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ACT ONE

Dar kness.

A low roar begins |ike the deep chant of a thousand unearthly
voi ces intoning a single note. Then, over it is heard a cacophony

of hunan voi ces.

REPORTERS' VO CES (0. S.)

...A breaking story...

(beat)
We have just been inforned...

(beat)
This is International News Service.
Word has reached us..

(beat)
...a ground-breaki ng peace agreenent
that nay be a nodel ...

FADE | N:
I NT. TV NEWS CONTRCOL ROOM - ANGLE ON MONI TORS - DAY 1

The faces of half a dozen reporters appear on a bank of nonitors
in a television news control room

REPORTERS' VA CES
(beat)
... Terrible wars and atrocities
bet ween Muslins and Christians..
(beat)
... The Bal kans of Eastern Europe,
for centuries a hot-bed of
conflict...
(beat)
... Ending hostilities between the
warring factions...

A face on one of the screens belongs to ELENA SABRETT, a beauti ful
Latina woman in her early forties.

EXT. EURO CONFEDERATI ON BUI LDI NG BRUSSELS (ON TV MONITOR) - DAY 2

El ena stands in front of a sign that reads: EUROPEAN CONFEDERATI ON
HEADQUARTERS. Suddenly, all of the screens show El ena.

ANGLE | NTO CONTRCL ROOM

The roomis enpty except for one man who sits in the director's
chair. It is JONATHAN STONAGAL.

( CONTI NUED)
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ELENA
(on TV)
... The announcenent cane as a
conplete surprise to both the United
St at es and NATO.

| NT. EURO CONFEDERATI ON PRESS ROOM - DAY

An agi ng diplomat stands at a podiumw th the European
Conf ederation | ogo behind him This is LORD BUTLER

LORD BUTLER
It gives nme great pleasure to
announce that peace has been
established in the Bal kans. The
accord, which will be signed
tonorrow, was negoti ated by
representatives of the European
Conf eder ati on under the personal
direction of Dr. Nicolae Carpathia
t he new President of Ronmani a.

EXT. EURO CONFEDERATI ON BUI LDI NG BRUSSELS (ON TV MONI TOR) - DAY

ELENA
One high level U S diplomt, who
spoke off the record, accused the
Eur opean Confederation of attenpting
an "end-run" designed to dimnish
U.S. influence in Eastern Europe.

Stonagal hits another button. All the screens change to a cl ose-
up of Elena's face.

ELENA ( CONT' D)
Little is known about the man who
mast er-m nded this agreenent.
President Nicolae Carpathia is a
physi ci an who was elected to office
in a close race only a nonth ago.
Appropriately, the peace accord
will be signed at a children's
hospital in the war-torn region.
For International News Service, |I'm
El ena Sabrett in Brussels.

Stonagal hits another button. Al the screens go dark and he
sits staring at nothing as the |ow, roaring chant conti nues.

RUSHI NG TRANSI TI ON.



EXT. CETINJE CH LDREN S HOSPI TAL - N GHT
SUPERI MPOSE: CETI NJE CHI LDREN' S HOSPI TAL, THE BALKANS

Cetinje Children's Hospital is in a governnment building constructed
fifty years ago. News vehicles are parked outside in anticipation
of tonorrow s announcenent. Arned mlitary guards are in place

at the front entrance.

I NT. CETINJE CH LDREN S HOSPI TAL - N GHT

Several unifornmed nurses are at a |l owtech nursing station.

The children are housed in | arge wards rather than individual
roons. Suddenly, the head nurse | ooks up. Walking down the hal
toward themare four nen. In the lead is N COLAE CARPATH A

HEAD NURSE
May | help you, sir?

NI COLAE
"' m Ni col ae Car pat hi a.

HEAD NURSE
(flustered))
President Carpathia...you weren't
expected until tonorrow

NI COLAE
Yes, | know. Now, please, don't be
upset. | ama nedical doctor. |
feel very nmuch at hone in a hospital

(beat)

|"msorry for the chaos we've brought
into your lives. Sonehow, | never
expected all of these trucks and
satellite dishes.

HEAD NURSE
Everyone has been very cooperati ve.
VWhat can | do for you, sir?

NI COLAE
| knowit's late, but would you
allowne to visit the chil dren?

HEAD NURSE
|"'mafraid they're all asl eep.
NI COLAE
That's all right. | won't wake
t hem
(nore)

( CONTI NUED)
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NI COLAE (Cont' d)
I"d just like to wal k around al one
for a fewmnutes. | need to rem nd
myself that all of this fanfare
means not hing. That what we have
done is for them

I NT. CHI LDREN S WARD - MOMENTS LATER

Al one, Nicol ae wal ks through a darkened children's ward. This is
a place of real suffering. Mst of the children are asl eep under
sedation, but a few are awake. They look at himwth w de eyes.
Many bear the injuries of war. Ohers suffer fromdi sease. As
Ni col ae passes bed after bed, the weight of their pain begins to
af fect him

Suddenly, at the back of the ward, he comes upon a bed that is
apart fromthe others. A plastic, isolation curtain surrounds

it. He stops and | ooks inside. Lying on the bed is a little boy
who is close to death. This is NNCHOLAS. Hi s face is wasted and
thin. Beside the bed is an enpty chair and the bel ongi ngs of
soneone who was sitting wth him However, at this nonment, he is
al one. Though he's awake, the child is so sick that all he can
do is stare. N colae picks up his chart and reads it. Instantly,
he is filled with deep enoti on.

NI COLAE
So, your nane is Nicholas. That's
ny nane too.

Repl acing the chart, he noves close to the little boy.

NI COLAE ( CONT' D)
Are you in pain, Nicholas?

The child doesn't answer.
NI COLAE ( CONT' D)

| know you are. And the nedicine
they're giving you isn't hel ping

very nmuch.

(whi speri ng)
You' ve been in pain for a long tine.
And you' ve been very brave. It's
time for the pain to end. |'m going

to make it go away.

Slowy, he places his hands on the little boy's head. Suddenly,
there is the sound of many voi ces whispering.

NI COLAE ( CONT' D)

Go to sleep now, Nichol as.
(nore)

( CONTI NUED)
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NI COLAE (Cont' d)
The darkness is soft and your pain
w Il be gone.

He begi ns whi sper-singing an old |ullaby.

NI COLAE ( CONT' D)
The cradl e of darkness surrounds
you ny child. Go to sleep. Go to
sleep. Let your pillow be the earth
and your blanket the stars. Go to
sl eep. Go to sleep.

Slowly the child s eyes close. Wen N col ae renoves his hands,
the little boy lies notionless on the bed, so still that he appears
to be dead. Quietly, Ni colae wal ks away.

RUSHI NG TRANSI TI ON.
I NT. HI -TECH COUNCI L CHAMBER - DAY 8

Dar kness. Heavy mst. Narrow pools of light. The Council of
Nine is gathered around the steel conference table. Jonathan
Stonagal is leading them In front of each man is a notebook
conputer with a |arge screen. The inmages on all the screens are
t he sane.

ON COVPUTER SCREEN - | NTERCUT
I NT. MJUSEUM STORAGE ROOM - NI GHT 9

On the screen is the face of the desiccated body of the prophet
found in the desert cave. The inmage shifts to the stonmach area.
The ancient flesh has been cut open. The voice of CHAI M ROZENSWEI G
i s heard.

ROSENSVEI G (O. S.)
... \Wen the stomach cavity was opened
we were able to confirmone of our
hypot heses. The anci ent prophet,
if that's who he was, had been cl ose
to starvati on when he entered the
cave. After he was seal ed inside,
deat h nmust have conme quickly from
dehydr at i on.

STONAGAL
You said the parchnment wasn't damaged
by gastric juices.

The image tilts up to show Rozensweig' s face.

( CONTI NUED)
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Chai m wal ks over to a table.

ROSENSVEI G
Not at all, and that's a rea
nmystery.
STONAGAL
Have you conpl eted the translation?
ROSENSVEI G
(triunphantly)

W have.

The canera follows him

Lai d out

under glass are the strips of parchnment taken fromthe numm fi ed
On themis clear, careful witing in ancient Hebrew.

st omach.

