at nothing as though she is a block of stone. Frank, Libby
and Tomenter. Libby is struggling not to cry. Her hands
and cl othes are covered wth bl ood.

LI BBY
Verna, this is Father Frank Healy.
He's our new priest. Maybe you could
talk to him

Verna doesn't nove or speak. Her eyes are cold.
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JUDGE Bl GELOW
You want to wash up? There's a rest
roomright through there.
Li bby heads toward it.

JUDGE Bl GELOW ( CONT' D)
Dri nks are on the house.

FRANK
None for ne.
TOM
(munbl i ng)

Damm paranedi cs. Took' em an hour to
get here. Not that it woul da
mattered. Had a hole in his back
the size of a baseball. He' da died
in atrauma center. G me a scotch

The Judge pours hima scotch. He downs it.

Slowy, Verna |ooks up at him [It's as though sonething
horrible is comng alive in her. Suddenly, with a shriek
she | eaps off the stool and goes after Tom Cawng at his
eyes and hitting him

VERNA
YOU DRUNK SON OF A BITCH YOQU DI D
TH'S TO HM AND THEN YOU LET H M
Dl E.

Tom falls back hard onto the floor with Verna on top of him

TOM
GET HER OFF ME. SHE' S CRAZY.

Frank and the Judge pull Verna off. Once nore, the Judge
pi cks her up and starts carrying her out shrieking.

JUDGE Bl GELOW
Don't worry, it's gonna be okay.
"1l take care of her. She'll be
all right.

Li bby has heard the scream ng and rushes into the room

LI BBY
No, | want to take her home.

Suddenly, all of Verna's rage is directed at her nother.
She spits at her.

VERNA

| DON T HAVE ANY HOVE. MY HOMVE | S
HELL.

( CONTI NUED)
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JUDGE Bl GELOW
Why don't you cone back tonorrow,
Ms. Pearsall?

The Judge carries Verna out. Libby fights back tears. Tom
struggles up off the fl oor.

TOM
Try to save sonebody's life and this
is the thanks you get. Cone on.
Let's get outta here.

He stal ks toward t he door.
| NT. CHURCH BACK ROOM -- MORNI NG

It's very early norning and COLD. Frank who has had al nost
no sleep and is bleary-eyed, stands next to Caesar Pipe who
| ooks as refreshed as though he'd just conme back froma | ong
vacation. Both nmen are in parkas. Every tine they exhale
there is steam The front of the nonster furnace has been
renoved and parts are spread out on the floor.

FRANK
So, what do you think?

Caesar grunts negatively.

FRANK ( CONT' D)
That doesn't sound good.

CAESAR PI PE
It's just kind of weird.

Frank stares at him but nothing nore is forthcom ng.

FRANK
VWhat's kind of weird?

CAESAR PI PE
See this?

He points to a tiny part.

CAESAR PI PE ( CONT' D)
|'"d be able to fix the whole thing
right now, except this little whingy's
broken. Looks like it got bashed.
Mystery to ne how it could ve happened
hangin' up here on the wall.

Frank shakes his head, totally disgusted.

FRANK
Maybe sone jerk kicked it.

( CONTI NUED)
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CAESAR PI PE
Who' d be stupid enough to do that,
Fat her ?

FRANK

Oh, there are sone pretty stupid
peopl e in the worl d.

A slow smle cones to Caesar's face.

CAESAR PI PE
Yeah, | guess so. Anyway, |'m going
to Berrington tonmorrow. 1'Ill get a
new part.
Frank turns away
FRANK
It's FREEZING in here. | can't ask

people to sit through a Mass.

CAESAR PI PE
wn't bother us if you can handl e
it. Saw those Florida |license plates.

Frank | ooks at him

FRANK
| can handle it.
(beat)
VWell, at |east we can get the rest
of the church cl eaned up.

CAESAR PI PE
My smal | appliances won't add to the
wor shi p experience?

FRANK
Probably not.

I NT. GREAT SPIRI T LI GHT CATHOLI C CHURCH -- CONTI NUOUS

The nmen enter the main sanctuary and begin renoving Caesar's
tool s and equi pnent to the back room

FRANK
| take it you knew that young nman,
Roger Upwar d.

CAESAR Pl PE
Si nce he was born.

FRANK
Way' d he commt suicide?

CAESAR Pl PE
He didn't.

( CONTI NUED)
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FRANK
Sonebody said he shot hinself.

CAESAR PI PE
It was an accident. He told nme while
we were waiting for the doctor.

FRANK
So, how d it happen?

CAESAR PI PE
Hi gh on drugs and booze. Started
hal l uci nating. Said he saw the
ancestors comng to take himaway.
Shot out the wi ndows. Wen he tried
to crawl out the back, he shot
hi nsel f.

FRANK
Hi story of drug abuse?

Caesar shakes hi s head.

CAESAR PI PE
Clean until six nonths ago. Fine
young man.

FRANK

Wy t he change?

CAESAR PI PE
Don't know. WMaybe bad femal e
associ ati ons.

FRANK
We make our own choi ces, Caesar.

CAESAR PI PE
You're right. But a pretty wonman
sure can skew t he process.

A slightly haunted | ook cones to Frank's eyes. He turns
toward the black cable that hangs fromthe ceiling.

FRANK
About this cord...

CAESAR Pl PE
| could run it outside down the roof.

FRANK
| was thinking maybe the satellite
di sh needs to go.

CAESAR PI PE

But it's such a good place for it.
( MORE)

( CONTI NUED)
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CAESAR PI PE ( CONT' D)
If | stick it off in the trees |
can't pick up anything.

FRANK
(wearily)
Ckay, for right now just get it up
so |l won't have to see it every tine
| face the congregation. The way |
feel this norning I mght want to
use it to hang nysel f.

Caesar smles and starts working on the cord.
EXT. THE HOVESTEAD BAR -- MORN NG 32

The Honestead parking lot is enpty. The Pearsall's BMNpulls
in and parks. Libby gets out. She |ooks tired and
enotionally drained, but resolute. Roger Upward' s truck is
gone, but his blood is still on the snow Wth a great

heavi ness of heart, Libby wal ks toward the buil di ng.

From a second fl oor wi ndow, Verna is watching. Her eyes are
di stant and strange. As she stares down at her nother, her
face hardens and she turns away.

Li bby wal ks up and tries to open the door, but it's | ocked.
She knocks. Toad's voice conmes frominside.

TOAD (O S.)
W' re cl osed.

LI BBY
It's Ms. Pearsall.

A nmonment | ater, the door opens and Toad | ooks up at her.
LI BBY ( CONT' D)
(calmy)
l"d like to see ny daughter.
Toad steps back and she enters.
| NT. THE HOVESTEAD BAR -- CONTI NUCUS 33
Judge Bigelow enters the enpty bar fromthe back room He's
wearing a bat hrobe and slippers. Toad has been cl eaning up
the place. He continues worKking.

JUDGE BI GELOW
Hell o, Ms. Pearsall.

LI BBY
l'd like to see Verna.

The Judge gl ares at Toad.
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JUDGE Bl GELOW
You nind? Could we have a little
space in here?

Toad shrugs and | eaves the room \Wen he's gone, the Judge
turns back to Libby.

JUDGE Bl GELOW ( CONT' D)
Could I get you a drink or sonmethin'?

LI BBY
Judge Bi gel ow, woul d you pl ease tel
Verna that |'m here?

JUDGE Bl GELOW
(very unconfortabl e)
Look, she saw you drive in and she
doesn't want to come down.

LI BBY
(remaining totally
calm
Wy not ?

JUDGE Bl GELOW
| don't know. | guess she's stil
not feelin' too good.

LI BBY
Are you telling nme that she's too
ill to speak for herself?

JUDGE Bl GELOW
Ms. Pearsall, I'mnot the problem
here. I'mjust tryin' to help.

Li bby stares at him He can't quite return the gaze.
LI BBY

|'mher nother. Al | want is a few
m nutes with her.

JUDGE Bl GELOW
It isn't ny decision. If it was up
to me you could go up there right
now. You know what she's |ike, when
she gets in one of her nvods.

Li bby is very upset, but she realizes that she has no options.

LI BBY
(weary)
Wul d you tell her | love her. And
if she needs anything...would you
tell her to call?
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JUDGE Bl GELOW
| sure will give her that nessage.
Now don't worry. [It's gonna be al
right. Just give her alittle tine.

In great pain, Libby turns away.
EXT. THE HOVESTEAD BAR -- MOMENTS LATER 34

Li bby | eaves the building and wal ks to her car. She's about
to get in, when she glances up toward the second fl oor w ndow.
For a split second, she sees Verna | ooking dowmn. Wen Verna
realizes that her nother has seen her, she turns away. For

a nonment, Libby continues gazing up at the window with a

deep longing in her eyes.

I NT. GREAT SPIRI T LI GHT CATHCLI C CHURCH -- MORNI NG 35

Twenty nmenbers of the Qibwa tribe have cone to the service.
The group includes: Caesar Pipe, his wife and teenage son.
Everyone is wearing coats and exhaling steam Up at the
front, Frank is celebrating the Mass with his back to the
congregation. He's wearing his robe over his parka which
makes him |l ook Iike he weighs four hundred pounds.

Li bby slips into the church and sits down at the back. Frank
turns toward the congregation. As the people line up to
receive the Host, Frank | ooks at Libby. She doesn't get

into line.

EXT. GREAT SPIRI T LI GHT CATHOLI C CHURCH -- LATER 36

The service is over. Frank is at the door greeting his
pari shi oners.

FRANK
Renmenber, |'m staying at the church
Sat urday, Sunday and Monday ni ghts
i f anyone wants to confess or just
cone in and tal k. God bless you.

Finally, the last of themis gone. Frank |ooks out toward
the lake. Libby is waiting for him He takes off his robe,
and wal ks over to her.

FRANK ( CONT' D)
Good nor ni ng.

LI BBY
The robe over the parka is an unusual
fashi on statenent.

FRANK
So |'ve been told.
(beat)
How are you?
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LI BBY
| feel like |I've been beaten to a
pul p.

FRANK
How s Verna?

LI BBY
Not wel | . | went over and tried to
see her. She wants nothing to do
with nme. I'mvery worried.

They begi n wal ki ng beside the frozen | ake.

FRANK
She | oved this young man?

LI BBY
| suppose. As nuch as she can | ove
anyone. They were living together.
(beat)
W' ve been having trouble with her
for years. Drugs, alcohol, you nane
it.

Tears well in her eyes.

LI BBY ( CONT' D)
| just don't know what to do. \When
| try to get close, she pushes ne
away. Al | knowis that | |ove
her.

They wal k on for a nonent in silence.

LI BBY ( CONT' D)
So, wel come to your new church, Father
Healy. Your first night in town and
you get stuck with an old friend
whose |ife is going to hell.

She | ooks up at himw th such vulnerability that
his heart.

FRANK

Li bby, finding you is a gift.
LI BBY

ls it?
FRANK

More than you know.

She searches his eyes. But, he only smles and

33.
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34.
EXT. MAIN STREET, HOPE M NNESOTA -- DAY 37

Frank drives slowy down the main street of Hope, M nnesota.
Snow is piled up on the curbs. This is a small town and on
Sunday afternoon there's even less traffic than nornal.

| NT. CHEVROLET -- CONTI NUCUS 38

Frank' s eyes search the buildings for nenories. But many of
the stores are boarded-up up

FRANK (V. Q)
The settlers naned this Hope. M
famly lived here for three
generations. Now the town is dying
and | am al one.

EXT. STREET OF OLD HOUSES -- MOMVENTS LATER 39

Frank's car turns onto a street of large old honmes. He pulls
up and stops in front of one of them

| NT. CHEVROLET -- CONTI NUOUS 40
He stares longingly at the old house.

FRANK (V. O.)
Wiy do we go back to the houses of
our chil dhood? Wiy do we sit in our
cars and stare at them when we know
that the people we |oved are gone?

(beat)

| was an only child. M nother died
in that front bedroom when | was
ei ght years old. Every day at school
| dreaned of seeing her face in the
wi ndow when | cane hone.

EXT. STREET OF OLD HOUSES -- CONTI NUOUS 41
Slowy, Frank's car pulls away.
EXT. HOPE CEMETERY -- MOMENTS LATER 42

The Chevrol et drives through the gates of the town cenetery.
A short distance down a small road it stops. Frank gets

out. His parka is open. Under it he's wearing a black suit
and a priest's collar. He walks over to sone graves. The

| argest stone is marked "Healy.” On it are the nanes of his
not her and father. A sorrow fromlong ago returns to Frank's
eyes.

EXT. ST. ANNE'S CATHOLI C CHURCH -- AFTERNOON 43
St. Anne's is the largest Catholic church in the diocese.

It's a beautiful, stone building constructed a hundred years
ago. Next to it a spacious parish hall.

( CONTI NUED)
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The parking lot is full of cars. Upbeat nusic is com ng
frominside.

Frank's Chevrolet pulls into the lot. He gets out, then,
takes off his parka and leaves it in the car. As he wal ks
toward the parish hall, he straightens his jacket. A resigned
| ook cones to his face as he enters the building.

I NT. PARI SH HALL -- CONTI NUQUS 44

Frank slides into the hall, trying to keep as low a profile
as possible. Several hundred people are enjoying a wonderful,
potluck dinner. The kids and sonme of the adults are playing
ganes of chance spread out around the room The crowd ranges
in age fromlittle children to the elderly. Across the front
wal | is a banner that reads: SUPPORT CATHOLI C CHARI Tl ES.

Frank tries to remai n i nconspi cuous agai nst a back wal | .

But, Father Adrian sees him He gets very excited and waves
for himto come forward. This is the last thing that Frank
wants to do and shakes his head. So, Father Adrian heads
for a m crophone.

FATHER ADRI AN
Al right, I've got an announcenent.
Everybody stop talking for a m nute.
Stop the ganes. This is the noisiest
crowd.

The crowd qui ets.

FATHER ADRI AN ( CONT' D)
| have a wonderful treat in store
for all of us? A very special person
has just conme into this room You
ol der people wi Il remenber hi m because
he got into plenty of trouble around
here when he was a boy. Now, he's
cone back after twenty-three years
to becone pastor of our reservation
church. | want you to give a big,
St. Anne's wel conme to our own
Fat her...Frank. .. Healy.

The crowmd is on its feet clapping and cheering. Frank waves.

FATHER ADRI AN ( CONT' D)
No, you don't, Frank. You're not
staying back there. You cone up
here right now and say '"hello' to
ever ybody.

Wth a resigned smle, Frank makes his way through the
cheering crowd toward the front.
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I NT. PARI SH HALL -- LATER 45

Frank is standing near the food table. Several ol der |adies
are in line taking their turns greeting him They include
MRS. BOSE, a large lady in a fl owered dress.

MRS. BOSE
Frank Heal y.

She gives hima vol um nous hug.

MRS. BOSE ( CONT' D)
| guess | better call you Father
Frank fromnow on. It's so good to
see you. You were the smartest
student | ever had.

FRANK
That's frightening, Ms. Bose. You
have ny profound synpat hy.

They both | augh. Another ol der |ady, MRS. ERNEST, sticks a
heapi ng plate of food in his hands.

FRANK ( CONT' D)
Oh, I'mnever going to be able to
eat all of this.

MRS. ERNEST
Well, you sure had better try because
every | ady who made sonet hing on
that plate is watching you

Wth a groan, Frank digs in. Father Adrian sidles up behind
hi m and whi spers in his ear.

FATHER ADRI AN
See those nushroons? Watever you
do, don't put one of'emin your nouth.
Every time M| dred Tusow makes' em
t he whol e church gets the runs.

But, at that nonent, up wal ks M LDRED TUSOW her sel f.

M LDRED TUSOW
Fat her Frank, you got sone of ny

mushroons. |[t's the best batch |'ve
made in years. | want you to taste
one right now and tell ne what you
think of it.

(beat)

Go ahead. You're going to | ove them

Fat her Adrian gives Frank an evil smle and wal ks away.
Frank stares at Mldred...then, down at the nushroons.
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EXT. PARI SH HALL -- AFTERNOON 46
Frank wal ks out of the hall, greeting people as he goes.

Suddenly, a man in his sixties wwth a sallow face approaches.
This is MR SACKETT.

MR, SACKETT
Wl come back, Fat her.
FRANK
Thank you.
MR, SACKETT

Just got one question. Wy're you
wasting your tine out there with the
I ndi ans? That church is nothing but
a noney drain. | thought we'd closed
it down permanently. If those people
want to go to church, why don't they
cone here to St. Anne's?

Instantly, Frank's anger rises, but he manages to control
it.

FRANK
It's a long way, especially in sunmer
when you have to drive around the
| ake.

MR. SACKETT
Doesn't make any difference. You'l
never get nore than twenty of'em
inside a church no nmatter where it
is. | give you six nonths and you'l
be back here at St. Anne's full tine.

FRANK
(col dly)
| don't think so, but thanks for
your opi nion.

Frank turns away.

| NT. THE HOVESTEAD BAR -- AFTERNOON 47
Hal f a dozen people are inside. Toad is at his station behind
the bar. The door opens and Tom Pearsall enters. He wal ks

up to Toad.

TOM
VWhere is he?

TOAD
Upstairs.

Tom wal ks through the bar to a door at the back
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| NT. JUDGE Bl GELOW S APARTMENT -- MOMENTS LATER 48

Judge Bigelow is seated at a table. He's wearing reading

gl asses and goi ng over receipts. Tomenters. The Judge

gl ances up at him then back down at the papers. Tom goes
to the refrigerator, gets a beer, then sits down across from
hi m

JUDGE Bl GELOW
Hel l uva thing |ast night.

TOM
Yeah, helluva thing. Were's Verna?

JUDGE Bl GELOW
Sl eepi ng.

TOM
How s she doin'?

JUDGE Bl GELOW
(working the receipts)
| got her feelin' good again.

TOM
Decided to nmake a trip to Chicago.

JUDGE Bl GELOW
When you goin'?

TOM
Toni ght .
(beat)
Been t hi nki ng about doubling the
anmount of product | bring back. Can
you handle it?

JUDGE Bl GELOW
Absol utely.

TOM
| just don't want to flood the
di stribution channels before you're
r eady.

JUDGE Bl GELOW
| told you, | was ready a nonth ago.
| got people on four reservations
wantin' to know when | can start
del i veri ng.

TOM
Vell, maybe it's tinme for a little
cor por at e expansi on.

Suddenly, into the roomwal ks Verna. She's dishevel ed and
very high on drugs.

( CONTI NUED)



39.

There is a dreany, distant |look in her eyes. She sits down
and stares at Tom as though he isn't really there. The Judge
gets up and carries the papers to a filing cabinet.

TOM ( CONT' D)
How re you feeling?
VERNA
Feel i ng?
(beat)
"' m not feeling...anything.
(beat)

And that's very...very...good.

TOM
" mgoing to Chicago tonight. Just
a short trip. Thought you m ght
like to cone al ong.

VERNA
You want to take ne...
(beat)
To Chi cago?
TOM

It'd give you a chance to see your
psychi atri st down there.

She stares at him

She | ooks

TOM ( CONT' D)
You haven't been to himin awhile
and you know how nmuch he hel ps you.
So, what do you say? You want to
go?

over at the Judge.
JUDGE Bl GELOW

Wiy don't you do it? It'd give you
alittle break.

Verna | ooks absolutely lost. Tom pats her arm

TOM
"1l be around at ten o' cl ock,
sweetie. Can you have her ready,
Judge?

JUDGE Bl GELOW
She'l | be waiting.

As Tom | eaves, Verna takes out a cigarette. She has a hard
time lighting it because, suddenly, her hands are shaking.
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40.
EXT. OLD DANCE HALL -- EVEN NG 49

It's dusk. Frank's Chevrolet pulls up outside an abandoned
dance hall on the edge of town. He gets out and stares at

the place. It's in bad shape. Slowy, he wal ks around the

buil ding, looking at it. |In the back, he finds an unl ocked

door and goes inside.

| NT. OLD DANCE HALL -- CONTI NUCUS 50
The walls are covered with graffiti. The ceiling is half

fallen in. Drty snow covers the floor. But, as Frank stands
inthe dimlight, he isn't seeing the building the way it is
now. He is in the past...hearing the sound of sl ow dance
rock.

FLASHBACK BEG NS

| NT. DANCE HALL (1972) -- N CHT 51
Lights flash froma mrror ball. The hall is full of
t eenagers danci ng cheek to cheek. Into the hall wal ks si xteen-

year-old Frank with Libby. They're laughing. As Frank | ooks
at her, it's obvious that he is head-over-heels in |ove.
And Li bby knows it.

LI BBY AT SI XTEEN
This is ny favorite song. Cone on,
| et' s dance.

She takes his hand and | eads hi mout onto the fl oor.

FRANK AT SI XTEEN
|"mafraid |"mnot very good at this.
|"ve never done it before.

LI BBY AT SI XTEEN
You' ve never been danci ng?

FRANK AT SI XTEEN
Not really.

She npves in close.
LI BBY AT S| XTEEN
Well, I'll teach you. Just put your
arns around me like this.

She guides him Then, she puts her arns around his neck.
Suddenly, his face is in her hair, and he's in heaven.

LI BBY AT SI XTEEN ( CONT' D)
Now, we nove toget her

They begi n danci ng.

( CONTI NUED)
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LI BBY AT SI XTEEN ( CONT' D)
See, it's easy.

Frank's eyes are closed. |It's as though he's in a dream
What he doesn't see is Libby's face. She's not into dancing
with himat all. Her attention is focused on a powerfully

built ol der guy who's with another girl. This is VERNON
JESSEN. He's twenty and has "bad boy" witten all over him

As Frank and Li bby dance, she slowy maneuvers themtoward
Jessen's | ocation. Wen they are near, she and Vernon
exchange | ooks.

Frank is still living in the dreamworld of Libby's hair,
when he is jarred back to reality by a hand on his shoul der.
He | ooks up and sees Vernon Jessen.

VERNON JESSEN
My turn. [I'mecuttin' in.

Frank stands dunbfounded as Vernon and Li bby begin to dance.
It's obvious that she's really into it. Every nove is snooth
and tight and sexy. Frank is so shocked that, for a noment,
he doesn't know what to do. Finally, he wanders off the
floor. Several guys nearby have seen it all. They snicker
at him

BOY #1
Looks Ii ke you' ve been repl aced.

As the full realization hits him Frank creeps into the
darkness. For a nonent, he watches Vernon and Li bby dance.

FRANK (V. Q)

As | watched Libby dance with Vernon
Jessen | couldn't understand what
had happened. Had he felt sorry for
her dancing with sonmeone as cl unsy
as nme? But, down deep |I knew it was
nmore than that.

(beat)
Later | found out from one of her
friends that she had pl anned the
whol e t hi ng.

Vernon is about to kiss her. And it's obvious that Libby
wants it. Wth a | ook of incredible pain, Frank wal ks out
t he door.

EXT. DANCE HALL (1972) -- LATER
Si xteen-year-old Frank sits alone in an old pick-up truck.
The door to the dance hall opens. Libby and Vernon wal k out

hol di ng hands. She is laughing. Going over to a sleek nuscle
car, they get in and drive away.

( CONTI NUED)
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Tears run

42.

FRANK (V. Q)
Vernon had been her target all al ong.
But he was ol der and didn't seem
interested. She used ne to make him
jealous. Six nonths |ater she was
pregnant and they got married.

down Frank's cheeks.

FRANK (V. Q) (CONT' D)
That was the first and only dance of
my whole Iife. As long as | |ive,
"1l never forget that night -- the
softness of the nusic, the hurt...and
the perfune in her hair.

FLASHBACK ENDS

| NT. OLD DANCE HALL -- EVEN NG

Frank takes a last | ook around the dil api dated room then,
turns toward the door.

I NT. MEDI CAL CLINIC -- N GHT

Li bby is setting up equi pnment for their next day's
appointnments. Her work is feverish. She's very tense. Tom
wal ks into the roomeating a pizza. She drops a glass tray
and it breaks.

LI BBY
Damm it!

She begins cleaning it up.

LI BBY ( CONT' D)
You're eating down here again. This
pl ace is inpossible to keep cl ean.
We al nost didn't pass our | ast

i nspecti on.
TOM
(with his rmouth full)
Hey, I"'msorry. | forgot.
LI BBY
You didn't forget. You do it al
the tine.
TOM
Want sone?
LI BBY

NO.

( CONTI NUED)
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TOM
Al right. I'mthrowing it away.
See? It's gone.

He throws the half eaten pizza in the trash. Libby stil
glares at him He cones close and puts his arm around her.
She seens to freeze. He steps back.

TOM ( CONT' D)
Look, I know you're really upset,
but everything is gonna be okay.

LI BBY
(fighting back tears)
How can you say that? Nothing is
going to be 'okay.'

TOM
Li bby, I"m going to do sonething for
all of us and you' ve got to trust
ne.

She stares at him not trusting himat all.

TOM ( CONT' D)
I"mtaking a trip to Chicago for
medi cal supplies and I want to | eave
t oni ght .

Li bby can't believe what she's hearing.

LI BBY
Li ke hell you are.

TOM
Now, | said you' ve got to trust ne.

She bl ows up.

LI BBY
My daughter's life is falling apart.
| can't stop crying. And you're
going to Chicago to pick up nedica
suppl i es?

Instantly, he beconmes sweetness and |ight.

TOM
WIIl you take it easy?

He tries to put his arns around her again. She shoves him
away.

LI BBY
DAWN YOU'  GET AVWAY FROM ME!

( CONTI NUED)
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TOM
| saw Verna this afternoon at Judge
Bi gel ow s.

LI BBY

VWhat? Wiy didn't you tell nme?

TOM
That's what |'mtrying to do now.

LI BBY
How is she? Wat did she say?

A deeply troubled | ook conmes to his face.

LI BBY ( CONT' D)
Tom | want to hear every word.

TOM
(the words seemto
cone hard)
She's pretty sick, honey. | can't
understand where it cones from but
she despises you. It was hard for

me to listen to her. All she could
tal k about was how she never wanted
to see you again. It was

di sjointed...crazy.

Li bby i s heart broken.

LI BBY
Ch, Cod. ..

He puts his armaround her. This tinme she doesn't pull away.

TOM
| didn't want to tell you because |
didn't want you to be hurt you any
nore. Now, don't blanme yourself for
this. She's been close to a breakdown
for a long tine.

LI BBY
WHO ELSE AM | SUPPOSED TO BLAME?

TOM
| got her to go wth me to Chicago
to see Dr. Wnter. That's the rea
reason for the trip.
Hope cones to Libby's face.

LI BBY
| want to go al ong.

( CONTI NUED)
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TOM
Sweet heart, if you show up tonight,
she won't even cone downstairs.
You've got to let me do this ny way.

Li bby is heartbroken. She can't stop crying.

LI BBY
Do you think he'll put her in an
institution?

TOM
| don't know. But we'll talk on the
phone before any decision is nmade.

Tom wal ks over to a cabinet, takes out a bottle of scotch
and starts to pour hinself a drink. Libby rushes up and
grabs it fromhim

LI BBY
NO. You're not doing that if you're
driving tonight.

TOM
Ckay. . . okay.

She puts the bottle away.

TOM ( CONT' D)
Listen, while I'mgone, if you get
really depressed and need sone conpany
that new priest seens like a fine
man.

LI BBY
He is.

TOM
And good | ooking too. Bet he was
real good | ooki ng when he was young.
(beat)
Now, tell me the truth, Libby. W've
al ways been honest with each other.
Did you ever sleep with hinf

Li bby stares at him

LI BBY
NO. | said he was just a friend and
| nmeant it.

TOM

| nmean, it wouldn't bother ne if you
had. A couple of hot bl ooded young
kids...

( CONTI NUED)
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LI BBY
Tom we didn't sl eep together.
TOM
(with a gentle smle)
Well, if you didn't, 1'll bet you

want ed to.
(beat; with soft
under st andi ng)
Maybe you still do. | saw the way
you were | ooking at him

LI BBY
SHUT uP, TOM HE S A PRI EST.

He gets cl ose, but he doesn't touch her.

TOM

(softly)
Li bby, Libby...you can't hide your
feelings fromme? | can read you
i ke a book. [|'mjust saying whatever
you want, it's okay. Qur
rel ati onship's been pretty rocky
lately, but | trust you. |If you
need a little excitenment it wouldn't
bot her ne at all.

Li bby can't stand to hear another word. She starts scream ng.

LI BBY
WE' VE NEVER SLEPT TOGETHER AND W\E
NEVER W LL. WHY DO YOU HAVE TO TURN
EVERYTHI NG | NTO UGLI NESS?

She storns up the stairs and slans the door. Tom watches
her go with a cold, satisfied |look in his eyes.

| NT. LIBBY'S BEDROOM -- MOMENTS LATER

Al one in her bedroom Libby is distraught. For a nonments

all she can do is pace and stare like a caged animal. Slowy,
her rage dissipates into sorrow (Going to a closet, she

t akes out a scrap book and opens it.

On a center page is a clipping with a senior picture of Frank
and a headline that reads: STAR ATHLETE AND HONOR STUDENT TO

GO TO SEM NARY.

CU LI BBY' S EYES

In themis incredible |onging.

FLASHBACK BEG NS
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EXT. CATHOLI C SEM NARY -- DAY 56

It's between classes. The drive in front of a beautiful,
Catholic semnary is full of students (all male). Qut the
front door comes Frank Healy. He's twenty now and nmuch nore
sophi sticated. Suddenly, his eyes wden in surprise.

On the drive sits Vernon Jessen's nuscle car. But it doesn't
| ook nearly as sleek as it did at the dance hall. It's
filthy, there's a scratch on the side, a crack in the

w ndshield and the engine is running very hard. Reluctantly,
Frank wal ks over and | ooks i nside.