The scene

EXT. /I NT.

ROSENSWEI G ( CONT' D)
It is exactly what we had hoped --
the precise |ocation of a secret
chanber beneath Jerusal em

STONAGAL
VWhere is it?

ROSENSVEEI G
The entrance is in the floor of
Hezeki ah' s tunnel .
shifts to a video presentation.

HEZEKI AH S TUNNEL - DAY

As Rozenswei g continues to speak, a canera enters the ancient
tunnel and begins noving through it. Water rushes a foot deep
across the floor.

ROSENSVEI G (O. S.)
As you know, the tunnel was carved
by Hezeki ah, King of Judah, 2600
years ago to provide water for the
city during tines of mlitary siege.
It 1s 1500 neters | ong and wat er
flows continuously through it. 1In
order to | ocate the chanber we nust
divert the flow

STONAGAL
How soon will the work begin?

Rozenswei g' s face appears on the screen.

ROSENSVEI G
| medi ately.

( CONTI NUED)
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CONTI NUED: 10
RUSHI NG TRANSI TI ON.
EXT. CETINJE CH LDREN S HOSPI TAL - DAY 11

Chaos. Menbers of the world press are gathered in front of the
hospital entrance waiting for the political show to begin. Anong
themis Elena Sabrett. Suddenly, CAMERON W LLIAMS wal ks up. He
| ooks exhaust ed.

ELENA
Vll, if it isn't the Pulitzer Prize-
W nning journalist hinmself. The
one and only Caneron WIIi ans.

W LLI AMVS
Don't start in on ne, Elena. |
just got off the plane and | feel
i ke crap.

ELENA
You | ook worse than that. Good thing
you don't have to be on canera.
(beat)
What're you doing here? This isn't
your beat.

W LLI AV
The uni verse is ny beat.

ELENA
(rolling her eyes)
Oh, yeah, | forgot.

W LLI AMS
Ckay, give ne all the dirt on
Car pat hi a.

ELENA

Did it ever occur to you to do your
own research?

W LLI AVS
Fine. No problem And the next tine
you want a one-on-one with the
President's Chief of Staff...

ELENA
You' re never gonna |let ne forget
that, are you?

W LLI AVS
Not till hell freezes over.

( CONTI NUED)
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ELENA
Well, for your information, there
is no dirt.

W LLI AVS
Yeah, right.

ELENA

It's the truth. Nobody knows
anyt hi ng about him but what's on
his bio. Gewup in Romania.

Medi cal school in Paris. A Ph.D
in ancient epidem ology. Ran for
President and won. He's brilliant,
shy and doesn't |ike reporters.

Not married and no girlfriends.

W LLI AMS
The guy sounds just like ne. |
i ke him already.

El ena | ooks |ike she wants to throw up.

W LLI AMS ( CONT' D)
Conme on, there's gotta be nore than
that. You're holding out on ne,
El ena.

ELENA
I"mtelling you the truth, that's
all there is. Okay, there may be
one other little tidbit.

W LLI AVS
| knew it.

ELENA
But it's not your kind of thing.
Apparently, Carpathia made an
unexpected visit to the hospital
| ast ni ght.

W LLI AVS
Why ?

ELENA
He said it was just to see the
children. Anyway, after he left it
was di scovered that a little boy
who had been dying of |eukem a had
suddenl y been cured.

Canmeron starts | aughing.

( CONTI NUED)
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W LLI AVS
That's your tidbit?

ELENA
(def ensi vel y)
The doctors exam ned him There's
no trace of the cancer. The kid
says that a man cane in and touched
his head. Then, he went to sl eep.
The next norning he was well.

W LLI AVS
It's right up there with the one
you did | ast year about the Virgin
Mary in a fruit cake. That sure
renewed the faith of the world.

ELENA
Shut _up.

W LLI AVS
So where is this kid?

ELENA
(really defensive)
Unfortunately, he's vani shed.

The | aughter grows worse.

ELENA ( CONT' D)
| talked to a nurse, all right?

W LLI AVS
And I'll bet you paid her.

ELENA
These are poor people, WIIlians.
It doesn't hurt to help them Wy
are you here anyway? You're supposed
to be slithering around the halls
of Congr ess.

W LLI AVS
It so happens that | have a private
interviewwith the mracle man
hi nmsel f .

ELENA
Car pat hi a?

W LLI AMS

Request ed ne personally.
(nore)

( CONTI NUED)
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CONTI NUED:  ( 3) 11
W LLI AMS (Cont"' d)
(shruggi ng)
VWhat can | say? It's the Pulitzer.

She's about to spit at him but at that nonment the front doors of

the hospital open and a group files out. 1In the lead is N col ae.
He's carrying a little girl. There are other children with him
along with Muslimand Christian | eaders. Carpathia steps up to a
bank of m crophones. He seens ill at ease.

NI COLAE

Hel l o, ny nanme is N col ae Carpathi a.
| know you expected us to sign the
agreenent in front of you so the
caneras could see it. But we didn't
like that idea. After all the
suffering and death, the com ng of
peace shouldn't be |like a circus.
So, we did it by ourselves. The
only witnesses were these children.
God desires peace anong all the
religions of the world. W cannot

continue killing each other in H's
name. This little girl's whole
famly died in the war -- her father,

nmot her and five brothers. Now she
is alone. W prom se that such a
terrible thing will never happen to
another child in the Bal kans. Thank
you for com ng today. Goodbye.

And with that, it's over. Reporters clanmor with questions, but

Ni col ae sinply wal ks back into the hospital. The children foll ow

hi m

I NT. CETINJE CH LDREN S HOSPI TAL - LATER 12

Nicolae is wwth a small group of nurses and doctors. They're
| aughi ng at sonething that he said. Caneron wal ks up.

W LLI AVS
Presi dent Car pat hi a. .

Ni col ae turns toward himand snil es.
NI COLAE
You nust be Cameron WIIlians, the
fanous reporter. Wl cone to the
Bal kans.

They shake hands.

( CONTI NUED)
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NI COLAE ( CONT' D)
And | insist that you call ne
Ni col ae.

W LLI AVS
When would you |ike to do the
i nterview?

NI COLAE
Ri ght now. |'ve brought sone
sandwi ches. If you don't m nd sinple
food, please join ne for |unch.

EXT. CH LDREN S HOSPI TAL - DAY

Canmeron and Nicol ae are seated on sone ugly heating equi pnent at
the rear of the hospital grounds. As they talk, they eat

sandwi ches. N colae has renoved his tie and jacket. However,
the informality doesn't keep Wllians fromgrilling him hard.

W LLI AV
So this peace agreenent, what do
you think you' ve actually
acconpl i shed here? These people
have hated each other for centuries.
The only tinme they stop fighting is
when a dictator's crushing them

NI COLAE
Want a pickl e?

W LLI AVS
No, thanks.

NI COLAE

"' m addi cted to Romani an gher ki ns.
He bites into one.

NI COLAE ( CONT' D)
What have | acconplished? | don't
know. But | trust the nmen who signed
the agreenent. They'll keep their
wor d.

Wllianms stares at him

W LLI AV
That's it? Forgive nme, but that
sounds a little naive. These people
have been raping and pillagi ng each
ot her for over a thousand years.
(nore)

( CONTI NUED)

12

13



13

CONTI NUED:

They' ve fi
t oget her.

12.

13

W LLI AVS ( Cont ' d)
Look, fromwhat | understand, you're
not a professional negotiator.
don't nean to be disrespectful, but
aren't you a little out of your
| eague?

NI COLAE
(1 aughi ng)
Absol utely. Totally out of it.

W LLI AV
So, how did you pull this off?

NI COLAE
(shaki ng his head)
You're going to | augh.

ni shed their sandw ches. They stand and begi n wal ki ng

NI COLAE ( CONT' D)
You want to know ny conpl ex strategy
for achi eving peace in the Bal kans?
Well, here it is. | got all the
| eaders into one room..and nmade
t hem pray together.

W LLI AVS
What ?

NI COLAE
No one had ever tried it before.
And | didn't know what el se to do.