Li bby (now twenty) is behind the wheel. Though, she's
beautiful, her clothes are shabby, the kind a poor farm wonman
m ght wear. Tension and a desperate hopeful ness are in her
eyes. On the seat beside her is BABY VERNA, now three years
ol d.

LI BBY AT TVENTY
Hi !

FRANK AT TVEENTY
Hi !

LI BBY AT TVENTY
You don't | ook glad to see ne.

FRANK AT TWENTY
Oh...l1 am
(beat)
VWhat are you doi ng here, Libby?

LI BBY AT TVENTY

It's been a long tine. | thought
we'd just cone and visit. | wanted
you to neet ny little girl.

(beat)

Verna, this is Uncle Frank
The baby stares up at him

FRANK AT TWVENTY
VWhere's Vernon?

LI BBY AT TVENTY

Back at the farm Look, | just had
to talk to you. It's lunch tine. |
brought a picnic. |Is there sonepl ace

we could go for a few m nutes?

Frank | ooks very unconfortable. Sonme of the students stare
at Li bby as they pass.

FRANK AT TWENTY

Look, I'mreally not supposed to go
of f canmpus w t hout perm ssion..

( CONTI NUED)
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LI BBY AT TVWENTY
Just for lunch?

FRANK AT TWENTY
Especially with...a woman who isn't
inny famly. ..

She's cl ose to tears.

FRANK AT TWENTY ( CONT' D)
kay. There's a park half a mle
fromhere. Wst on highway 40.

"1l meet you there in fifteen
m nut es.

She nods and drives away. Looking very guilty, Frank cuts
across the canpus.

EXT. PARK -- DAY

Frank wal ks through the deserted park. Libby's car sits
near a streamin a grove of trees. As he approaches, he
sees that she has a bl anket spread and a beautiful |unch
laid out. Baby Verna is playing quietly nearby.

LI BBY AT TVENTY
|'ve got ham and turkey sandw ches,
coleslaw slaw, dill pickles and a
| ot of other stuff. There' re soft
drinks and beer in the cooler.
(beat)
Ham or turkey?

FRANK AT TWVENTY
Uh, turkey.

He gets a soft drink. She hands hima plate wwth a big
sandw ch.

LI BBY AT TVENTY
" m | eavi ng Ver non.

FRANK AT TWVENTY
(not | ooking at her)
|"msorry to hear that.

LI BBY AT TVWENTY
But you're not surprised.

FRANK AT TWENTY
| was surprised when you narried
hi m

LI BBY AT TVENTY
| was pregnant.

( CONTI NUED)

57



49.

FRANK AT TVENTY
| guess that's a good enough reason.

LI BBY AT TVENTY

No, it wasn't. It never

is.

He gl ances at her, but can't hold her gaze.

LI BBY AT TWENTY ( CONT' D)
Frank, I"'mtwenty years old and |

feel like an old wonan.

Can you

imagine what life is |like on that
awful farn? | feed the chickens, |
feed the goats, | feed the cows.
Vernon feeds the cows and butchers
the chickens and his nother gathers
t he eggs and cooks the chickens and

herds the cows. How did
How did | get trapped in

t hi s happen?
this kind

of life? Do you know anythi ng about

goats, Frank?

FRANK AT TWVENTY

No.

LI BBY AT TVENTY
They STINK. And they NEVER stop

maki ng noi se.

FRANK AT TVENTY

Sounds pretty bad.

Frank takes a bite of the sandw ch.
f ew nonent s.

There is silence for a

LI BBY AT TVWENTY
It's been years since we've seen
each other, but | think about you
all the tinme. And | just had to

talk to you
(beat)

| told nyself, he's studying to be a
priest and you're only asking for

trouble. But, it's |ike
helpit. It's like if |
to you, |I'd die.

(beat)

| couldn't
didn't talk

Do you ever think about ne, Frank?

FRANK AT TWENTY
Sure. You're hard to forget, Libby.

LI BBY AT TVENTY

Am | ?

As she struggles for words, there
and confusion in her eyes.

S a quaver in her voice

( CONTI NUED)
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| need to know...is there a chance
we coul d ever...get together?
mean...|l'mso | onesone for you.

It's like nothing |I've ever felt
before and I'mwondering if it's

| ove. Do you know what true |ove
feels like, Frank? 1'mnot sure |
know. Can you tell ne?

Frank's mouth is dry.

FRANK AT TWENTY
"Fraid | can't help you there.

LI BBY AT TVENTY
Anyway, | just couldn't stand it
anynore not seeing you. So, | went
to the bank and asked your dad when
you were com ng hone on vacation
He said you m ght be staying here.

FRANK AT TWENTY
|"ve got a job this sumrer as a
SW nm ng coach at a canp near here.

LI BBY AT TVENTY
Aren't you ever com ng hone again?

There is longing, hurt and fear in her eyes.

FRANK AT TWVENTY

(gently)
| love it here, Libby. This is ny
home now.

LI BBY AT TVWENTY
Are you going to be a priest for
sure?

FRANK AT TVENTY
Pr obabl y.

LI BBY AT TWENTY
But not for sure?

FRANK AT TVENTY
Probably for sure.

LI BBY AT TWENTY
So, in other words, there's no chance
for us...
He | ooks straight into her eyes.

FRANK AT TWVENTY
There's no chance.

( CONTI NUED)
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Silently, she begins crying.

LI BBY AT TVENTY
Soneti nmes. .. Vernon gets drunk...and
hits ne...just like ny father used
to do.

FRANK AT TVENTY
That neans you' ve got to | eave him
You can't stay one day | onger.

LI BBY AT TWENTY
| know.

FLASHBACK ENDS
I NT. LI BBY'S BEDROOM -- CONTI NUQUS 58

There are tears in Libby' s eyes as she closes the scrap book.
She hears the front door of the clinic slam shut and wal ks

to the wndow. She watches as Tomgets in the BMVand drives
away.

I NT. THE HOVESTEAD BAR -- N GHT 59

As usual, the place is rocking. Judge Bigel ow presides from
a tall stool behind the bar. Toad is pouring drinks. Anong
the people at the bar is Caesar Pipe. A young guy is singing
karaoke and he's awful. The crowd is |aughing at him

Suddenly, into the roomfromthe back wal ks Verna. She | ooks
absolutely horrible. She's tried to put on make-up, but

it's streaked and sneared. Her hair is tangled and her eyes
| ook wild.

At first, the crowd doesn't really notice her as she nakes
her way toward the bar. Wen people do see her, they whisper
to each other. Judge Bigel ow wal ks up to her, but she pushes
hi m away.

Goi ng behind the bar, Verna takes down a bottle of scotch.
She tries to pour herself a drink, but her hands are shaki ng
so badly that nore goes on the counter than in the gl ass.

Suddenly, she starts SCREAM NG and in one second goes
conpl etely i nsane.

Wth the bottle of scotch, she begins smashing other bottles.
G ass flies everywhere. The crowd around the bar yells and
dives for cover. The Judge and Toad nove toward her.

JUDGE Bl GELOW
VERNA!

But she's like a cornered animal. The bottle is broken.
She sl ashes at themwith it.

( CONTI NUED)
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JUDGE Bl GELOW ( CONT' D)
G VE ME THAT!

VERNA
GET AWAY FROM ME. DON T TOUCH ME.

A strange | ook cones into her eyes. Turning the bottle in
her hand, she slices her own armfromthe el bow to the wist.

VERNA ( CONT' D)
(calmy)
| want to die. [t's time for ne to
di e.

Caesar Pipe junps over the bar and grabs her. She shrieks
and kicks at him The Judge grabs the bottle. The wound on
her armis gushing bl ood.

CAESAR PI PE
G VE ME YOUR BELT. GET A TOWEL.

Toad gives himhis belt, then a towel. Verna is stil
scream ng and ki cking. The Judge hol ds her while Caesar
appl i es a tourniquet.

JUDGE Bl GELOW
(to Toad)
Call the paranedics.

CAESAR PI PE
No, it'll be faster if | take her to
the hospital nyself. You ride al ong
and hol d her.

EXT. THE HOVESTEAD BAR -- MOMENTS LATER

Tom's BMWpulls into the parking lot just as Caesar's old
police car heads out with its lights flashing. Staring after
it, Tom goes inside.

| NT. THE HOVESTEAD BAR -- MOMENTS LATER

Toad is cleaning up the ness. Misic is playing, but the
crowd is still shaken. Tomsits down at the bar.

TOM
Looks | i ke sonebody had sone fun.

TOAD
It was Verna. She went nuts. Cane
in, wecked the place, and sl ashed
her armwith a bottle. Caesar and
t he Judge are taking her to
Berrington. You can catch'emif you
hurry.

( CONTI NUED)
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TOM
(shruggi ng)
There's nothin' | can do. Crazy
bi t ch.
(beat)
|"'m headin' out. G nmme one for the
r oad.

| NT. FATHER ADRI AN' S HOUSE -- SI TTI NG ROOM -- MORNI NG

Father Adrian lives in an old Victorian honme with five
bedroons. He begins each norning the sane way, in the sitting
room relaxing in a huge recliner chair, eating a plateful

of waffles while he watches the norning news. The ANCHOR is

a beautiful, young woman in a red dress. While Father Adrian
stares at the television with rapt attention, around him
bustl es his housekeeper, MARCELLA TATZI G dusting furniture.

MARCELLA TATZI G
Only nine socks in the wash this
nor ni ng, Father. \ere's the other
one?

FATHER ADRI AN
Maybe under the bed?

MARCELLA TATZI G
| | ooked under the bed.

FATHER ADRI AN
Then, | don't know, Marcella, but
it'"ll appear.

MARCELLA TATZI G
Thi s house needs new insul ati on.
Morning's like this, it's drafty.
Cat'Il be up on the furniture al
day.

FATHER ADRI AN
That's not good.

MARCELLA TATZI G
| saw a TV special on insulation.

FATHER ADRI AN

| saw a TV special on getting rid of
cats.

Frank enters the room He's dressed for the day in casual
cl ot hes.

FATHER ADRI AN ( CONT' D)
Frank. .. good norni ng.

( CONTI NUED)
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FRANK
Mor ni ng, Adrian. Mrning, Ms.
Tat zi g.

MARCELLA TATZI G
If you' re ready for breakfast, |'ve
got waffles, Father. WAffles every
nmorning. That's all he ever wants.

FRANK
(1 aughi ng)
Waffles will be fine.

eaves the room

FATHER ADRI AN
TV people are smart, Frank. Have
you ever noticed how smart they are?

FRANK
| don't think so.

FATHER ADRI AN
As the world gets worse and worse,
t he anchor | adies get prettier.

FRANK
| never noticed that.

FATHER ADRI AN

It's true. |'msure they planned it
that way. |It's just easier to hear
about everything going to hell from
sonebody in a tight, red dress.

(tongue in cheek)
She | ooks good in red, doesn't she,
Frank?

FRANK
She does.

FATHER ADRI AN
Why doesn't she wear red nore often?

FRANK
| don't know. Maybe you should wite
a letter and tell her how nuch you
like it.

FATHER ADRI AN
Should I sign it 'Monsignor' or is
just plain 'Father' adequate?
augh. Marcella brings in a plateful of waffles.

MARCELLA TATZI G
Sit down right here.
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Frank sits and begins to eat.

MARCELLA TATZI G ( CONT' D)
You believe in angels, Father?

FATHER ADRI AN
Marcella, don't start in on angels.
Let the man eat his waffles in peace.

MARCELLA TATZI G

| was in the appliance section at
VWal Mart. For a split second | saw
this beautiful face reflected in the
top of a new waffle iron.

(glaring at Father

Adri an)
The kind with the non-stick surface.

FRANK
(1 aughi ng)
| think it was a sign, Ms. Tatzig.

FATHER ADRI AN
Don't encourage her.

MARCELLA TATZI G
| think so too.

The door bell rings. Marcella goes to answer it. 1In a
noment, she returns.

MARCELLA TATZI G ( CONT' D)
(to Frank)
There's a lady to see you, Father.

Frank wi pes his nmouth and goes out into the hall.
| NT. FATHER ADRI AN S HOUSE -- HALLWAY -- CONTI NUOUS

In the doorway stands Libby Pearsall. She's very tense and
| ooks exhaust ed.

FRANK
Li bby, what's the matter?

LI BBY
Verna attenpted suicide |ast night.

FRANK
Oh, dear God. Is she all right?

LI BBY
| think so. She's in the psychiatric
ward at Berrington Hospital. They
wouldn't let nme see her until this

nor ni ng?
( MORE)
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LI BBY ( CONT' D)
l"'mon ny way down there right now
Tom has gone to Chi cago.
(beat)
Wul d you go with ne?

FRANK
Let nme get ny coat.

EXT. BERRI NGTON HOSPI TAL -- DAY

Frank and Li bby hurry up the steps toward the entrance to
t he hospital

| NT. BERRI NGTON HOSPI TAL -- PSYCH ATRI C WARD -- MOMENTS
LATER

They get off an elevator and wal k to a door nmarked: SPECI AL
CARE. A smaller sign reads: Press Button For Attendant.

Li bby presses. A few nonents |ater a small w ndow opens.
The face of an attendant appears behind steel nesh.

LI BBY
W're here to see Verna Jessen. |I'm
her nother, Libby Pearsall, And

this is Father Frank Healy.
The door opens. Libby and Frank go inside.
| NT. PSYCHI ATRI C CONSULTATI ON ROOM - - MOMENTS LATER
Li bby and Frank are waiting in a consultation room The

door opens and a young, resident psychiatrist enters. This
is DR PELLA.

DR. PELLA
| ' m Doctor Pell a. You're Verna's
nmot her ?

LI BBY

Yes, and this is Father Healy.

DR. PELLA
Pl easure to neet you both. W're
trying to coax Verna out of her room

LI BBY
How i s she?
DR PELLA
Well, it took forty stitches to close

t he wound, but, physically she's
going to be fine.

(beat)
She's...very depressed. As |
understand it, there's been a recent
deat h of soneone that she | oved.
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LI BBY
Yes.

DR PELLA
Your daughter has a serious drug and
al cohol problem Ms. Pearsall. W

can only keep her here fourteen days.
That's all her HMOw Il allow She's
going to need a | ong-termresident
program

The door opens. Verna enters the room She appears haggard
and is wearing a robe that's three sizes too large. Her arm
i s bandaged. She refuses to |ook directly at anyone.

Ll BBY
Ver na. ..

Li bby noves toward her and tries to hug her. Verna flinches
and pul | s back.

DR. PELLA
Wiy don't we all sit down and talk
for a few m nutes.

Verna sits next to Dr. Pella across from Li bby and Frank.

LI BBY
You renenber Father Heal y?

Ver na | ooks at Frank. He smles at her.

LI BBY ( CONT' D)
|'ve been so worried about you,
Sweetie. Wat happened? Can you
tal k about it?

Verna says nothing. She just keeps | ooking at Frank as though
she wants to say sonething but can't. Tears rimher eyes.

LI BBY ( CONT' D)
Verna, | |love you. Whatever's wong,
we'll work through it together.

No response. Libby gropes for sone point of contact.
LI BBY ( CONT' D)
Your father was going to take you to
Chicago. D d you see himlast night?
Suddenly, Verna turns on her nother with an awful intensity.

VERNA
What did you say?

LI BBY
| said, Tomwas going to take you..
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VERNA
You called him.."' W FATHER.'

In her face there is such hatred and contenpt that Libby is

shocked.
VERNA ( CONT' D)
HE | S NOI MY FATHER DON' T EVER
CALL H M THAT AGAI N.
LI BBY
| just neant...
VERNA
SHUT UP. | DON T WANT TO TALK TO
YOU. VWHY DI D YOU COVE HERE?
Junpi ng up, she rushes to the door. It's |locked. She pounds
on it.

VERNA ( CONT' D)
LET ME OUT, DAWN | T!

Dr. Pella stands.

DR, PELLA
Al right, all right. Let's take it
easy. |'Il open the door.
Unl ocking the door with a key, he |leads Verna out. |n shock,

Li bby stares after her daughter.

| NT. CHEVROLET -- DRI VI NG THROUGH BERRI NGTON -- AFTERNCON

Frank is
silently.

behind the wheel. Libby is next to him crying
He sees a charm ng restaurant and sl ows the car.

FRANK
Hey, you know what? |'m hungry.
Let's stop for lunch. M treat.

| NT. CHARM NG RESTAURANT -- AFTERNCON

The restaurant is alnost enpty. Frank and Libby sit at a
smal | table eating lunch by candlelight. 1In spite of her

SOrrow,

Li bby has never | ooked nore beautiful and vul nerabl e.

LI BBY
Do you renenber when | canme to visit
you at the sem nary?

FRANK
Yes.

LI BBY
| enbarrassed you horribly, didn't
| ?
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FRANK
Don't worry about it. That was a
| ong tine ago.

LI BBY
Have you ever wondered what our |ives
woul d have been like if you had gone
away with ne that day? That's what

| wanted you to do -- get in the car
with nme, drive away and never | ook
back.

Frank doesn't answer.

LI BBY ( CONT' D)
You made the right choice, Frank.
woul d have turned your life into

hel | .
FRANK
| don't believe that.
LI BBY
It's true. | destroy everything I
t ouch.
FRANK

You're a nurse. You touch people
all the tinme to bring healing.

LI BBY
But | can't heal nyself or anyone |
| ove. Look at the nen |'ve marri ed.
You knew Vernon. He didn't |ove ne.
Al he wanted was a good lay. And
after awhile, | wasn't good enough.
That's when he started to beat ne.

FRANK
Li bby. . .

Li bby's pain registers deeply in Frank's eyes.

LI BBY

No, don't stop nme. I'mtrying to
face the truth. Aren't priests
supposed to hear confessions? Well,
this is mne.

(beat)
My second husband was even worse.
He was a rich, Chicago attorney twenty
years older than | was. He paid for
nursi ng school and | thought it was
such a wonderful gift.

Li bby pauses for a nonment. The next words are so difficult
that she can hardly speak them
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But, while | was away at class, he
was nol esting ny daughter.

Tears fill her eyes.
LI BBY ( CONT' D)

You know what's so horrible? Wen
she told nme about it | didn't believe

her. You see what | nean? | destroy
things. | was her only hope and I
| et her down.

(beat)

Finally, | caught him But, the
damage was done.
(beat)
We went to counseling for years trying
to deal with what had happened. |
t hought we had worked it through.
But maybe there are sonme hurts that
j ust never go away.

FRANK
You're carrying so nmuch sorrow, Libby.
LI BBY
Then | met Tom | was nursing at a
Chi cago hospital. Verna was going
to a girls school

(beat)
He was a doctor in the energency
room He seened like such a friendly,
caring person. And he was good to

Ver na.

(beat)
When he wanted to marry ne, | said
‘yes.' | didn't really love him

but I told nyself that ny daughter
needed a fat her.

(beat)
The truth was that | needed a man.
After a couple of years he started
drinking. Maybe it's ny fault.
Maybe | do this to people.

FRANK
No, that wasn't your fault. That
was his choice.

LI BBY
A year ago he was arrested for
prescribing drugs to addicts. He
says he didn't know they were
addicted. They were just patients
who needed hel p.

Frank | ooks at her w thout saying anyt hing.
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LI BBY ( CONT' D)

| know, | know, how coul d anybody be
stupid enough to believe that? But,
for awhile I did. A Chicago court
gave him probation and conmunity
service. W chose to do it here.

(beat)
Ever since he was arrested, the
dri nki ng has been much wor se.

FRANK
Why haven't you left hinf

LI BBY
|"m 44 years old. 1've been married
three tines. | told nyself | was

going to make this one work no matter
what. And until recently Verna seened
to love him

(beat)
| don't want to live this way anynore,
Frank. | want to change ny life,
but | don't know how.

(beat)
All I knowis that, ever since | can
remenber, |'ve never been happy or
at peace...except when | was thinking
of you.

She reaches out and takes his hand

LI BBY ( CONT' D)
When | saw you there in the

darkness...it was like a gift from
God. For the first time in so
long...I felt joy.

As Frank | ooks into her eyes, it's as though his heart is
melting. It's so clear what she wants, and down deep he
knows that he wants it too.

I NT. ST. ANNE'S CATHOLI C CHURCH -- EVEN NG 69

Frank enters the sanctuary of St. Anne's. The church is

| arge and beautiful...and enpty. As he wal ks down the center
aisle, he is deeply troubled. H s gaze focuses on the

cruci fix above the altar. Going to the front pew, he kneels
and begins to pray. But, he's only been there a nonent,

when soneone slips in and kneels down beside him He | ooks
over. It's Father Adrian.

FATHER ADRI AN
Sorry to disturb you, Frank, but I
am deeply troubled and | need your
hel p.
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FRANK
VWhat's the matter, Adrian?

They sit together in the pew

FATHER ADRI AN
|"ve been having terrible thoughts.
And | can't seemto get rid of them
They're like flies buzzing in ny
head.

FRANK
What ki nd of thoughts?

FATHER ADRI AN
Those ki nd.

FRANK
(puzzl ed)
Those ki nd?

Fat her Adrian's eyes bore into him

FATHER ADRI AN
Lewd vi si ons, Frank.

FRANK
You nmean...?

FATHER ADRI AN
Exactly. The | ewdest.

FRANK
(struggling with this)
Sonehow. . .I"'m having a hard tine
i magi ning you with a | ewd vision,
Adri an.

FATHER ADRI AN
Well, 1've got them This can happen
to old nen, you know. You turn 75,
you think you' ve left sonething in
the past, then it whips back on you
i ke you were a sixteen-year-old.

FRANK
Do you have any idea what's causing
t hese. .. thoughts?

FATHER ADRI AN
Absolutely. It's that anchor | ady
on TV.

Frank stares at him The old man is so serious and childlike

that he finds it alnost inpossible not to smle. He covers
his mouth with his hand.
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FATHER ADRI AN ( CONT' D)
|'ve been drifting on the brink for
days. And then that red dress pushed
me over the edge -- right down the
slippery sl ope.

Fat her Adrian notices that Frank is hiding a smle.

FATHER ADRI AN ( CONT' D)
Pl ease, Frank, don't laugh. This is
deadly seri ous.

FRANK
Well, if you feel it is...then it
i S.

FATHER ADRI AN
What's ny penance, Father?

FRANK
You want penance?

FATHER ADRI AN
Absol utely. Sonething to cl eanse
the mnd. Kill the flies.

FRANK
Okay. Al right.
(beat)
Sonething like this calls for a
serious act of contrition.

FATHER ADRI AN
Very serious.

FRANK
Well, how about ten hail Marys...
(beat; thinking)
And a nonth w thout the norning news.

Fat her Adrian | ooks absolutely stricken. The wi nd goes out
of him

FATHER ADRI AN

Goooh. Oh, Lord, help ne. Just
waf fl es and Marcel |l a Tat zi g.

(beat)
Al right, 1'll doit.

(beat)
But pray for ne, Frank, pray that
"1l have the strength to get out of
bed in the norning.

Frank | aughs. But soon, the laugh fades. Suddenly, he's
overcone wth weariness.
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FATHER ADRI AN ( CONT' D)
Now, is there anything | can help
you with? You seemtroubl ed.

FRANK
Are you sure you're really having a
probl em w th anchor | adies, or was
that just an excuse?

Fat her Adrian only | ooks at himand snmles. Frank is silent
for a nonent. He struggles to find words.

FRANK ( CONT' D)
Anyway, you're right about the past.
(beat)
" mfacing sonething, Father...and
it's maki ng me question everyt hing.

The | ook on Father Adrian's face isn't childlike anynore.
It's filled with a shrewd conpassi on.

FRANK ( CONT' D)

| know all the answers that a priest
i's supposed to give. But suddenly,
t hey don't work anynore.

(beat)
As | | ook back, | wonder. Was |
really called to the priesthood? O
was | just a lost kid searching for
a famly?

(beat; struggling to

control his enptions)
|"ve been lonely, Adrian. For a
long tine. Maybe all nmy life.
t ook vows, but does God really care
what we prom se? Maybe all that
matters is finding whatever happi ness
we can.

As Father Adrian |ooks at Frank his eyes are filled with
conpassi on.

FATHER ADRI AN
"Il make you a deal. You pray for
me and ny TV problem And I'll pray
for you and your vows.

EXT. CEMETERY -- POV FRANK -- MORNI NG 70
Frank is | ooking down at the casket of Roger Upward as it
hangs over a dark hole in the snow. A hundred people are

gathered for the funeral. Anong themis Caesar Pipe. Libby
is at the outside edge of the crowd.
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When we gat her around an open grave,
our mnds are filled with questions.
Does God exist? Does he |ove us?
Does he care at all?
(beat)
Sone religious people say that we
shoul dn't ask those questions. But
| say, if God is real he can handl e
every one of them
(beat)
As | stand over Roger's grave | have
no profound answers for you this
nor ni ng. . .except to tell you this.
(beat)
| was with himwhen he died. And |
know t hat he found peace. All of
his fear left himthe nonent that he
asked Jesus Christ to forgive his
si ns.
(beat)
Wi | e our questions may go
on. .. Roger's have been answered.
(beat)
| know this, because | saw it in his
eyes.

71 EXT. CEMETERY -- LATER

The funeral has ended, the crowd is noving away. Libby
approaches Frank.

LI BBY
That was beauti f ul

FRANK
Anybody who says death is just a
normal part of life is |lying.

LI BBY
Conforting people that way is a
wonder ful gift.

(beat)
Frank, |'ve been absorbing all of
your time. |l'msorry.
FRANK
Don't be. | was thinking I should

go to the hospital and see Verna.
Maybe she'll talk with nme. Do you
t hi nk she woul d?

LI BBY
(brightening)
She mght. | think she |iked you.
( MORE)
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LI BBY ( CONT' D)
(beat)
Listen, once a nonth | take a group
of elderly patients down there for
therapy. W're going this afternoon.
Do you want to go al ong?

FRANK
When are you | eavi ng?
LI BBY
In two hours fromthe clinic.
FRANK
"Il be there.
Li bby smles. 1I1t's |like a touch of sunshine.
EXT. DESERTED SAWM LL -- DAY 72
Caesar Pipe's police car pulls up to a deserted sawmll. A

dirty jeep is already there. Two nen are standi ng beside
it. They are agents SCHALL and RIETH. But, they |l ook |ike
red-necks. Caesar gets out of his car and joins them

CAESAR PI PE
| " m Caesar Pi pe.
AGENT SCHALL
" m Agent Schall. This is Agent

Ri et h.

The nen shake hands, but there isn't a |lot of warnth between
t hem

CAESAR PI PE
Took you guys | ong enough to get
here. 1've been calling the capitol
for three nonths.

AGENT RI ETH
W' re backl ogged.

AGENT SCHALL
So, we hear you've got a little
pr obl em

CAESAR PI PE
No, |'ve got a big problem ['ve

had three drug related deaths in the
past year. Sonebody's punpin' pills
into the reservation and it's killing
our young people. Woever's doing

it probably thinks they can get away
wth it because we're just Indians
and the M nnesota Bureau of

| nvestigation won't give a dam.
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AGENT SCHALL
Look, Pipe, you' ve had three deaths.
You know how many we've had in
M nneapolis? Wy don't you talk to
t he Feds?

CAESAR PI PE
Because I'mtalking to you. M people
hate federal agents. And if you
know fifteen m nutes of Anerican
hi story you'll understand why.

AGENT RI ETH
Well, | don't know what we can do
for you. W'Ill put in a request for

speci al funding. ..

CAESAR PI PE
No, no, no. You' re not gonna pul
that crap on ne. That's the sane
thing as tossing us down the sewer.

AGENT SCHALL
Hey, all we can do is what we can
do.

They start toward their car.

CAESAR PI PE
You mght like to know that |'ve
spoken with Senator Jacobs in
Washi ngt on.

Bot h agents | ook very skeptical.

AGENT SCHALL
You' ve spoken with Senator Jacobs?

Caesar nods. The | ook of skepticism deepens.

CAESAR Pl PE
You don't believe ne? Here's a
letter.

He pulls a letter fromhis pocket and hands it to them
They read it.

CAESAR PI PE ( CONT' D)
If I don't get what | need, he's
going to intervene with your director.

AGENT RI ETH
How do you know Jacobs?

CAESAR PI PE
W were roommates in coll ege.

( CONTI NUED)

67.



73

74

68.
The agents | ook at each other.

AGENT SCHALL
Ckay, maybe we could begin a
prelimnary investigation.

CAESAR PI PE
Excellent. 1It's gonna be great
wor ki ng with you guys.

EXT. MEDI CAL CLIN C -- AFTERNOON 73

Li bby has gathered six old people for the trip to the
hospital. They're rather excited to be nmaking the journey.
It's a bright spot in their lives. The group includes: BERT
and M LLIE LABONTE, ELAI NE TANKER, ANNI E FUSCOW STUART PRI TCH
and ED BUCKTI E.

LI BBY
Ckay, everybody got your paperwork?

The people nod and hold up their papers. Frank wal ks up.
LI BBY ( CONT' D)
Let's get in the van. Father Healy
is going with us today.
The peopl e are pl eased.

LI BBY ( CONT' D)
Fat her, woul d you drive?

FRANK
My pl easure.
I NT. VAN -- DRI VING ON COUNTRY ROAD -- LATER 74
Snow has started to fall. As the van noves through the

countryside the old people are engaged in a spirited
conversation

M LLI E LABONTE
Thi s has been the nbst horrible

W nt er.

ELAI NE TANKER
Awf ul .

ANNI E FUSCOW
Depr essi ng.

M LLI E LABONTE
Wrse than | ast year.

ED BUCKTI E
One ni ght above zero since Decenber.
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ELAI NE TANKER
Dr eadf ul .

BERT LABONTE
Wbr se com ng.

STUART PRI TCH
Are the roads icy, Father?

FRANK
No, they're clear.

ED BUCKTI E
Just wait. They'll be icy if this
snow keeps up.

M LLI E LABONTE
| don't mind the cold, but |I hate
t he snow.