W LLI AMS
When you say "pray"...

NI COLAE
| mean pray. Look, powerful
representatives frombig countries
have cone in and tal ked about things
i ke boundary |ines and weapons and
where this group could live and
that one couldn't. They've offered
nmoney and threatened. But, the
hatred continues. | knew | had to
do sonething different.

W LLI AMS

So, how did this "prayer thing"
wor k?

( CONTI NUED)
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NI COLAE
(1 aughi ng agai n)
Ckay, when the | eaders cane in,
it's true, they all wanted to kill

each other. It was ugly. But then,
| shocked them First, | nmade enem es
sit side by side. No face off across
a table.
(beat)
And then, | nmade them join hands.
W LLI AVS
You' re ki ddi ng.
NI COLAE
| mean | physically didit. | went

around from person to person,
sticking one hand into another. You
shoul d have seen them Suddenly,
there was unity all right. They al

wanted to kill ne. Can you see
your Secretary of State doing such
a thing?

W LLI AMS
Only if he were on acid.

NI COLAE
After that, | nmade each of them say
a prayer.

W LLI AMS
And words actually cane out of their
nmout hs?

NI COLAE

Ch, at first, they gagged a little
but it got easier. And that's how
all the neetings began. Praying

t oget her made them vul nerable. So
now you know my great, negotiating
secret.

W LLI AV
VWhat's your religion?

NI COLAE
|"'ma sinple believer in God and |
| ove people. That's all that matters.

Wllians is so amazed that he doesn't know quite what to say.
Ni col ae seens utterly transparent, |ike no one he has ever net

( CONTI NUED)
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Caneron's

NI COLAE ( CONT' D)
Canmeron, in asking you to cone here
| nust confess, that | had an
ulterior notive.

W LLI AV
What do you nean?

NI COLAE
|"ve read your work and, please
forgive ne, |'ve conducted an

i nvestigation of your life.
eyes narrow.

W LLI AV
Oh, really?

NI COLAE

| apol ogi ze but | had no choi ce.
Things are noving so rapidly and
there's little tinme. I"min desperate
need of help. Not only are you a
tough, brilliant journalist you're
an honest man.

(beat)
Al so, you love to party.

Cameron is jarred. N col ae | aughs.

NI COLAE ( CONT' D)
Don't worry. | do too. Maybe not as
much as you. But a |ot.

W LLI AVS
| don't think | |ike this.

NI COLAE
Pl ease, hear ne out. The world is
about to change and it will never
be the sane again. Recently, | was
doing historical research in Israel
and stunbl ed on sonet hi ng amazi ng.
| have reason to believe that an
ar chaeol ogi cal discovery of earth-
shattering inportance is about to
be made in Jerusal em

W LLI AVS
What ki nd of discovery?

( CONTI NUED)
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NI COLAE
|"mnot at liberty to say. | ask
that you trust ne. | need soneone

to hel p assess the international

i npact and break the story to the
press. Wuld you consider going to
| srael tonorrow?

W LLI AVS
Not without a lot nore information.

NI COLAE
This much I can tell you. It wll
uni fy Jew sh peopl e around the worl d.
(beat)
My friend, think it over. You are
the man | need.

Suddenly, three |inmousines pull up. A guard opens the door to the
m ddl e vehicle and Ni col ae gets in.

W LLI AMS
Hey, wait, | have a lot nore
gquesti ons.

NI COLAE

And they will all be answered.

Conme to Jerusalemand the interview
wi Il continue. The King Sol onon
Hot el .

Smling, N colae shuts the door and the cars drive away.
RUSHI NG TRANSI TI ON.
| NT. CHLOE STEELE' S BEDROOM - MORNI NG 14

Chl oe Steele's bedroomis decorated with her own works of art.
She's a painter and there is a darkness about her work that is
di sturbing. CHLCE sits on her bed. She's been crying, but now
all she feels is a deadly calm Wth her is her twenty-year-old
boyfriend, ALEX BILLINGS. He's the son of the senior pastor at
New Hope Vil lage Church. However, he's anything but religious.

ALEX

Chl oe, you're m ssing your painting
cl ass. You' ve gotta go to school

No response.
ALEX ( CONT' D)

Come on, you can't let this destroy
your whole life.
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CHLCE
Al ex, why don't you just |eave nme
al one?
ALEX

Because | care about you.

CHLCE
| F YOU CARE ABOUT ME, THEN SHUT UP

ALEX
Ckay, okay.

Alex is going nuts with this girl and the last thing he can do is
remai n quiet.

ALEX ( CONT' D)
Have you told your nom yet?

CHLCE
OF COURSE NOT. WHAT AM | SUPPOSED
TO SAY? "Did you know that daddy
has a new girlfriend and she's very
pretty?"

ALEX
Maybe she al ready knows.

CHLCE
My not her doesn't know anyt hi ng.
Al'l she thinks about is "Jesus."

Alex sits down beside her and tries to take her hand.

ALEX
Al right, we won't go to class.
So, let's go out and do sonet hi ng,
you know, to take your mnd off
ever yt hi ng.

She pulls her hand away and glares at him

CHLCE
NOTHI NG | S GO NG TO TAKE MY M ND
OFF TH'S, ALEX. YOU HAVE NO | DEA
WHAT I T'S LIKE. YOUR PARENTS HAVE
BEEN TOGETHER A THOUSAND YEARS.
YOUR DAD S A PASTOR

Al ex | ooks |ike a whipped dog. Chloe sees and feels guilty.

( CONTI NUED)
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CONTI NUED: (2) 14

CHLOE ( CONT' D)
(tears com ng)
l|"msorry. | know you're just trying
to help, but there's nothing you
can do. | just need to be alone for
awhi | e.

ALEX
(hurt)
Okay. Fine. I'll see you |ater.

CHLCE
Al ex. ..

He wal ks out, leaving her in tears.
| NT. HATTI E DURHAM S APARTMENT - MORNI NG 15

RAYFORD STEELE and HATTI E DURHAM are together. But, it's not
exactly a romantic interlude. Rayford is deeply distraught and
struggling with guilt. Hattie is trying to confort him

RAYFORD
She stayed out all night. She won't
even talk to me. When | knocked on
her door she started swearing.

HATTI E
Has she told Irene yet?

RAYFORD
| don't know. But I|rene suspects
already, so it won't be any surprise.

HATTI E
Rayford, things couldn't keep going
on the way they were. Maybe this is
for the best.

RAYFORD
FOR THE BEST? WHAT ARE YOU TALKI NG
ABQUT, HATTIE? IS |IT FOR THE BEST
THAT MY DAUGHTER HATES My QUTS?
THI'S IS EXACTLY THE WAY | DIDN T
WANT MY CHI LDREN TO FI ND OUT.

HATTI E
| know. But, they |ove you and
healing will conme. Chloe won't hate
you forever.

(nore)

( CONTI NUED)
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HATTI E (Cont ' d)

My parents split up when | was
sixteen. It hurt, but | came to
understand that they just fell out
of love. And | wanted themto be
happy.

(beat)
Renenber our dreans, sweetheart.
Al'l the things we want to do
together. Build a hone and start
our own busi ness.

(beat)
| want you to be happy, Rayford.
That's all | care about.

(beat)

Are you happy wth nme?

As she | ooks up at him she | ooks incredibly beautiful
vul ner abl e.

RAYFORD
Yes. |'mvery happy wth you.

They kiss. Slowy, the kiss deepens.
END ACT ONE

and
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ACT TWO
FADE | N:
EXT. /I NT. CAR DRI VI NG ON COUNTRY RQAD - N GHT

El ena Sabrett and Caneron WIllians are driving in the Bal kan
countryside. Elena is at the wheel.

ELENA
You headi ng back to D.C. tonorrow?
W LLI AVS
Haven't deci ded yet.
ELENA
You're awfully quiet. |'ve never
seen you like this before.
W LLI AVS
" m t hi nki ng.
ELENA

Oh, well, that explains it. A
br eat ht aki ng new experi ence.

He gives her a | ook.

ELENA ( CONT' D)
This guy Carpathia has a strange
effect on people. | interviewed a
coupl e of the | eaders who signed
hi s agreenent.