ELAI NE TANKER
| hate the cold.

ANNI E FUSCOW
| hate the cold and the snow.

STUART PRI TCH
| hate the winter. Everybody's so
grouchy.

ED BUCKTI E
There isn't the old friendliness
anynore, not in any season. In the

ol d days people were friendlier.

BERT LABONTE
There isn't the friendliness and
there isn't the respect for age.

STUART PRI TCH
There isn't the patriotism

ED BUCKTI E
There isn't the ambition.

M LLI E LABONTE
There isn't the quality of food.

ANNI E FUSCOW
Especially potatoes. You take
pot at oes. \Where can you buy a good
pot at o nowadays?

ELAI NE TANKER
And prices, ny |ord.
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ED BUCKTI E
Horrible prices.

M LLI E LABONTE
Dr eadf ul prices.

BERT LABONTE
Wbr se com ng.

STUART PRI TCH
Do you know how nmuch you can pay for
a good baki ng potato? You can pay
as nmuch as thirty cents.

ED BUCKTI E
That's crimnal.

M LLI E LABONTE
| paid fifty cents for ten pounds of
russets in 1955.

ANNI E FUSCOW
VWhere will it all end?

M LLI E LABONTE
It's outrageous.

ELAI NE TANKER
It's depressing.

STUART PRI TCH
It's the Denocrats.

Throughout this exchange, Frank and Li bby trade | ooks.
Finally, they burst out |aughing and just can't stop. The
old people can't figure out what they think is so funny.

| NT. PSYCHI ATRI C CONSULTATI ON ROOM - - AFTERNOON

Frank waits alone in the consultation roomof the psychiatric
ward. The door opens and Verna enters. She's dressed and
appears a little stronger, but she still doesn't | ook good.

VERNA
Were's ny not her?

FRANK
Taki ng patients to therapy.

VERNA
You cane up here by yoursel f?

FRANK

Yeah, | thought it m ght be a chance
to get to knowyou a little bit.
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She | ooks at himfor a | ong nonent, deciding whether she
wants to do this. Then..

VERNA
Let's go outside. There's a yard
where us | ooni es can wal k around.

EXT. HOSPI TAL YARD -- MOMENTS LATER 76

Verna and Frank wal k together in a yard that's surrounded by

a high, chain-link fence. Several security canmeras constantly
scan them The snow has stopped, but a frigid wind is bl ow ng
that cuts through Frank. Verna doesn't seemto notice it.

VERNA
Beautiful, isn't it? Sort of |like a
dog run. If we're good we get fifteen

m nutes out here tw ce a day.
Suddenly, tears well in her eyes.

VERNA ( CONT' D)
When is Roger's funeral ?

FRANK
It was this norning.

VERNA
(her voice trenbling)
Was it...nice?

FRANK
| think so. A lot of people cane.
(beat)
Everybody tells nme he was a good
man.
VERNA
Ch, he was -- a really good nan. He
was so good to everybody.
FRANK
Did you | ove hinf
VERNA
Yes. ..
(beat)
very nmuch.

She stops and | eans on the fence with her face against the
chain link. She's alnost too weak to go on. The w nd whi ps
around t hem

FRANK
Did he | ove you?

She nods.
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VERNA
He loved ne and | kept jilting h
Over and over. And every tine, h
want ed nme back
(beat)
Oh, CGod, | treated himlike crap.

m
e

Suddenly, she starts to sink to the ground. Frank catches
her under the arns. By gripping the fence in front of her,
he hol ds her up. But his hands are bare and the fence is
freezing cold.

VERNA ( CONT' D)
That's what | do when people are
good to ne. | treat themlike crap

FRANK
Who besi des Roger?

VERNA
My not her.

It's a real effort to continue holding her. Frank's hands
are going nunb, but he refuses to |et go.

FRANK

Who el se?
VERNA

Nobody el se is good to ne.
FRANK

Tonf

Her body stiffens.

VERNA

Tom s not good to ne. Everybody

t hi nks he's been such a great
stepfather, but he's not good to ne
at all.

FRANK
Do you know why you treat your nother
i ke crap and why you treated Roger

i ke crap?
VERNA

| love ny nother. | |oved Roger.
FRANK

That' s why.

Slowy, Verna stands on her strength and turns to face him
He rubs his hands. She doesn't notice his pain.
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VERNA
What do you nean?

FRANK
When you | ove people, you want to
take theminto your soul. You want
themto know what you're really |ike.
So, you make them feel |ike crap
because then they'l|l understand how
you feel.

(beat)

You' ve got to stop feeling like crap,
Verna, otherw se you'll never be

decent to the people you | ove.

She stares at him

Suddenl vy,

FRANK ( CONT' D)
Has your doctor here talked to you
about these things?

VERNA
He's not nmuch of a talker. He' s
nore of a cheni st

FRANK
Doesn't he get into why you feel so
bad about yoursel f?

VERNA
| don't let him

FRANK
Why ?

VERNA

There're things | can't tal k about
wi th anybody.

FRANK
What t hi ngs?

anger flashes in her eyes.

VERNA
Why should I tell you? They're too
awful . They'd hurt people.

FRANK
Not telling will be nuch worse.

VERNA
When you | ove people you don't want
to hurt them

FRANK
Real | ove can handl e the truth.

( CONTI NUED)
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Verna stares at him

VERNA
Wiy am | talking with you about this?
VWhat do you know about |ove? You're
just a priest.
(beat)
I|"mcold. [|'mgoing back in.

The conversation is over. Frank watches as Verna wal ks away.

I NT. THE HOVESTEAD BAR -- N GHT

It's a week night at the Honestead. No karaoke. The place
is alnost enpty. Toad is behind the bar. Agents Schall and
Rieth are in a booth nursing a couple of beers. They're
dressed in expensive suits with open collars. Judge Bi gel ow
wal ks out of the back carrying two plates | oaded down with
burgers and fries. He sets themon the table in front of

t he nen.

JUDGE Bl GELOW
Anything el se | can get you guys?

AGENT RI ETH
This is gonna do it.
AGENT SCHALL
Hey, | heard your bartender call you

judge. You really a judge?

JUDGE Bl GELOW
Naw. Twenty years ago | was a justice
of the peace, but | hated justice
and didn't |ike peace much either so
| quit.

The nmen | augh.

AGENT SCHALL
You got a nice, roony place here.

JUDGE Bl GELOW
Thanks. | like it.

AGENT RI ETH
You makin' as nuch noney as you want?

JUDGE Bl GELOW
Aw, | couldn't stand to make a di ne
nmore. \Were would | spend it?

AGENT RI ETH
Wel |, whatever you're doin'" we could
help you do a |l ot better.

The Judge' s eyes narrow.

( CONTI NUED)
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JUDGE Bl GELOW

Ch, yeah?

AGENT SCHALL
You got a mnute to hear a business
proposal? I1t'll put fifty grand a

mont h straight into your pocket?

JUDGE Bl GELOW
Not interested. You guys enjoy your
bur gers.

He starts to wal k awnay.

AGENT RI ETH
Wait. Take a | ook at sonething.

Rieth pulls out a thick notebook and opens it. Inside are
phot os of "Gentlenen's Cubs" and they're well popul ated
W th seductive, naked wonen. Judge Bigelow stares at it.

JUDGE Bl GELOW
VWhat's that?

AGENT SCHALL
We're in the business of starting up
"Centl enen's C ubs' across the md-
west. We ook for going
establishments |ike yours where we
can set up a turnkey operation. W
guarantee that within one year your
personal take will be at least fifty
grand a nonth.

JUDGE Bl GELOW
s that right?

AGENT SCHALL
That's right. And we've got plenty
of references. These are the cl ubs
we've set up in Mchigan and
W sconsi n.

The Judge sits down in the booth and begi ns pagi ng through
t he not ebook.

JUDGE Bl GELOW
VWll, this is interesting, but we've
got a little problemin this county.

AGENT RI ETH
VWhat's that?

JUDGE Bl GELOW

Al the girls are plug-ugly.
Nobody' || want to see'em naked.
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The nmen | augh.

AGENT RI ETH
What ever talent can't be found
locally, we inmport. This is a quality
oper ati on.

JUDGE Bl GELOW
So, you think ny place m ght nmake a
good skin joint?

AGENT SCHALL
That's not what we call them W
choose high class nanes |ike 'The
Sli ppery Thong.'
(beat)
But you do have an out st andi ng
| ocati on.

JUDGE Bl GELOW
Amight, I"'minterested. G nme your
pitch.

EXT. THE HOVESTEAD BAR -- LATER

The front door of the bar opens. The two agents wal k out,
smling. Fromthe inside, Judge Bigel ow waves to them and
shuts the door.

| NT. THE HOVESTEAD BAR -- CONTI NUOUS

The Judge wal ks up to the bar and sits down. He lays two
busi ness cards in front of him

TOAD
VWhat was that all about?

JUDGE Bl GELOW
"1l tell you what that was about.
Those were two NARCS under - cover
trying to sell ne a bill of goods so
they can hang ny ass.

TOAD
You sure?

JUDGE Bl GELOW
| can snell a NARC a m | e away.
They al ways appeal to your greed.
He tosses the business cards in the trash.

EXT. I CE FI SH NG HUT ON LAKE -- NI GHT

A small ice fishing shack sits in the noonlight on the frozen

| ake. Frank's car and Caesar Pipe's car are parked close
by.
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I NT. 1 CE FI SH NG HUT ON LAKE -- NI GHT 81

Frank and Caesar are seated on stools fishing through a hole
inthe ice. Frank is bundled in his parka and still | ooks
like he's freezing. Caesar is in shirt-sleeves and appears
confortable. As he stares at the hole in the ice he softly
hums the song "People.” A small pile of fish is next to
him Suddenly, there's a strong tug on his line. Wth a
satisfied grin, he pulls out yet another large fish.

FRANK
This isn't just humliating anynore,
it's absolutely disgusting.

Caesar | aughs, drops the fish on the pile, then re-baits his
hook.

FRANK ( CONT' D)
We're using the sanme bait, the sane
hooks, the same lines and all the
fish are going to you

CAESAR PI PE
(with perverse
sati sfaction)
Yep.

He drops in the baited hook and starts humm ng "Peopl e" agai n.

FRANK
Well, are you going to tell nme why?

CAESAR PI PE
add gibwa secret.

FRANK
(rolling his eyes)
Here we go. A tourist story.

CAESAR PI PE

(shruggi ng)
You don't think we have secrets?

FRANK
O course you have secrets. Al
right, what is it?

A rum native | ooks cones into Caesar's eyes.
CAESAR PI PE
| nust consi der whet her the Ancient
Ones would want me to tell a white
man.

Frank just stares at him

( CONTI NUED)



78.
CAESAR Pl PE ( CONT' D)

Al right. | have perm ssion. But
you nust promse not to tell a living
soul -- on your honor as a priest.
FRANK
Sure, fine.
CAESAR PI PE
Say it.
FRANK
Ckay, okay, on ny honor as a priest
| won't tell a living soul. So,
what's the secret?
CAESAR PI PE
(with true gravitas)
They. ..l ove... Strei sand.
FRANK
What ?
CAESAR PI PE

| hum Barbra Streisand songs to them

FRANK
You' re ki ddi ng.

CAESAR PI PE
They're especially partial to her
early stuff.

FRANK
Caesar, have you been snoking
sonet hing funny? 1've been thinking

about bringing in Catholic Charities
to hel p counsel people with drug
probl ens and you may be first on the
list.

CAESAR PI PE
Fine just keep fishing your way.

Frank stares at him Then..

FRANK
It's gotta be Streisand? | nean,
why not Sinatra?
CAESAR PI PE
(with a deadly serious

| ook)
They hate Sinatra.

Frank sits for a nonment in silence, then very self-consciously
begi ns humm ng "The Way W Were." He sounds awful .
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After a nonent...

CAESAR PI PE ( CONT' D)
Were you serious about that Catholic
Charities thing? W could use al
the help we coul d get.

FRANK
Be quiet, |'m humm ng.
After anot her pause.
CAESAR PI PE

Soneti mes Wayne Newt on wor ks
I NT. LIBBY'S LIVING ROOM ABOVE THE CLINIC -- N GHT

Li bby is alone. She pours herself a drink and slowy sips
it. Walking to the wi ndow, she | ooks out.

POV LI BBY

Frank's car pulls up at the church. He gets out, then pulls
a long string of fish frominside the car. She watches as
he goes into the buil ding.

| NT. LIBBY'S BATHROOM -- MOMENTS LATER

As Libby stares at herself in the mrror, her eyes are filled

wi th sorrow and | onging. She begins brushing out her hair.
| NT. GREAT SPIRI T LI GHT CATHOLI C CHURCH -- LATER

Frank is continuing the church clean-up. Suddenly, the front
door opens and Libby enters. She's wearing a |long, dark

coat. Her meke-up and hair are perfect and she is absolutely

gor geous.

FRANK
Hi .

LI BBY
Thought you were only stayi ng out
here three nights a week.

FRANK
Oh, | won't be here long. | was out
fishing with Caesar, caught ny limt
and thought I'd stop in for a few
m nutes. There's just so nmuch cl ean-
up to do.

LI BBY
["11 help.

( CONTI NUED)
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FRANK
Thanks, but you' ve got enough to
worry about. Anyway, |'m heading

back into town in alittle while.

LI BBY
When you're finished, why don't you
come over? You nust be hungry. |
coul d nmake you a sandw ch

FRANK
| appreciate that. Mybe sone ot her
tine.
LI BBY
(wistfully)
| f you change your mnd, 1'Il be up
late. | don't sleep well when I'm

out here al one.
She turns toward the door.
EXT. GREAT SPIR T LI GHT CATHOLI C CHURCH -- LATER

The steeple of the church is a dark sil houette in the
moonlight. The lights are off inside. Frank walks up to
his car, takes out his keys and opens the door. But, then,
he | ooks over at the nedical clinic. The lights are stil

on. He debates with hinself. He knows this is the nonent
of decision. Every logical thought in his mnd tells himto
get in the car and drive away.

But, he can't.

| nstead, he cl oses the door, puts the keys in his pocket and
heads toward the clinic.

EXT. MEDI CAL CLINI C -- MOMENTS LATER

Frank knocks on the clinic door. 1In a nonent, it opens.
Li bby stands in front of himwearing a | ovely robe.
LI BBY
Hi .
FRANK
|"msorry. It's too late. You're

ready for bed...

LI BBY
No, no, | stay up half the night.
Come on in.

FRANK
| really shouldn't...

Bef ore he can escape, she pulls himinside.
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I NT. LIBBY'S LIVING ROOM ABOVE THE CLINI C -- LATER 87

As Li bby pours drinks for herself and Frank, her hand is
trembling. But, fromwhere he is sitting on the couch, he
doesn't see it. Al he can see are the lines of her body
t hrough t he robe.

LI BBY
Are you sure you don't want any food?
|"ve got all kinds of things in the
refrigerator.

FRANK
Thanks, but no. Just one drink and
then 1've got to | eave.

She hands himthe drink and sits down beside him As he
sips, all he can do is |look into her eyes.