W LLI AVS
VWhat' d they say?

ELENA
Not much. | got the feeling that
sonet hi ng happened in those neetings
that they don't want to tal k about.

W LLI AVS
Li ke what ?

ELENA
| don't know. But every tine |
menti oned his nane a haunted | ook
canme into their eyes.
(beat)
So, when are you gonna tell ne about
your big interview?

( CONTI NUED)
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CONTI NUED: 16

W LLI AVS

| never finished it. He had to | eave.
ELENA

Well, what'd he say before he left?
W LLI AVS

Not rmuch.
ELENA

Cone on, WIIliams.

W LLI AV
Ckay, you want to know? W tal ked
about praying.

ELENA
Ch, of course. And after that he
t ook your confession. Wiy don't you
just say, "this is nmy story and
you're not in on it?"

W LLI AVS
That's not it. The guy's a little
hi nky and | haven't got himfigured

out yet. | don't want to tal k about
himuntil | do.
ELENA

Fine, fine. Just remenber that
what ever we hear tonight is ny story,
not yours.

W LLI AVS
No problem So, why am | here?

ELENA
It's dark and |'mdriving through
Dracula country. | said to nyself,
do I know a news-sucking vanpire
who could go with ne?
(sweetly)
And you wal ked in.

I NT. SI MPLE BALKAN HOMVE - NI GHT 17

El ena and Caneron are seated in a living room In front of them
is the MOTHER of the little boy who was healed. On her lap is
her son.

She speaks in broken Engli sh.

( CONTI NUED)
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MOTHER
My boy...he was...near to death.
Only days...still to live. | stay

with him Al day. Al night. But,
had gone...to wal k outside. Wen...I
conme back. He is...asleep. In the
nmorning, he tells ne...a thing
happened. A very strange thing.

I NT. CH LDREN S WARD ( FLASHBACK) - NI GHT 18
POV BOY ON THE BED

The little boy is lying on the bed. N colae Carpathia is standing
over him Whispering voices are everywhere.

NI COLAE
You' ve been in pain for a long tine.
And you' ve been very brave. It's
time for the pain to end. |I'm going
to make it go away.

Slow y, he places his hands on the boy's head. Suddenly, a strange,
beauti ful aura surrounds Nicolae. It flows fromhis hands. It's
soft and blurry like a rainbowin the m st.

NI COLAE ( CONT' D)
Go to sleep now, Ni cholas. The
darkness is soft and your pain wl|
be gone.

He begi ns whi sper-singing an old |ullaby.

NI COLAE ( CONT' D)
The cradl e of darkness surrounds
you, nmy child. Go to sleep. Go to
sl eep. Let your pillow be the earth
and your blanket the stars. Go to
sl eep. Go to sleep.

As the child stares up at him everything grows vague...then
vani shes in the soft colors.

| NT. SI MPLE BALKAN HOME - CONTI NUOUS 19
MOTHER
This norning...the doctors exam ne.
He is well. No cancer. It is a
mracle. | think...the one who

touched him..is an angel of Cod.

Wth tears in her eyes, she hugs the boy. Elena and Caneron
exchange a | ook. There's nothing that they can say.

( CONTI NUED)
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RUSHI NG TRANSI TI ON
| NT. RAYFORD STEELE' S HOUSE - DAY 20

Rayford wal ks in the front door. He's not sure what to expect, so
he's determ nedly cheerful.

RAYFORD
Anybody honme?

Raym calls fromthe kitchen

RAYM
l'min here, dad.

| NT. KI TCHEN - CONTI NUOUS 21
Raym 1is at the table doing his homework.

RAYFORD
Hey, pal, where is everybody?

RAYM
Momi s at church. Chloe, | don't
know. Went sonepl ace. Are you | eaving

agai n?
RAYFCRD
Yeah, |1've gotta do an around-the-
wor | der .
RAYM
Ch no. | never get to see you.
RAYFCRD
When | get back we're gonna spend a
ot of time together, | prom se.

And |' m gonna bring you one of those
big kites from Thail and.

Raym doesn't respond, but there is sorrowin his eyes. Suddenly,
the front door opens. A nonent |later, Irene wal ks into the kitchen.
Instantly, Rayford is tense.

| RENE
Rayford...you' re here. |1'm gl ad.
Could we talk for a mnute.

RAYFORD
Sur e.

Now his guard is really up. She | eads himupstairs.
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| NT. MASTER BEDROOM - MOVENTS LATER
As they enter the bedroom Rayford expects t

| RENE
(nervous and fighting
to control her
enoti ons)
|"ve been...going to counseling at

23.

he wor st.

the church. Wth one of the pastors.

Bruce Barnes. | think you net him
once.
RAYFCRD
Yeah, | think I did.
| RENE
Anyway, he had an idea. | know

you' re |l eaving tonorrow on a | ong
trip. But before you go he thought

it would be good for us to sit down

and talk with him Just once.

RAYFORD
Is this |ike marri age counsel i ng?

| RENE
Not really. Bruce thought we shoul
try one nore tine to...understand
each ot her.

RAYFORD
| don't know, |Irene.

Tears slowy begin to fall down her cheeks.
to |l ook at her.

RAYFORD ( CONT' D)
(overcone with guilt)
Ckay, maybe we could do that. Like
when?

| RENE
(hopeful ly)
| think he's free this afternoon.
Let me give hima call.
Rayford | ooks m serabl e, but resigned.

RUSHI NG TRANSI TI ON.

d

He can't bring hinself
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EXT. JERUSALEM (ESTABLI SHI NG SHOTS) - EVEN NG 23
EXT. KING SOCLOVON HOTEL (ESTABLI SHING - EVEN NG 24
I NT. KI'NG SOLOMON HOTEL LOBBY - EVEN NG 25

Cameron Wllians is checking in at the desk.

FEMALE CLERK
Ch, yes, M. WIllians. Aroomis
all ready for you.

Caneron hands her a credit card.

FEMALE CLERK ( CONT' D)
That won't be necessary. The charges
have been paid.

W LLI AMVS
By whont?

FEMALE CLERK
(1 ooking at the card)
The Romani an Enbassy. |'Ill get
sonmeone to carry your bags.

She rings a bell.
| NT. CAMERON S HOTEL SUI TE - MOVENTS LATER 26

Led by a bell hop, Caneron enters a lovely hotel suite. A large
fruit basket is on the table. On it is an envel ope enbossed with
the initials "N.C." Caneron opens it and pulls out a card with a
hand- pri nted nmessage.

EXT. CLUB ON BEN YEHUDA STREET (ESTABLI SHING - N GHT 27
I NT. CLUB - NI GHT 28

Canmeron enters a very hip club on Jerusalens version of the Santa
Moni ca Pronenade. The place is packed with the twenties/thirties
crowd. A blues band is playing and a | ot of people are dancing.
Many are arned. He's ushered to a booth. At first, he doesn't see
Ni col ae. Then, he catches sight of him He's dancing with a
beautiful Israeli girl with an M 16 strapped to her back. When
the dance is over, Nicolae thanks her. It's clear that she'd

like to get to know himbetter, but he manages to extricate hinself
gracefully. Then, he joins Caneron.

( CONTI NUED)
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NI COLAE
(W ping sweat from
his face)
Caneron, | knew you' d cone. Wl cone.
Isn"t it wonderful. | grewup in a
Communi st country. It taught ne

one thing. Freedomis all that
matters. Look at these young peopl e.
They' re happy.

W LLI AV
Okay, now hel p nme put this together.
The President of Romani a danci ng
with an Israeli babe who has an M
16 strapped to her back.

NI COLAE
| love to dance and she was very
good.

W LLI AMS

"Il bet. Aren't there supposed to
be t hree-hundred- pound body guards
all around you?

NI COLAE
My security's here, but I've told
themto stay invisible. | want to
lead a normal life as long as |
can.

W LLI AVMS
That's about to change?

NI COLAE
Per haps.

W LLI AVMS
| gotta talk to you about that hotel
room. .

NI COLAE
| know, | know, your journalistic

ethics don't allow you to accept
gifts. But you're not here only as
a journalist. You' re here to help

me. | just want to show a little
gratitude. Now let's continue that
i nterview.

But at that nonent a man wal ks up to Ni col ae and whi spers sonet hi ng
in his ear. N colae smles.

( CONTI NUED)
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NI COLAE ( CONT' D)
Excel | ent.
(turning to Caneron)
|"'mafraid the questions wll have
to wait again. It's tinme for you to
| earn our secret.

| NT. HEZEKI AH S TUNNEL - NI GHT 29

Ni col ae | eads Caneron past armed guards deep into Hezekiah's
tunnel. The water is gone.

NI COLAE
You' ve been in Hezeki ah's tunnel
bef or e?

W LLI AVS

Yeah. What's going on in here?
Were's the water?

NI COLAE
Diverted so we can see the fl oor.

Suddenly, they round a bend. In front of themlights are set up
al ong with several pieces of sonar equi pnent including a conputer.
Waiting for themis Chai m Rozenswei g.

NI COLAE ( CONT' D)
Chaim this is the man | told you
about, Caneron WIIi ans.
(beat)
Canmeron, neet Dr. Chai m Rozenswei g,
one of the | eading archaeol ogi sts
of Israel.

As Chai m and Caneron shake hands, it's clear that the archaeol ogi st
is less than pleased to have him here.

ROSENSVEI G
M. WIllianms, |I'mvery unconfortable
with the fact that you're a
journalist. What we're doing here
cannot be revealed until the right
nonent .

NI COLAE
As | told you, Chaim he is our
man. Caneron is totally reliable
and | take full responsibility for
hi m

This nakes WIIlians uneasy, but he remains silent.

( CONTI NUED)
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29
CHAI M
(upset)
The fact that he's not an |sraeli
w || cause great trouble.
NI COLAE

Renmenber that when the announcenent
is made the Arab world will be

wat ching. To have a Pulitzer Prize-
W nni ng journalist speaking for you
will be a great advantage.

CHAI M
Al right, all right, we won't argue
about it anynore.

W LLI AMS
So, what have you di scovered here?

NI COLAE
An ancient scroll was found that
gave the exact |ocation of a hidden
chanmber under this tunnel

ROSENSVEI G
We have done soundi ngs. These are
the results.

Rozenswei g touches sone keys. On the conputer screen appears the

outline of an underground corridor leading to a pair of boxlike
chanbers.

W LLI AVS
VWhat's in there?

ROSENSVEI G
We don't know. Perhaps not hi ng.

NI COLAE
O maybe priceless artifacts hidden
bef ore King Nebuchadnezzar of Babyl on
captured Jerusalemin 586 B.C.

W LLI AVS
VWhat kind of artifacts?

Ni col ae and Chai m exchange a | ook.

NI COLAE
Caneron, in that chanber could be
the Ark of the Covenant that stood
in the Holy of Holies of God.

( CONTI NUED)
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Canmeron stares at the nen...then down at the conputer screen

RUSHI NG TRANSI TI ON.

| NT. BRUCE BARNES' CHURCH OFFI CE - AFTERNOON 30

Irene and Rayford are in Bruce Barnes' office. Pastor BRUCE BARNES
is a friendly, good-looking man in his early forties. As they
sit in front of him Irene is fighting back tears.

BARNES
(gently)

| rene, do you hear what Rayford is
saying? He feels like you're
spendi ng so nmuch tinme in your
religion that you don't care about

hi m anynore. You know, it's okay

not to cone to church once in awhile.

RAYFORD
She's here everyday.

| RENE
| " ve been com ng nore often because
' m so upset.

RAYFCRD
You have totally changed fromthe
woman | married. This whole "Jesus"
thing just drives nme crazy.

(to Bruce)
Ever since she got into it she can't
tal k about anything else. It's

like there's another nman in her
life and |I'm conpeting with sonebody
| can't even see.

| RENE
Wiy do you always say that? |'ve
tried over and over to explain it
to you.

BARNES
Wiy not try once nore?

I rene takes a deep breath and searches for the right words.
| RENE

Rayford, you were gone all the tine
and | so was lonely...

( CONTI NUED)
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RAYFORD
| know, | know. | "' m never hone.
It's all ny fault. Well, 1'ma pilot,

Irene. That's ny job. You knew t hat
when you married ne.

| RENE
Pl ease, would you just listen? |'m
not blam ng you. I'monly telling
you how | felt.
(beat)
| was lost. | tried everything.

You know about the psychiatrist |
went to for five years. Al he did
was get me hooked on pills.

(the next words cone

har d)
But, there's sonething you don't
know because |'ve never told anybody.
| got so depressed that | started
t hi nki ng about sui ci de.

Rayford stares at her.

| RENE ( CONT' D)

Finally, | decided to do it. | was
sitting in the car in the garage.
For sone reason, | turned on the
radio. | heard sonebody say, "God

| oves you. Call out to him" Those
words just echoed in ny mnd. "Cal
out to God." |I'd never thought of
that before. Was it really possible
that God could | ove nme when | hated
nyself so nmuch? | couldn't inagine
it. But, what did | have to | ose?
(beat)
well, | didit. Like a child,
asked Jesus to cone into ny heart,
to forgive ny sins and take the
pai n awnay.
(beat)
Rayford, it was amazi ng. Suddenly,
| had peace. The awful darkness
was gone. For the first tinme, |
felt the love of God. | was so happy
| cried all day.

RAYFORD
VWhat you're saying is that our life
was so m serable you couldn't stand
it any longer. Better to be dead
than married to ne.

( CONTI NUED)
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| RENE
No, no, that's not it. It wasn't
about you.

RAYFCORD

| have gi ven you everything, |rene.

| RENE
(br okenheart ed)
Yes...you have.
(tears cone)
| love you, Rayford. Jesus has
given nme so nuch nore |love for you
than | ever had before.

RAYFORD
| TS THAT KIND OF TALK THAT JUST
DRI VES ME NUTS.

Irene is crying softly.

BARNES
Ckay, okay. Tine out. Irene,
want you to listen to yourself.
You're using a lot of religious
jargon. Now, Christians understand
those words. But others don't. It
sounds | udgnent al .

RAYFCRD
She is judgnental. Every tine she
| ooks at nme | feel like |I'm not

good enough because | don't believe
t he way she does.

| RENE
That's not the way | feel. | try
so hard. | just can't nmake you
under st and.
BARNES
(checki ng his watch)
Well, that's sonething that we can
work on together, can't we? | think

this has been a good session. W' ve
aired a lot of inportant feelings.
Rayford, you're going away for a
few weeks. Maybe we could do it
agai n when you get back. Wul d that
wor k for you?

( CONTI NUED)
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RAYFORD
(sullenly)
"1l think about it.

BARNES
Good. Now, you have a safe trip and
God bl ess.

As they stand to | eave Irene is crushed and Rayford is angry.
RUSHI NG TRANSI TI ON
| NT. CAMERON S HOTEL SU TE - N GHT 31

Cameron arrives back at his hotel room A clock reads: 2 AM He's
exhausted. He goes into the bathroomand lifts the toilet |id.

To his surprise, a nessage is taped on the underside, witten on
toilet paper. It says: "UNDER SURVEI LLANCE. CAMERAS IN M RROR
AND IN ROOM GO TO I CE MACHI NE." Surreptitiously, he tears the
toil et paper off the back and drops it in the john. Then he uses
it and flushes. Getting the ice bucket, he wal ks out into the
hal | .

| NT. HOTEL HALL - CONTI NUOUS 32

When he reaches the ice machine, he finds a nessage that reads:
"OQUT OF ORDER. " He opens it anyway. |Inside is another nessage
witten in a nelting |ayer of ice: "CATCH A CAB NONW" Wt hout
goi ng back to his room he heads to the el evator.

EXT. KING SCLOMON HOTEL - N GHT 33

Caneron hurries outside and flags a cab. One pulls up and he gets

in.

| NT. CAB - CONTI NUQUS 34
As soon as he is seated, the doors |lock automatically. There is a
heavy, black partition that keeps himfromseeing or talking to

the driver and the windows are so darkly tinted that he can't see
out.