LI BBY
|'"'mso glad you cane.

She takes a deep breath as though desperately searching for
cour age.

LI BBY ( CONT' D)
There's sonething that | have to say
to you. And | just can't hold it in

any | onger.
FRANK
Li bby. ..
LI BBY
No, please don't talk. [|I'm not

expecting anything. Just listen.

As Frank | ooks at her, her beauty and vulnerability seemto
grow with every passing second.

LI BBY ( CONT' D)
Once, long ago, | told you that I
didn't know what |ove was. | do
now.
(beat)
Love is sonething that cannot die.
Though sorrow cones...though years

may pass...it goes on and on. That's
how we know it's real

(beat)
Frank, | have | oved you fromthe

first monent | saw you. But, there
was so nmuch pain and hurt inside
that | thought you could never |ove

me. | still don't think so. But,
now there's nothing to | ose.
( MORE)
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LI BBY ( CONT' D)
And if | died tonmorrow, this is what
| would want you to know.
(beat)
| love you. | have always | oved
you.

She noves close to him Her eyes glisten with tears.

LI BBY ( CONT' D)
Wul d you give ne the greatest gift
that you could ever give?

FRANK
|'d give you anything | could, Libby.

LI BBY
Then, Kkiss ne.
(beat)
Just once.
(beat)
And if we are never al one again
w il renmenber it always.

He | ooks fromher eyes to her lips. There is nothing in his
life that he has ever wanted nore.

Slowy, he bends toward her.

Their |ips neet.

At first they barely touch

But, then, they are lost in a kiss of such passion that it
burns the past away. Gone are all the years of |oneliness,
of lost desire. Gone is everything but love. And with his
arnms around her, Libby is lost in him

Suddenly, he pulls away.

FRANK
l"ve...l"'ve got to go.

He stands and noves toward the door. She rises behind him

LI BBY
Fr ank. ..

He turns.

Her robe has dropped to the floor and she is naked. Every
mystery that he has longed to see is reveal ed.

LI BBY ( CONT' D)

(j ust above a whisper)
| | ove you, Frank.
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He can't take his eyes off her.

As though in a dream as though he is no I onger in control
of his own body, he noves to her. Then, he stands as though
not knowi ng what to do.

Looking into his eyes, she reaches down and lifts his hand.
Gently, she draws it toward her breast. Her face is filled
W th passion.

His fingers al nost touch her..
But, then, he draws back.

FRANK
(i n quiet agony)
No. . .

He turns away. He is trenbling. He covers his face with
hi s hands.

FRANK ( CONT' D)
Ch, God...oh, Cod...

As she watches his agony, tears conme to Libby's eyes.

LI BBY
Frank. ..
(beat)
forgi ve ne.

Crying, she puts her arnms around himfrom behind and presses
cl ose. But, he reaches down and gently breaks her hold. As
he turns toward her, his eyes are filled with tears.

When she | ooks up at him she realizes that the nonent is
gone forever. Covering her face, she begins to sob. Gently,
he picks up the robe and waps it around her. As she sobs,
he holds her in his arns.

LI BBY ( CONT' D)
Don't |eave ne. Oh, please..
(beat)
Just hold ne.

He hol ds her.

I NT. LIBBY'S LIVING ROOM ABOVE THE CLINIC -- LATER

The lights are off. Moonlight shines in through the w ndow.
Frank is seated on the couch with Libby in his arms. She is
wrapped in the robe and asl eep. Frank | ooks down at her

with incredible |love. Though she does not hear, he
whi spers. . .
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FRANK
(whi speri ng)
| will love you forever. You are
the only one that | have ever | oved.

EXT. MEDI CAL CLINIC -- A SHORT Tl ME LATER 89

The door to the clinic opens and Frank steps out into the
cold noonlight. As he wal ks toward the church, his agony is
very great.

I NT. GREAT SPIRIT LI GHT CATHOLI C CHURCH -- MOMENTS LATER 90

Frank enters his church. Moonlight shines in through the
stained glass windows. Slowy, he walks to the front. Wen
he reaches the altar he falls to his knees.

He | ooks up at the crucifix. H's eyes are filled with tears.
But, slowy, into them conmes peace.

Suddenly, Frank hears a car out on the road. Getting up, he
wal ks to a w ndow.

POV FRANK

A bl ack BMV glides past and pulls up in front of the clinic.
As Frank watches, Tom gets out and enters the buil ding.

I NT. FRANK' S BEDROOM - - DAY 91

Frank lies asleep in bed in his roomat Father Adrian's.
There is a knock at the door. Slowy, he begins to awaken.
It's Iike comng back fromthe dead. The knock cones again.

FRANK

v hgreally gr oggy)
eah”

FATHER ADRI AN (O. S.)
It's me. You' ve got a phone call.

FRANK
Cone on in.

The door opens and Father Adrian steps in.

FRANK ( CONT' D)
VWhat tinme is it?

He gropes for his watch.

FATHER ADRI AN
El even o' cl ock.

FRANK
| didn't nmean to sleep this |ong.
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FATHER ADRI AN
| didn't want to bother you.
were out pretty |ate.

Frank gets up and puts on a robe.

FRANK
Wo's on the phone?

FATHER ADRI AN
Ms. Pearsall.

FRANK
VWhere is it?

FATHER ADRI AN
Thi s way.

Fat her Adri an | eads hi m out.

| NT. UPPER HALLWAY -- MOMENTS LATER

85.

You

92

Frank picks up the phone. Father Adrian stands watching.

FRANK
Li bby?

| NTERCUT WTH LI BBY WHO I S ON A CELL PHONE AT THE CLIN C

LI BBY
Frank...l'm so enbarrassed. .. about
| ast night. ..
FRANK
Look, don't be..
LI BBY
But, I am It was ny fault.
FRANK
No, | was the one who cane over there.

Li bby, nothing can stand in the way

of our friendship.

LI BBY
Thank you for saying that.
(beat)
| wouldn't call, but I think there's
a problem
FRANK
What is it?
LI BBY

Tom cane hone | ast night.
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FRANK
| know. | saw himdrive in.

LI BBY
He's been in an ugly nood ever since
he wal ked in the door and all he
wants to do is argue.

FRANK

Do you want nme to cone out there?
LI BBY

No. I'mall right. But we got a

call fromDr. Pella. He wants to
neet with Tomand ne this afternoon.
There was sonething in his voice.
|"m scared. Wuld you go with us?

FRANK
Sure, what time?

LI BBY
W' re supposed to be there at four.

FRANK
"1l meet you in the | obby.

Frank hangs up and turns to face Father Adri an.
FATHER ADRI AN
| s everything okay, Frank? Are you
all right?

Frank | ooks at himand smles. He's tired, but there is
peace in his eyes.

FATHER ADRI AN ( CONT' D)

Yeah. Everything's okay. |'m doing
fine.
EXT. FOREST ROAD -- DAY 93

The BMWis parked on a deserted, forest road. A Bronco pulls
up and parks behind it. The doors of both vehicles open.
Tom gets out of the BMAN Judge Bi gel ow out of the truck

JUDGE Bl GELOW
How was your trip?

TOM
No probl ens.

Tom goes to his trunk and opens it. Inside are several |arge
boxes.
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TOM ( CONT' D)

Thi s shoul d keep you supplied for

awhi | e.

87.

The nmen begin | oading the boxes fromthe BMNto the Bronco.

JUDGE Bl GELOW

We've gotta be careful. There were
a coupl e of guys nosing around the
Honmestead. Wanted to make a deal

wWth ne to turn the bar into a skin

club. But they were NARCS. I

m

sure of it. | know a NARC when

See one.

TOM

You' re paranoid. The governnent's
not gonna send any NARCS out here.
They don't care what happens on a
reservation. A skin club's a great

idea. And I'lIl bet the first one
who'll want to take off her cl othes
will be Verna.

JUDGE Bl GELOW
How s she doi ng?

TOM

Still at the nut house. W' ve got
sone sort of famly counseling garbage

to go through this afternoon.

These

psychiatrists are so full of crap

JUDGE BI GELOW
| hope she's out by next week.
want to take her to the semf

|
nal s

of the state karaoke conpetition. |

think she's got a good chance.

TOM

She' |l be out -- as soon as she gets

tired of being sober.

| NT. BERRI NGTON HOSPI TAL LOBBY -- AFTERNOON

Tom and Li bby are waiting in the | obby.
bui l di ng and joins them

FRANK
Hi .

LI BBY
Thanks for com ng.

TOM
don't get why we need

| still
with us.

Frank enters the

a priest
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He turns to the el evator and pushes the button.

LI BBY
| told you, Verna |likes him

TOM
Verna | i kes anything in pants.

The door opens and they enter.
| NT. LARGER PSYCHI ATRI C CONSULTATI ON ROOM -- MOMENTS LATER

An attendant ushers Libby, Tom and Frank into a | arger
consultation room The door closes and | ocks behind them
Waiting for themare Verna, Dr. Pella and two sheriff's
deputies. Tomdoesn't |ike what he sees.

TOM
Hey, what is this? What's going on?

DR. PELLA
Pl ease take a seat, Dr. Pearsall
Everyone, sit down.

TOM
Wy are these officers here?

They sit. Libby is very tense. Verna is chain-snoking.

DR PELLA
Verna would i ke to make a st atenment.

TOM
Is this some kind of |egal proceeding?

DR. PELLA
Just | et her speak.

Verna | ooks down at the table, then takes a |long drag on a
cigarette. Her hand is trenbling. There is a terrible
silence. Finally...

VERNA
Mbt her . . .

Anot her terrible silence.

LI BBY
What ever you need to say, Verna, go
ahead and say it. [It's all right.

Verna gul ps and snuffs out her cigarette.

VERNA
...just don't want to hurt you.
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LI BBY
| | ove you, Sweetheart.

Tomis very unconfortable.

VERNA
(getting control)
kay. . .

She takes a deep breath.

VERNA ( CONT' D)
(just above a whi sper)
Mot her. .. your husband. ..
(beat)
has been screwing ne since | was
fifteen years ol d.

LI BBY
What ?

Li bby's face freezes. Suddenly, it's as though the world is
in slow notion. But not for Tom

TOM
THAT' S A DAWN LI E.

DR. PELLA
Let her finish, Dr. Pearsall.

TOM
LET HER FINISH? SHE' S LYI NG

Verna continues | ooking straight at Libby.

VERNA
Besi des screwing ne, he's supplied
me with drugs.

TOM
"M NOT GONNA STAND FOR THIS. |'M
NOT GONNA LI STEN TO ANOTHER WORD.
SHE' S CRAZY. SHE' S A DRUG FREAK
EVERYBODY KNOWS THAT. AND SHE' S
SCREVED HALF THE MEN | N THE COUNTY.

VERNA
(quietly to her nother)
I"'mtelling you the truth

TOM
| NEVER TOUCHED HER

VERNA
| " m doing this because Father Healy
said | had to start being honest if
|"mever going to get well.
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TOM
YOU LYI NG LI TTLE BI TCH. .

90.

are all over him They westle himto the floor and handcuff
himas they read himhis rights.

Li bby sits staring in total

scream ng

She | unps

TOM ( CONT' D)
DAMN YOU, DAWN YOU, YOU CAN T DO
TH'S TO ME.

out of the room Verna turns toward Dr.
VERNA
(viciously)
Al right, I've done it. NowIl'm
getting out of this hell-hole.
DR. PELLA
Verna, | thought we agreed that you'd

remain here until we could find a
long-termfacility.

VERNA
SCREW . . YOU!

up and heads for the door.

VERNA ( CONT' D)
| know ny rights. You' ve kept ne
here as |l ong as you can.

DR, PELLA
Were will you go? Back to the
Honmest ead?

VERNA
(in tears)
"1l never go back there.
(poundi ng on the | ocked
door)
"1l find someplace. LET ME QUT OF
HERE.

FRANK
She can stay at the house where |
am There are extra roonms. Her
not her can stay too.

DR. PELLA
Are you willing to do that, Verna?

VERNA
YES, YES, JUST OPEN THE DAMN DOOR
|"ve got to get ny stuff.

( CONTI NUED)
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Dr. Pella unl ocks the door. Verna rushes out. Suddenly,
Li bby turns to the doctor.

LI BBY
...
(beat)
need a rest room

DR PELLA
Ri ght over there.

He points to another door. She rushes to it, and goes in.

FRANK
What's going to happen hinf
DR PELLA
He'll stay in jail until a judge can

hear the charges. Then bail wll be
set. Sonebody'l|l have to put up the

nmoney to get himout. |If he doesn't
have any friends that coul d take
awhi | e.

Frominside the rest roomthey hear violent retching.

DR PELLA ( CONT' D)
She needs to be watched very
careful ly.

FRANK
"1l watch her.

EXT. FATHER ADRI AN S HOUSE -- NI GHT

It's late. There are no lights on. Suddenly, fromthe house

there cones a woman's scream It's long and horrible, as
though froma lost soul in hell. Lights go on in second
fl oor w ndows.

I NT. FATHER ADRI AN S HOUSE -- UPPER HALLWAY -- NI GHT

Bedroom doors open. Father Adrian and Marcella Tatzig | ook
out of their roons. Frank and Verna wal k out into the hall.
Everyone is in pajamas. They | ook toward a cl osed, bedroom
door. Frominside cones the sound of someone choking and

gasping. Frank starts toward the door, but Verna stops him

VERNA
Fat her, there's nothing you can do.

FRANK
Maybe she needs a doctor. She hasn't
made a sound since she went in there
this afternoon.
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VERNA
['Il talk to her.

Verna wal ks to the door, opens it, and quietly goes in.
| NT. LIBBY'S BEDROOM AT FATHER ADRI AN' S -- CONTI NUOUS

At first, the roomappears to be enpty. Then, Verna sees
her nother. She's still fully dressed, crouched behind the
bed on the fl oor.

VERNA
Mbt her ?

Li bby stares at nothing.

VERNA ( CONT' D)
Mbt her ?

Verna bends down toward her. Slowy, Libby lifts her eyes.
Her nmascara is streaked. She | ooks horri bl e.

LI BBY
(a whi sper)
Traitor.

VERNA
What ?

LI BBY
(whi speri ng)
...loved you...so nuch.

VERNA
(t ougher)
Mot her .

LI BBY
(whi speri ng)
You were ny life. M...best friend..

Suddenly, all the rage that is in her erupts and it's
frightening.

LI BBY ( CONT' D)
MY OAN DAUGHTER SCREWS MY HUSBAND. . .

She junps to her feet.

LI BBY ( CONT' D)
YOU WHORE!  YOU FI LTHY LI TTLE WHORE!

VERNA

DON T CALL ME THAT. DON T CALL ME A
VWHORE.

( CONTI NUED)
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LI BBY
THAT' S EXACTLY WHAT YOQU ARE. YQOU RE
A FI LTHY WHORE.

VERNA
lF 1 AM YOU MADE ME THAT WAY. YQU
AND ALL THE ROTTEN HUSBANDS YQU
MARRI ED. WAS | T My FAULT THAT YOUR
SECOND HUSBAND RAPED ME VWHEN | WAS
SEVEN YEARS QOLD.