W LLI AMS
Hey, what's going on here?

He bangs on the partition.
W LLI AMS ( CONT' D)
YOU IN THERE. | WANT TO TALK TO
YOU. HEY...

But there's no answer. And the cab drives away.
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ACT THREE
FADE | N:
I NT. CAB - N GHT

The cab is driving on a bunpy road. Wllians is inside. Suddenly,
it stops and the doors unl ock.

W LLI AVS
| guess that's ny cue. Sorry, no
tip, but thanks for the ride.

He opens the door and gets out. The cab speeds away.
EXT. DESERTED FACTORY - CONTI NUOUS

He is in front of an old deserted factory. The w ndows are broken.
A door stands open. Frominside conmes a dimlight. Canmeron wal ks
toward the entrance.

| NT. DESERTED FACTORY - MOMENTS LATER

WIllians enters a |arge room full of huge, rusting nmachines. The
place is filthy. The dimlight is at the center of the room
Cautiously, he walks toward it.

W LLI AMS
Ckay, |'mhere. Whatever this is
about, let's get going.

No response.

W LLI AMS ( CONT' D)
Look, I'm not gonna play anynore
ganes, so if you want to talk to ne
conme out now.

Suddenly, he enters an open area. A single |light shines down from
above. Lying on the floor is a large, manila envel ope. He picks
it up and opens it. Inside are two photographs. Instantly, he is
shocked and si ckened.

W LLI AVS ( CONT' D)
OH, My GOD!

One is of Andrew Harris, the renote viewer, and the other is of

Mur phy Di xon, the guard. Both have been nmurdered with a single
bull et to the head.

( CONTI NUED)
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W LLI AMS ( CONT' D)
(yel l'i ng)
VWHERE DI D THESE COME FROW? WHO DI D
THI S? GET OUT HERE NOW

Suddenly, a calmfenale voice speaks to him It seens to cone
fromeverywhere. This is THE OPERATOR

THE OPERATOR (O S.)
We have brought you here because
you're in danger.

W LLI AMS
VWHERE ARE YQOU? COVE OQUT SO | CAN
SEE YQU.

But, no one appears. Instead the voice speaks again.

THE OPERATOR (0. S.)
VWhat we reveal about oursel ves nust
remain secret. Is that agreed?

W LLI AMS
ABSCLUTELY NOT.

THE OPERATOR (O S.)
Then, the neeting is over.

The light goes out. Wllians is |left standing in the noonlit
dar kness.

W LLI AVMS
Al right, okay, wait. I'lIl go this
far. Everything you tell me is off
the record until | find out you've

lied. ONE LIE AND THE DEAL | S OFF

THE OPERATOR (O.S.)
Agr eed.

A light comes on, but it's in another part of the room He wal ks
toward it. When he gets there he finds a notebook conputer open
and running with a photograph on the screen. It's of Jonathan

St onagal

THE OPERATOR (O S.) (CONT' D)
Andrew Harris and Murphy D xon were
mur dered by Jonat han Stonagal . He
pulled the trigger hinmself. The
phot ographs cane from an eyew t ness.

( CONTI NUED)
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W LLI AVS
That's insane. You're telling nme
that a billionaire popped two guys

with his own hand? Way woul d he
take the risk?

THE OPERATOR (O S.)
For himthere was no risk. And he
did it for pleasure.

W LLI AV
How do you know this? Who are you?

THE OPERATOR (O. S.)
We have no nane, but we have exi sted
for fifty years. Qur structure
operates within the intelligence
communities of the free world.
Many years ago we tried to help
Andrew Harris escape fromthe
mansi on. We failed and four of our
menbers di ed. Mirphy D xon was one
of us.

W LLI AVS
Then you know about Dirk Burton
Where is he?

THE OPERATOR (O S.)
Vani shed into "The Gid." Wre
searching for himnow.

W LLI AMS
"The Gid?"

THE OPERATOR (O S.)
A network of secret nedical
facilities that's been in existence
since 1957. Terrible things are
done there. You may never see him

agai n.

W LLI AVS
Why should | believe any of this?
You're not even willing to show
your face.

THE OPERATOR (O. S.)
You net Andrew Harris. He gave you
a warning. Wiat was it?

W LLI AVS
That's private information

( CONTI NUED)

35.

37



37

38

36.

CONTI NUED: ( 3) 37

THE OPERATOR (O S.)
We gi ve you anot her warni ng.

On the conputer screen appears the face of N col ae Carpathi a.

THE OPERATOR (O S.) (CONT' D)
Jonat han Stonagal is behind his
rise to power. They are |ike father
and son.

W LLI AMS
How do you know t hat ?

On the screen flashes a series pictures all show ng Stonagal and
Car pat hi a together. The photos cover a span of years.

THE OPERATOR (O S.)
Do your own research, M. WIIians.
But renenber your promn se.

W LLI AVS
| want to know who |I'm dealing wth.
Come out so | can see you

There is a pause. Then, out fromthe darkness steps a beautiful
young woman. There is a cal mfearl essness about her that is al nost
frightening.

THE OPERATOR
The neeting i s over.

W LLI AV
Not yet. | have a |l ot nore questions.

Instantly, he is surrounded by a dozen arned nmen whose faces are
canoufl aged for night operations. One of them notions toward the
door. They hustle himout.

EXT. DESERTED FACTORY - MOMENTS LATER 38

WIllianms is shoved outside. The factory door closes. Suddenly,
fromdown the street cones a cab. It stops in front of him But
it's not the same one that brought him here. The DRI VER yells

t hrough an open w ndow.

CAB DRI VER
You call for a cab?
W LLI AVS
| guess so.
CAB DRI VER

Where you goin'?

( CONTI NUED)
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W LLI AVS
The cl osest nut house will be fine.

He gets in and it drives away.
RUSHI NG TRANSI TI ON
EXT. LUXURI QUS YACHT DOCKED I N A HARBOR - DAY 39

A cocktail party is going on aboard Jonathan Stonagal's beautiful
yacht "The Wiite Wtch." It's docked in a harbor on the Potonac.
Fifty "Alist" people are mngling. These include Senators,
Congressman and seni or nenbers of the Wiite House Staff. Stonaga
is playing the gracious host for a birthday party. One of his
assistants nods to himand he calls for the group's attention.

STONAGAL
Al right, everyone. Over here.
It's tine.

The group converges. Stonagal pulls a doddering, old nman fromthe
crowd. This is SENATOR ELTON MELLENCAMP.

STONAGAL ( CONT' D)
El ton, you stand right beside ne.

The man | ooks |ike he's going to fall over dead any m nute.

STONAGAL ( CONT' D)

It is such a pleasure to celebrate
the birthday of an old friend. |
don't nean that literally, of course,
not really old.

(laughter)
The world knows himas the dean of
the Senate, a public servant
respected by...

(beat)
how many is it? Twenty Presidents,
El t on?

Laughter.

SENATOR MELLENCAMP
M. Lincoln was a wonderful nan.

More | aughter.

STONAGAL
And Elton Mellencanp is a wonderful
man too. |'mproud to say that he's
been ny friend for many years. In
(nore)

( CONTI NUED)
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STONAGAL (Cont' d)
all those years his advice and
counsel . ..

SENATOR MELLENCAWP
Ckay, okay, don't ladle it on too
t hi ck, Jonat han.

STONAGAL
(1 aughi ng)
Al right. 1I'lIl just say, "happy
bi rt hday, Senator Elton Ml | encanp."

Appl ause. A huge cake is rolled out and everyone begi ns singi ng
"Happy birthday."

SENATOR MELLENCAMP
Look at that thing. Were'd you
bake it, in a blast furnace? It's
bi g enough to feed Bosnia. Now
remenber you prom sed there'd be a
beautiful intern inside.

Everyone | aughs as he bl ows out a hundred candl es. An aide whispers
sonething to Stonagal who follows himinto the cabin.

I NT. STONAGAL' S YACHT OFFI CE - DAY 40

St onagal enters his yacht office. On a large video screen is the
face of Nicol ae Carpathi a.

NI COLAE
(on the screen)
Jonat han, how are you?

STONAGAL
| could be doing a |lot better,
Ni col ae. Let nme get right to the
point. | received a very disturbing
call from Chai m Rozenswei g.

NI COLAE
Oh, really?

STONAGAL
He tells ne that you' ve brought a
journalist into our operations.
And not just any journalist. Caneron
WIllianms of d obal News Magazi ne.

( CONTI NUED)
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NI COLAE
Yes, if we're successful we're going
to need soneone to hel p manage the

press.

STONAGAL
| wish that you had consulted with
me first.

NI COLAE

| was sure you'd approve. Caneron's
won a Pulitzer Prize and he's a nan
of the utnost integrity.

STONAGAL
Do you know how he won that Pulitzer?

NI COLAE
It was a story about international
currenci es.

STONAGAL
He was the one who broke ny plan
for the Euro long before it was
ready. Everyone in England went
insane. It set me back two years

and a hundred billion dollars.
NI COLAE
OCh, Jonathan, | apol ogize. | had no

i dea that you were involved in that.
Your nane was never nentioned in
the story.

STONAGAL
And now he knows all about what
we're doing in Jerusal em

NI COLAE
|'mafraid so.

struggles to control his tenper.

STONAGAL

Ni col ae, this can never happen again.
NI COLAE

It won't. | prom se you. But what

can we do now? To try and renove
hi m could be very difficult.

paces, trying to think

( CONTI NUED)
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NI COLAE ( CONT' D)
If | could nmake a suggestion, even
if he did wite that story, he's a
very good man..

STONAGAL
HE IS NOT A "GOOD MAN. " He's
[ournalist and you can't trust any
of them Renenber that | own
newspapers and tel evision stations
around the world. | know these
people. They'll appear to be your
friends, but they'll stab you in
t he back every tine.

NI COLAE
| just don't think he's that kind
of a person, Jonat han.

STONAGAL
Have | ever given you bad advice?
NI COLAE
Never.
STONAGAL
Then, listen to ne now. Do not trust
hi m
NI COLAE

But | promsed that if we were
successful he'd be allowed to break
the story. | can't go back on ny
wor d.

STONAGAL
Then, we have no choice. But tel
himas little as you can. And when
his work is finished break al
contact with him Is that clear?

NI COLAE
Absol utely.

STONAGAL
And above all else, do not nention
nmy nane.

NI COLAE

(puzzl ed)
O course, if that's what you want.

( CONTI NUED)
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STONAGAL
It is what | want. Goodbye.

Stonagal clicks off and the screen goes dark. He goes to a cabi net
and pours hinself a drink to cal m down.

| NT. CAMERON S HOTEL SUI TE - DAY 41

Cameron Wllians is in his bathroomstanding in front of the
mrror. As he |ooks at hinself, he isn't happy with what he sees.
In his hand is a |long, heavy, netal flashlight. He begins talking
to his own reflection.

W LLI AVMS
| hate mrrors. | really do. And
|"ve been staring at themall ny
life.
| NTERCUT
| NT. SECURI TY ROOM - CONTI NUCUS 42

A small man with very bad teeth is sitting in front of a severa
TV nonitors. They show various views of Caneron's room On one of
them Caneron's face appears staring straight into the screen.

Hi s nonol ogue conti nues.

W LLI AMS
Thi nk of the stuff a mrror shows
you. ..l i ke pinples and bl ack heads

and nose hairs.

Canmeron leans in close, searching his face for tiny points of
ugl i ness.

W LLI AMS ( CONT' D)
And as you get older, it gets worse.
A mrror screans at you, "YOU RE
CETTING UGLY, DUDE." And do I really
need that for ny self-imge? No. It

is very destructive. So, | have
decided to elimnate all mrrors
frommny life.

(beat)

Starting NOW

Wth that, he takes the flashlight and smashes the |iving heck
out of the mrror.

In the security room the little man with the bad teeth stares

calmy as the image in front of himshatters and the screen goes
dark. Then, he picks up a phone.

( CONTI NUED)



42

43

42.

CONTI NUED: 42
RUSHI NG TRANSI Tl ON
| NT. RAYFORD STEELE' S HOUSE - DAY 43

Chl oe wal ks in the front door and starts to head up the stairs.
suddenly, her father wal ks out of the kitchen.

But ,

RAYFORD
Chl oe. ..

CHLOE
(di sgust ed)
| thought you were gone.

RAYFORD
Could we talk for a m nute?

CHLCE
NO!

She starts up the stairs again.

That

reall

RAYFORD
Wul d you give ne a chance? You owe
me t hat nuch.

y gets to her.

CHLCE
| owe you?
RAYFORD
Yes.
CHLCE
Exactly what do | owe you?
RAYFORD
| have provided for you all of your
life.
CHLCE
Oh yeah, | forgot. The "noney thing."
RAYFORD
The noney thing? Is that what you
call it? Well, maybe | shoul d just
stop paying your college tuition.
CHLCE
Fine. |1've been thinking about

dr oppi ng out anyway.

( CONTI NUED)
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RAYFORD
No, wait, wait, hold on.
(beat)
Look, you have a right to be angry.
| wanted to talk to you because |
want to apol ogi ze.

She stares at himcoldly.

RAYFORD ( CONT' D)
| never intended for you to
see...what you did. | know it hurt.

CHLOE
(with freezing sarcasm
Thank you for your concern. It's so
| ovi ng.

RAYFCRD
Chl oe, your nother and | have been
having a hard tine...

CHLCE
And you' ve agoni zed about that,
haven't you?

RAYFORD
Yes, | have.

CHLCE
And finally you canme to the difficult
decision to start sleeping with a
bi nbo.

RAYFORD
She is not a binbo.

CHLCE
SO WHAT SHOULD | CALL HER? A SLUT?
A WHORE? A PROSTI TUTE? WHAT KIND OF
A SELFI SH W TCH WOULD TEAR UP A
FAM LY.

RAYFORD
SHE ISN'T THE ONE WHO S TEARI NG UP
TH'S FAM LY.

CHLCE

YOU ARE ABSCLUTELY RIGHT. I T'S NOT
HER I T S YOU.

( CONTI NUED)
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RAYFORD
| CAN T STAND YOUR MOTHER S RELI G O\.
SHE' S BECOVE A TOTALLY DI FFERENT
WOVAN.

CHLCE

THAT' S NOTHI NG BUT AN EXCUSE. DI DN T
YOUR VEDDI NG VOA5 MEAN ANYTHI NG?
VWHAT DI D YOU PROM SE, THAT YOU D
LOVE HER UNTI L SHE STARTED GO NG TO
CHURCH?

(starting to break

down)
| always | ooked up to you. You
were ny hero. MW dad the pilot who
flies through the skies. But you're
not a hero. And you don't |ove us.
So don't pretend like you do. YOU RE
NOTHI NG BUT A LI AR AND ALL YOU CARE
ABQUT | S YOURSELF.

She rushes up the stairs. Totally defeated, Rayford watches her
go. There's nothing that he can say.

RUSHI NG TRANSI TI ON

| NT. HOTEL HALL - EVEN NG 44
Ni col ae Carpathia wal ks up to Caneron's door and knocks on it.
There's no answer. He knocks again. Suddenly, the door flies open.

Cameron Wllians stands in front of himwith a slightly crazed
| ook on his face.

NI COLAE
Canmeron. |'ve been calling all day.
The hotel said that food had been
delivered. | was worried that you
mght be ill.
W LLI AVS
Oh, I"'mfeeling just fine. But I'm
glad you cane. | want to show you
sonet hi ng.
He | eads hi mi nside.
| NT. CAMERON S HOTEL SUI TE - CONTI NUOUS 45

When Ni col ae enters the suite he's amazed. The pl ace has been
trashed. The television set is snmashed. Sections of the wall and
ceiling have been ripped out. A pile of electronic junk is |lying
on the table.

( CONTI NUED)
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NI COLAE
What happened here?

W LLI AMS
|'ve spent the day creating a bug-
free environnment. The pl ace was
i nf est ed.

NI COLAE
| don't under st and.