LI BBY
NO. AND WE VENT TO COUNSELI NG ABOUT
THAT. BUT THI'S ONE YOQU DI D YOURSELF.

VERNA
HE GAVE ME DRUGS. HE SEDUCED ME.

LI BBY
BUT YOU KEPT I'T UP AND DIDN T SAY A
WORD FOR SEVEN YEARS.

VERNA
| WAS SCARED TO DEATH. | DIDN T
WANT TO HURT YOU.

LI BBY
LI AR IS THAT WHY YOU KEPT SLEEPI NG
WTH H M?  YOU WERE FRI GHTENED?

VERNA
"M AN ADDI CT, MOTHER. DO YOU KNOW
WHAT THAT MEANS? AN ADDI CT!

(beat)
You just can't face reality. \What
you want is your nice, little dream

worl d. A HAPPY LITTLE FAM LY VWHERE
YOUR DAUGHTER I'S GETTI NG MOLESTED.

LI BBY
OH, GOD, SHUT UP.

VERNA
| WON' T. ..

| NT. UPPER HALLWAY -- CONTI NUQUS

Fat her Adrian and Marcella Tatzig | ook pale as they stand
out si de the bedroom door.

FATHER ADRI AN
What shoul d we do?

FRANK
Not hi ng but pray. This has been
comng for a long tine.

93.
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100 I NT. LIBBY'S BEDROOM AT FATHER ADRI AN S -- CONTI NUOUS 100

Both wonmen are |ike animals ready to tear each other to
shr eds.

VERNA

YES, |'M MESSED UP, BUT | DON T WANT
TO BE THAT WAY ANYMORE. | DON T
WANT TO BE LIKE YOU. WE RE GO NG TO
FACE REALI TY TOGETHER NOW

(beat)
Every time you thought Tom was taki ng
me to that psychiatrist in Chicago
we did nothing but get high and screw.
He supplied nme with drugs for years.
He's supplying everyone. HE S THE
REASON THAT ROGER | S DEAD. THAT' S
THE KIND OF MAN YOU MARRI ED. THAT' S
THE KIND OF MAN YOU CHOSE TO BE MY
STEPFATHER

LI BBY
SHUT UP, SHUT UP, SHUT UP..

Li bby physically attacks her with such force that Verna is
thrown across the roomand lands in a heap on the floor. At
the sound of the fall, the bedroom door is thrown open.
Frank rushes in.

FRANK
OKAY, THAT'S ENOUCH

Verna is sobbing in the corner. Libby rushes out. Frank
follows her, while Marcella Tatzig goes to Verna.

101 EXT. FATHER ADRI AN S HOUSE -- MOVMENTS LATER 101
Li bby runs fromthe house. Frank is right behind her.

FRANK
Li bby. . .

As she opens the door to the clinic van, Frank grabs her.

FRANK ( CONT' D)
Li bby. . .

LI BBY
(col dly)
Let go of ne.
He lets go.
LI BBY ( CONT' D)

| can't spend another mnute in that
house with her.

( CONTI NUED)



She gets

She tries

FRANK
Were will you go?
LI BBY
Wiy do you care? Priestly duty?
FRANK
You know it's nore than that.
LI BBY
| don't believe you.
n the van.
FRANK
You shoul dn't be al one.
LI BBY
You think I"'mgoing to kill nyself?
Don't worry. | wouldn't give either
of themthe pl easure.
(beat)
Tomis in jail. [1'mgoing back to
the clinic.
FRANK

Let ne drive you.

LI BBY
NO, | CAN TAKE CARE OF MYSELF.

to close the door, but he won't | et her.

LI BBY ( CONT' D)
LET GO OF THE DOOR

FRANK
LI STEN TO Mg, LIBBY. This is the
nost i nportant nonment in your whole
life. There are only two choices in
front of you. One leads to
forgi veness and hope. The other to
hat e and despair.

LI BBY
For gi veness and HOPE?

She | aughs, but the laugh turns to rage.

LI BBY ( CONT' D)

(ragi ng)
HOW CAN YQU SAY THAT TO ME? THERE' S
NO HOPE. My LIFE IS HELL AND THAT' S
THE VAY I T'S GO NG TO BE FOREVER

(beat)
Verna's right. No nore
What | have to do, I|'Il]

f ant asi es.
do al one.

( CONTI NUED)
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She sl ans the door, starts the engine and drives away. As
he watches her | eave, Frank's face is filled with pain.

EXT. MEDI CAL CLINIC -- N GHT 102

The van screeches to a stop. The door opens and Li bby junps
out. She's hardly able to breathe for sobbing. Instead of
going into the clinic she rushes into the forest.

EXT. FOREST NEAR CLINIC -- MOMVENTS LATER 103

As noonlight shines down, Libby runs through the snow covered
trees. A ghostly mst is all around her. |It's alnost as

t hough she has entered another reality. She doesn't know
where she is going and she doesn't care.

On and on.

Suddenly, she hears a strange, eerie sound. Sonmewhere close
by a child is crying. Sobs echo as though out of the distant
past .

Li bby stops as though frozen.
And then, a voice calls to her.

VERNA AT EICGHT (O S.)
Moy .
(beat)
Momy. . .

Li bby | ooks around wildly. The cry becones nore desperate.

VERNA AT EIGHT (O S.) (CONT' D)
MOMWY.
(beat)
MOWMY, HELP ME.

Terror conmes to Libby's eyes.

LI BBY
Oh, Cod...oh, Cod..

VERNA AT EIGHT (O S.)
MOMMY, | NEED YOU. ..

LI BBY
Ver na?

VERNA AT EIGHT (O S.)
He's doing things...and they hurt
ne.

LI BBY
VERNA!
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The desol ate crying continues. Libby begins stunbling through
t he underbrush toward the voi ce.

LI BBY ( CONT' D)
' M COM NG. . .

Suddenly, in a clearing, Libby sees her, standing like a
ghost in the noonlight. |It's VERNA AT EI GHT years ol d.
Tears are running down the little girl's cheeks.

A horrible | ook comes into Libby's eyes. The little girl
stares at her.

LI BBY (CONT' D)
Verna, what's happened? Wat's wong?

Li bby noves toward her to take her in her arns, but the child
turns and runs.

LI BBY ( CONT' D)
VERNA, WAIT. COMVE BACK.

Li bby runs after her, but she can't catch her. Finally, she
stunbles and falls, sobbing.

LI BBY ( CONT' D)

"1l listen to you. 1'Il believe
you this time. | promse. OCh, cone
back. Please cone back. 1'Il stop
him Verna. [I'Il kill himif he

ever touches you again. Please,
pl ease, please, give ne another
chance.

Li bby | ooks up. The little girl is standing in the noonlight.

LI BBY ( CONT' D)
For gi ve ne.

(beat)
You told ne, but | wouldn't |isten.
All | cared about was nyself. |
didn't want to | ose ny confortable
life. So, | betrayed you. | was
the traitor.
(beat)
My little girl...forgive ne...
Li bby reaches out to her. But, |ike a ghost of nenory, the

child in the mst slowy fades away.

LI BBY ( CONT' D)
EVERY CHO CE |' VE EVER MADE HAS BEEN
WRONG. OH, GOD, | WANT TO DI E
(beat)
GOD, WHERE ARE YOU? DO YOU CARE AT

ALL?
( MORE)
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LI BBY ( CONT' D)

(beat)
If you're there...help ne...

She falls into the snow. Slowy the sobbing ends and Li bby
lies, staring at nothing.

LI BBY ( CONT' D)
(whi speri ng)
Oh, please...help ne...

EXT. BERRI NGTON COUNTY JAIL -- DAY 104

The front door opens and Tom wal ks out. Across the street
sits the Judge's Bronco. The huge man is | eani ng agai nst
it, waiting. Tomjoins him

TOM
Thanks for bailing ne out.

JUDGE Bl GELOW
No probl em

TOM
Stupid attorney al nost screwed ne.

They get in the Bronco and drive off. Wat Tom hasn't seen
is that a half a block away sits the nedical van.

I NT. VAN -- CONTI NUOUS 105

Li bby is inside. As she watches the Bronco | eave, her eyes
are cold and dry. She does not try to foll ow them

| NT. BRONCO -- DRI VI NG DOWN COUNTRY ROAD -- LATER 106
The Judge turns to Tom

JUDGE Bl GELOW
| hear it doesn't | ook so good.

TOM
Ch, yeah?

JUDGE Bl GELOW
Courts are pretty tough on this kinda
t hi ng.

TOM
It's never going to trial

JUDGE Bl GELOW

What do you nean? You gonna plea
bar gai n?

( CONTI NUED)



The Judge

The Judge’

TOM
| nmean just what | said.
(beat)
|"ve been preparing for this kind of
situation for years. |1've got a
pl an and you're going to help ne.

stares at him
TOM ( CONT' D)
Don't get junpy, it'll be easy.
(beat)
For the rest of the day, |I'm gonna

go to the bars and appear to get
drunk. Lots of w tnesses.

(beat)
Toni ght, when the bars close ||
drive out on the |ake as though |I'm
goi ng hone. Instead, |I'll head toward
the thin ice at the dangerous end
near the river. You know the | ake
better than | do. At exactly two AM
you' re gonna be waiting in the Bronco
just this side of the warning barrels.
You'll signal ne with your headlights.
"1l drive up, put the w ndows down,
get out and let the car drive on by
itself until it breaks through the
i ce and sinks.

S eyes narrow as he |istens.

TOM ( CONT' D)
Tonmorrow norning, ice fishernmen'l|
see the car-size hole. The police
wi |l discover the BMV at the bottom
Everyone'll think | was drunk and
lost ny way. They'll spend days
searching for ny body. But, hey,
sonetinmes bodies aren't found until
t he spring.

JUDGE Bl GELOW
And where will you be?

TOM
You' re gonna drive ne to M nneapolis.
|'ve got a fal se passport. | get on

a plane and fly out of the country.

JUDGE Bl GELOW

| don't like this. |If sonmething
goes wong, | go down hard.

TOM
Look, you son of a bitch.

( MORE)

( CONTI NUED)
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TOM ( CONT' D)
You've made a mllion bucks off ne.
If | have to face nol estation charges
"1l make any deal | can to |ighten

my load. VWhich includes telling the

whol e story about your drug operation.

Bi gel ow i s enraged but he naintains icy control.

JUDGE Bl GELOW
You'd do that, huh?

TOM
In a heartbeat.
(cheerfully)
But, that's not gonna be necessary
because you're gonna do exactly what
| say.

Bi gel ow stares at him

TOM ( CONT' D)
(sl apping himon the
shoul der)
Cheer up, Judge. By tonorrow norning
it'1l all be over.

| NT. VAN -- DRI VING ON COUNTRY ROAD -- DAY
As she drives, Libby is on the cell phone.

LI BBY
Frank, it's Libby.

| NTERCUT W TH FRANK AT FATHER ADRI AN S

FRANK
Were are you? |'ve been trying to
reach you

LI BBY
Tomis out of jail. Judge Bi gel ow

put up the noney.

FRANK
Were are you?

LI BBY
Headi ng back from Berrington. Frank,
l"d like to talk to you
(beat)
And I'd Iike to neet at a place that
you will renenber.
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EXT. OLD DANCE HALL -- AFTERNOON 108
Frank's car pulls up outside the old dance hall. The van is
al ready there. Frank gets out and wal ks to the unl ocked
door .
| NT. OLD DANCE HALL -- CONTI NUCUS 109

He enters the building. Slowy, his eyes adjust to the dim
light. Qut of the shadows steps Libby.

LI BBY
Doesn't | ook quite the sanme, does
it?

FRANK
It's sad to see it like this.

LI BBY
That silly mrror ball used to hang
right up there. It would fill the

place wth stars. Wen | was dancing
| felt like | was swirling in the
universe. Did you ever feel that
way ?

FRANK
| was only here once.

For a monent, there is sil ence.

LI BBY

|"ve been doing a |lot of thinking
and a lot of crying. A lot of praying
too. |'ve been asking nyself where
all the m stakes began. | know that
| have to go back to that place and
face the truth if 1'mever going to
find a new life.

(beat)
They started here, Frank. They
started right here.

Tears well in her eyes.

LI BBY ( CONT' D)
They began when | broke the heart of

sonmeone who |loved nme to fulfill ny
own sel fish desires.
(beat)

WI1l you forgive nme for what | did
to you that night?

FRANK
| forgave you | ong ago.
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LI BBY
(just above a whi sper)
Wul d you say the words so that |
coul d hear then?

He takes her hands.
FRANK

| forgive you, Libby Grard, with
all ny heart.

LI BBY
(softly)
Thank you.
(beat)
| know that | can never have what |
really want. It's too late for that.

But there is sonething that | woul d
i ke very nuch.

(beat)
Could we finish the dance that we
started so many years ago? Wuld
you dance with ne?

FRANK
I"'mafraid |"mnot very good at it.
LI BBY
(fighting back the
tears.)
Vell, let me teach you. Just put

your arnms around ne like this.
He takes her in his arns.

LI BBY ( CONT' D)
And now, we nove together.

They begin to dance.

SFX

Slowy, as though fromfar away, there cones the echo of
nmusi ¢ and around them flickers the starlight froma mrror
ball. As Frank and Libby dance, they are surrounded by the
soft ghosts of nmenmory. Once nore, he is lost in the perfune
of her hair. But this tinme, her eyes are only for him..and
they are filled with tears.

SLOW CRCSS- FADE TO.

EXT. THE EDGE OF SOVEREI GN LAKE -- N GHT 110
Exqui site beauty and utter |oneliness.

Snow is falling through majestic pines and white birches at
the edge of the frozen | ake.
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Hi gh above, a ghostly noon is rising in the clouds.
The wi nd pi cks up.
A stormis com ng.
EXT. MEDI CAL CLINIC -- N CGHT 111
Tom's BMWpulls up in front of the clinic. There are no
lights on inside and no cars outside. He gets out. He's
been drinking, but he's far fromdrunk. |In a cheerful nood,
he whistles as he enters the buil ding.
I NT. MEDI CAL CLINIC -- MAIN ROOM -- CONTI NUOUS 112

Wal king in, Tomturns on the lights. Froma closet, he pulls
out a large back-pack. Going to a storage cabinet, he renoves

medi cal utensils until he can reach the back wall. Then, he
slides out a panel revealing a secret stash. He begins taking
out noney -- lots of it -- and loading it into the pack.

Suddenly, from out of the shadows behind him steps Libby.
For a nmonment, she watches w thout saying anything. Then..

LI BBY
Where did you get all that noney,
Tont?
Tom whi ps ar ound.
TOM

My god, you scared the shit out of
me. You shouldn't sneak up on a
person |ike that.

LI BBY
| asked you a question.

He keeps wor ki ng.

TOM
Bi gel ow said you were stay ng MAth
that priest in town. | ied t
call you. W' ve got stuff to talk
about .
LI BBY
The noney...where did you get it?
TOM
Look, Libby, I'mnot gonna get a
fair trial. That's just the way it
is. | don't stand a chance. When a

man faces sex charges it doesn't
matter whether they're true or not.
He gets hung.
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LI BBY
YOU ARE NOT ANSVERI NG MY QUESTI ON.

He stops working and turns toward her.

TOM
WHO CARES WHERE | GOT | T? |'VE BEEN
SAVING I T FOR A LONG TI ME, OKAY?
(beat)
Listen to ne. | didn't do anything
to Verna. She's sick. How many
tinmes has she lied to you in the
past? She's stolen noney from us.
You renenber that? And she lied
then. Are you gonna |et her destroy
everything we've built together?
(beat)
Li bby, | swear to you that | am
innocent. But |I'mnot going to stay
here and | et a dam judge cut ny
balls off. This noney is gonna buy
us a new life.

She stares at him He begins noving toward her. Slowy,
she backs away.

TOM ( CONT' D)
Sweet heart, |'ve got it all planned.
W' re going away toni ght and never
com ng back. W'IlIl find a place
where we can start over

LI BBY
Real | y?

TOM

Absol utely. Soneplace where | can
make you happy.

LI BBY
(shaki ng her head in
di sbel i ef)

You are amazing. How stupid do you
think I an? It makes nme hate nyself
that you could think that I'm such a

f ool .
TOM
Now, cone on, Libby...
LI BBY
You're evil, Tom | don't know why

| didn't see it before.

He sees the revul sion on her face and knows the game is over.
He smles al nost sadly.
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TOM
Al right. Oay. You want the truth?
Do you really want it?
(beat)
Then, I'l1l tell you.

As he noves toward her, she continues backing away.

TOM ( CONT' D)
| did screw Verna. And she was a
great lay. And whatever she says
now, she wanted it every single tine.
She begged for it. | nean, that
girl has an appetite that won't quit.
| figured 'better nme than sonebody
el se."’

He nmoves cl oser and cl oser.

TOM ( CONT' D)
The only thing "msorry for is that
it had to end.

She backs up next to a counter.

TOM ( CONT' D)
Li bby, you're so beautiful, but you're
getting old. Think about the future.
l|"'mthe only one who's going to want
you.
(beat)
And | do still want you.

He reaches for her. But fromthe counter behind her she
pi cks up a large, glass bottle and SMASHES it across his
head.

The blow is horrible. The glass breaks.

Tom falls unconscious to the floor. Blood is flow ng.

LI BBY
YOU FI LTHY SON OF A BI TCH.

For a nonment, she stands over himwth the broken bottle.
Then, she throws it down. Rushing to her purse, she pulls
out her cell phone.

She is just beginning to dial when she is grabbed around the
wai st from behi nd and dragged to the floor. The phone drops.

Tom | ooks horrible. Blood runs down his face. She fights
him but he is too strong.

He pins her arns and drags her to a cabi net.
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From a drawer, he grabs a syringe. Wile she screans and
struggles, he inserts the |long needle into her neck.

Instantly, the drug begins to take effect. He lets go. She
crashes into a table, knocking it over. Then she falls on
her face.

Tom gets a conpress and holds it to his bl eeding head. Going
to the cabinet, he continues stuffing noney into the back-
pack.

POV LI BBY

The whole world is a spinning, clanging, crashing horror.

She | ooks around. A few feet away is her cell phone. She
reaches for it and pushes a button.

| NT. FRANK' S BEDROOM - - CONTI NUOUS 113
Frank is awake. He's been trying to read a book, but he's
worried. Suddenly, the phone rings. He |ooks at the clock.

1:45 AM

| NT. FATHER ADRI AN S UPPER HALLWAY -- CONTI NUOUS 114

Everyone is asleep in the house. Frank's door opens. He
rushes out to the ringing phone and answers it.

FRANK
Yes?
| NTERCUT W TH LI BBY
LI BBY
(i n pain; just above
a whi sper)

Frank. .. Frank. ..
Tom | ooks over.

TOM
WHAT THE HELL ARE YOU DO NG?

He kicks the phone away from her. She passes out conpletely.
But, Frank has heard Tom s voi ce.

FRANK
LI BBY. .

Not hing. He's desperate. He hangs up, rushes to Verna's
door and pounds on it.

FRANK ( CONT' D)
VERNA!  YOU RE MOTHER S | N TROUBLE.

Verna opens the door. She's been asl eep.
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VERNA
What ?

FRANK
| just got a call. | think she's at
the clinic with Tom Cone on, let's
go.

He rushes up to Father Adrian's room and pounds on his door.

FRANK ( CONT' D)
ADRI AN, ADRI AN. . .

FATHER ADRI AN (O S.)
Yes. ..

FRANK
We've got a problem Call Caesar
Pipe and tell himto get over to the
clinic right away. And call the
paranmedics. Tell themto go there
t 00.

Throwi ng on their coats, Frank and Verna rush out of the
house.

I NT. MEDI CAL CLINIC -- MAIN ROOM -- MOMENTS LATER 115

Tom s back-pack is full. He checks his watch. Tine to | eave.
He picks up Libby, who is unconscious, and carries her out
of the building.

EXT. MEDI CAL CLIN C -- CONTI NUOUS 116
Snow is falling harder. A blizzard is sweeping in.

Tom carries Libby to the BMV and deposits her in the passenger
seat. Then, he hurries back inside. |In a nonent, he returns
wi th the back-pack. Throwng it in the rear seat, he gets

in, starts the engine and drives away.

As he heads out onto the frozen | ake, the lights in Caesar
Pi pe' s doubl e-wi de cone on

EXT. M DDLE OF SOVEREI GN LAKE -- MOMENTS LATER 117

Tom s BMNV drives on the path between the highway cones. The
snow nakes it hard to see.

| NT. BMW -- CONTI NUOUS 118

TOM
Okay, where the hell are you?

Suddenly, across the |lake in the darkness to the right he
sees headlights flash. He veers off the marked path toward
t hem



119

120

121

122

123

108.
| NT. CHEVROLET -- CONTI NUCUS 119

In the Chevrolet, Frank and Verna are just about to head out
onto the ice when they see the headlights of a car driving
toward the dangerous part of the |ake.

FRANK
Look at that.

VERNA
Sonebody' s outside the cones.

EXT. CHEVROLET -- CONTI NUOUS 120
Frank heads the car out onto the ice. He drives as quickly

as he can, but the slightest pressure on the accel erator

makes the rear wheels spin.

| NT. BMW-- MOMENTS LATER 121
As Tom peers through the snowy wi ndshield, once nore he sees

the flash of Judge Bigelow s headlights. They're still a

di stance off in the darkness.

And then, it happens..

He hears a terrible cracking noise.

The car | urches.

The ice under it is giving way. Tom screans. The headlights
of the Bronco flash again. They're still far away.

TOM
NO. . .

Slowy, the car begins to sink.
TOM ( CONT' D)
YOU SON OF A BITCH  YOU MOVED THE
BARRELS. YOU RE ON THE OTHER SI DE
He tries to open his door. |It's janmed.

EXT. BMW -- CONTI NUOUS 122

The car is sinking quickly and the ice is tight around the
door keeping it from openi ng.

| NT. BMW -- CONTI NUOUS 123
Tomis screamng. He funbles to open the power wi ndow. As

it slides down, the ice rises in front of his face. Witer
rushes in. He closes it.
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EXT. M DDLE OF SOVEREI GN LAKE -- CONTI NUOUS 124

The Chevrol et stops a distance away. Frank and Verna junp
out. The blizzard swirls around them

VERNA
| TS THE BMN

As they watch in horror, it disappears. At that nonent,
Caesar Pipe's police car arrives wwth its lights on. He
j unps out.

CAESAR PI PE
There was no one at the clinic.
What ' s happeni ng here?

VERNA
THE BMW JUST VENT UNDER. OH, GOD,
MY MOTHER COULD BE | NSI DE

FRANK
Do you have any rope?

CAESAR PI PE
About fifty feet in the trunk.

FRANK
Cet it and tie a |loop at the end.

Wi |l e Caesar gets the rope, Frank pulls a flashlight from
his gl ove conpartnent. Verna is going crazy. Frank strips
off his coat and shoes, then takes the | oop end of the rope
whi | e Caesar holds the rest.

CAESAR PI PE

That water's thirty six degrees.

It'1l kill you in a couple of m nutes.
FRANK

Verna, there's an anbul ance com ng.
Get on the radio and tell'emto get
over here.

Frank rushes to the hole, fills his lungs with air and dives
into the darkness.

EXT. UNDER WATER -- CONTI NUQUS 125

Shining the flashlight ahead of him Frank swi ns down through
the black, frigid water. He sees the car at the bottom

Its lights are still on. Going to the passenger w ndow he
shines the flashlight inside. Libby is in the seat,

unconsci ous.

He smashes the glass wwth the netal flashlight. Water rushes

in. As Frank pulls Libby out through the w ndow, he sees
Tom sticking his face in the tiny air pocket at the roof.
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TOM
HELP. HELP ME

Hol di ng Li bby, Frank swins for the surface.
EXT. AT BREAK IN THE | CE -- MOVENTS LATER 126
Frank slips the rope around Libby.

FRANK
PULL HER QUT.

Caesar begins pulling. Frank pushes her upward. Wen she's
out, Frank calls to him

FRANK ( CONT' D)
TOM S STILL IN THE CAR  |'M GO NG
BACK DOWN.

CAESAR PI PE
DON T DO IT. YOU GOTTA GET QUTTA
THERE. YQU LL D E

But Frank is already gone.
EXT. UNDER WATER -- MOMENTS LATER 127

As he approaches the subnerged car, he sees that Tom has

tried to get out of the broken wi ndow. But he has jamed
hi msel f in because he has tried to take the back-pack of

money wwth him H's nouth and eyes are open, staring in

horror.

Desperately, Frank struggles to reach beneath his body through
the wi ndow to open the door. In the process he drops his
flashlight. Finally, he manages to get the door open and

drag Tom out .

Pul l'ing Tom al ong, Frank swi ns up through the darkness. But
when he reaches what should be the surface there is nothing
but ice. Dimy, he can see the lights of the cars shining

t hr ough.

Wth all his strength, Frank swins, trying to find the hole.
But it isn't there. Hi s air is giving out and his body is
so cold that he can barely nove. Still, he won't let go of
Tom

No break in the ice.

Horri bl e col d.

Hs mnd won't worKk.

H's body is freezing. It feels as though he's noving in
sl ow noti on.

( CONTI NUED)
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Not hi ng but ice above him

Finally, he can't hold out any |longer. He breathes in.
Water enters his lungs and he begins to drown.

Stillness.

Qui et ness.

The battle is over.

Suddenly, ahead of himhe sees sonethi ng.

A tiny point of light. As he stares at it, it grows brighter
and brighter...until it shinmrers |ike the sun.

It's nost lovely thing that he's ever seen.

Then, fromfar away, he hears singing.

Frank reaches out. |If only he could touch the light.
And then the light reaches toward him

As the golden rays surround himw th incredible brilliance,
his face is filled with joy.

And the singing is everywhere.
128 EXT. M DDLE OF SOVEREI GN LAKE -- CONTI NUOUS 128

The blizzard has cone full force. Snow streaks through the
air as Caesar and Verna put Libby into the police car.

CAESAR PI PE
Get her clothes off.

Suddenly, Verna turns and | ooks into the darkness.

VERNA
Look! LOOK!  What's that?

Caesar turns and | ooks.

Fifty feet away, under the ice, a golden light is shining.
As they watch, it grows brighter and brighter. It rises and
the rays sweep all around them As they touch her, tears
stream down Verna's cheeks.

VERNA ( CONT' D)
Ch, it's so beautiful.

For a nmoment, they are everywhere...and then, they are gone.



112.

129 EXT. M DDLE OF SOVEREI GN LAKE -- LATER 129

The lights of an anbul ance flash in the blizzard as it sits
next to Caesar's car.

SLOW PULL BACK

LI BBY (V.Q)

Once | thought | knew what | ove was.
| thought it was an enotion so strong
that it would never die.

(beat)
Now, | know what it really is.

(beat)
Love is a choice...to honor and
cherish the |life of another...to
break chains and not create them

To give up hopes and dreans -- even
life itself -- so that others may
live.

(beat)

Love is a sacrifice...and that is
why it lasts forever.

MONTAGE BEG NS
130 EXT. SOVEREI GN LAKE -- DAY 130
Fromw nter to spring.
1. Snow nmelts fromthe trees.
2. Daffodils begin to bloom
3. The ice on the | ake is vanishing.
MONTAGE ENDS
131 EXT. SOVEREI GN LAKE (SUMVER) -- DAY 131

The forest around Sovereign Lake is alive with color. The
sun glistens through dew covered | eaves.

MOVI NG SLOALY OQUT OVER SOVEREI GN LAKE
The water is deep bl ue.

LI BBY (V.Q)
The divers found Frank's body under
the | ake at the place where the |ight
had appear ed.

At the edge of the |ake stands Frank's church. It has a new

coat of paint and | ooks beautiful, surrounded by green grass
and fl owers.

( CONTI NUED)
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LIBBY (V.O.) (CONT' D)
We buried himbehind the church that
he | oved so much. Sonehow, his death
made it conme alive again. Now, it's
full every Sunday.

132 EXT. GRAVE BEH ND CHURCH -- DAY 132

Li bby stands | ooki ng down at Frank's gravestone. Above his

name is a crucifix. There is a new softness in her eyes and
it makes her nore beautiful than ever because it cones from
peace.

LI BBY (V.Q)

Tom s body wasn't found until the
Spring. Judge Bigelow went to prison
The Honmestead is closed. | stayed
at the clinic because the people
needed ne. And Verna?

(beat)
Sonet hi ng happened to ny daughter
that night that no one can expl ain.
For days afterward she couldn't stop
crying. Not because of sorrow, but
because of the beauty that had touched
her. And in those tears there was
heal i ng.

(beat)
Al of that was two years ago. Can
it be that | ong since Frank was taken
fromus?

(beat)
Verna lives in M nneapolis now.
She's nmet a wonderful young man and
they're going to get married. But
she cones back often. W spent nonths
crying together and asking
forgi veness. She is ny best friend.

A car pulls up. Verna gets out. She walks up and joins her
not her, giving her a hug. The wonmen | ook down at the grave,
then turn and wal k away, armin arm There is real |ove
between them They wave to Caesar Pipe who is working in

t he garden outside his double-wi de. He waves back.

LI BBY (V.Q ) (CONT' D)
Once | thought | knew what | ove was.
And | thought | could never have it
because I wasn't worthy. Frank showed
me that | was w ong.

CRANE SHOT PULLI NG AVAY
The wonen grow smal | er

As they wal k toward the clinic. From above, the church is
lovely. Even with a satellite dish under the steeple.

( CONTI NUED)
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LI BBY (V.Q ) (CONT' D)
H s | ove was a glistening shadow of
Sonmet hing far greater that existed
before the stars were born. It was
that Love that appeared in the
darkness...and carried himhone.

The white clouds of heaven are mrrored in the | ake bel ow.

FADE TO
BLACK:
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