W LLI AMS
Then, let nme explain it to you.
SOVEBCDY HAS BEEN WATCHI NG EVERY
MOVE | MADE. BUGS | N THE M RRORS.
BUGS | N THE TELEVI SI ON. BUGS | N THE
SPRI NKLER SYSTEM Fortunately, |
have an Arab friend who | oaned ne
sone very sophisticated exterm nation
equi pnent .

He holds up a small, electronic debuggi ng device.
at the pile of mniature m crophones and caneras.
NI COLAE
Why woul d anyone do such a thing?

W LLI AV
Ch, | think you can answer that.

Take a ook at this, "M. President."

NI COLAE
Ch, ny Cod...

W LLI AVS
| think it's time to finish our
i ntervi ew.

END ACT THREE
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ACT FOUR
FADE | N:
| NT. KING SOLOMON HOTEL LOBBY - N GHT 46
El ena Sabrett enters the hotel |obby and goes to the desk.

ELENA
I'd like to | eave a nessage for a
guest. H's nane is Caneron WIIi ans.

The femal e clerk checks the conputer

FEMALE CLERK
Yes, M. WIlliams is here. | can
take it for you.

El ena hands her a small envel ope.

ELENA
You know, maybe I'll just check in
mysel f. Do you have any roons
avai | abl e?

FEMALE CLERK
| think so. Let ne take a | ook.

The clerk turns toward the conputer
| NT. CAMERON S HOTEL SUI TE - NI GHT 47

Canmeron and Nicol ae are | ocked in a knock-down, drag-out argunent.
Bot h are enraged.

NI COLAE
YOU CALL ME A LI AR? VWHEN HAVE
LI ED TO YOU?

W LLI AMS
YOU RE LYING RIGHT NOW YOU RE IN
BUSI NESS W TH A WORLD- CLASS MJURDERER

NI COLAE
NO THAT IS THE LIE' You ask ne if
| know Jonat han Stonagal. | say

yes. And nuch nore than know him
He's been like a father to ne since
| was ten years ol d.

W LLI AMS
SOVEHOW THAT WASN' T I N YOUR BI O

( CONTI NUED)



a7

CONTI NUED:

47.

a7

NI COLAE
| HAVE NOTHING TO HDE. IS IT WRONG
THAT A RICH MAN HAS SHOM ME
KI NDNESS? | was an or phan. He paid
my way through school. After that
he funded ny research. Wen
entered politics he hel ped ne again.
BUT HE HAS NEVER ASKED ME TO DO
ANYTHI NG DI SHONEST OR | LLEGAL.

W LLI AMS
AND YOU EXPECT ME TO BELI EVE THAT?
NI COLAE
| DON T CARE WHAT YQU BELIEVE. IT'S
THE TRUTH.
W LLI AMS

Wiy has he given you all of this
noney? Wy does he care anything
about you?

NI COLAE
| don't know.

W LLI AMS
D D YOU EVER ASK H M?

NI COLAE
OF COURSE | DID. DO YOU THHNK |I'M A
FOOL? All he said was that he was a
friend of ny dead father's. That ny
father had hel ped hi m when he was
struggling and he wanted to repay
t he debt. | HAVE EXPERI ENCED NOTHI NG
BUT KI NDNESS FROM THE MAN

W LLI AVS
When you ran for election did you
tell anyone where the noney cane
fronf

NI COLAE
No. But | never lied about it either.
It's true that ny people woul dn't
understand. They're fearful of
dictators. They'd think that | was
under his control. BUT | AM NOT.

W LLI AVS
| know why he's bankrolling you.
You' ve got talent and he's going to
play you |like a puppet.

( CONTI NUED)
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NI COLAE
Caneron, I amnmy own nman. | wll
use every resource available for
t he good of ny people whether it
conmes from Jonat han Stonagal or
not. BUT NO ONE IS GO NG TO CONTROL

IVE.

(beat)
Now, | have a few questions for
you. Sonmeone gave you these pictures.
But, you won't tell ne who. Woever
it is, obviously, he's the one who's
maki ng these accusati ons agai nst
me. Well, why can't | face hinP |f
he's telling the truth, WHY DOES HE
HAVE TO HI DE?

Caner on has no answer.

No answer.

NI COLAE ( CONT' D)
You don't know anyt hi ng about him
do you?
(beat)
Well, do you?

NI COLAE ( CONT' D)
This i s an anonynobus source, isn't
it? Do you trust everyone who sticks
an envel ope in your hands?

W LLI AMS
OF COURSE NOT.

NI COLAE
VELL, VWHY ARE YOU TRUSTI NG H Mm?
Maybe he's the one who killed these
men and took your friend. And that
nmount ai n prison. How do you know
t hat Stonagal owns it? WHERE. .
I S. .. YOUR .. PROOF?

He picks up the photos.

NI COLAE ( CONT' D)
You don't even know if this is
reality. They could have been
doctored on a hone conputer

( CONTI NUED)
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W LLI AVS
| know what happened to ne and |
know t hat soneone kept Andrew Harris
a prisoner for 24 years. AND VWHOEVER
DD I T HAD MONEY TO BURN.

NI COLAE

| agree, that's horrible. And
whoever it was should be arrested,
tried and condemmed.

(beat)
Look, if Stonagal is guilty of
anything I want him brought to
justice. Caneron, | know there are
dark forces in the world. But | am
not one of them

(beat)
And | understand your worry about
Dirk Burton. He's your friend. |

have resources of ny own. 1'I|l begin
a search for himnyself.
(beat)

And also, I'mgoing to find out who
bugged this room

Suddenly, his cell phone rings.

NI COLAE ( CONT' D)
Yes.
(beat)
Al right, we'll be right there.

He hangs up and | ooks at Caneron.
NI COLAE ( CONT' D)
That was Chai m Rozenswei g. The
chanber is open.
EXT. JERUSALEM ( MONTAGE) - NI GHT 48

Ni ght in Jerusalem the nost troubled city on the face of the

earth. Soldiers stand guard in the streets. The shops are cl osed.
Wthin the Church of the Holy Sepul cher soft voices are chanting.
The Done of the Rock nobsque glitters like a jewel in the darkness.

MONTAGE ENDS

| NT. HEZEKI AH S TUNNEL - NI GHT 49
Ni col ae and Canmeron wal k down Hezekiah's tunnel. Arned guards are
everywhere within the narrow passage. Finally, they cone to the

section where lights are set up. Chai m Rozensweig is waiting for
them He's so enotional that he can barely speak.

( CONTI NUED)
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Tears are on his cheeks.

NI COLAE
Chaim what is it ny friend?

ROSENSVEI G
Conme and see.

A section of stone has been renpbved fromthe floor. Stretching
away beneath it are stairs cut in the rock. Rozensweig |eads
t hem down.

| NT. OUTER CHAMBER - MOMENTS LATER 50

Rozenswei g, WIllians and Carpathia enter an amazi ng storage room
Electric lights have been set up. The chanmber is full of ancient
scrolls and other objects. The walls are painted with golden fire.

ROSENSVEI G
Unt ouched for 2600 years. The holy
treasures of ny people.

Canmeron wal ks over to a wall. Hanging on a rack is a corroded,
bronze battle sword |ike no other ever seen. It stands fully seven
feet tall.

W LLI AVS
Look at that.
ROSENSVEI G
It was listed in the parchnent. It

is the sword of Goliath the giant
that King David sl ew when he was a
shepherd boy.

W LLI AMS

That story was true?
ROSENSVEI G

Come, | nust show you sonet hi ng

el se.
He | eads them around a corner into an inner chanber.
I NT. | NNER CHAMBER - CONTI NUOUS 51
Li ghts shine down on a single object.

The instant that the nen see it, they stand frozen. Tears form
in Carpathia s eyes.

In front of themon a stone pedestal sits a box that is covered
wi th gol d.

( CONTI NUED)
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On the |id are two golden cherubimwi th their w ngs spread out

over an expanse that still bears the brown stain of countless
sacrifices.

Over and over Chai m whi spers..

CHAI M
Adonai, Adonai, Adonai...

In front of themis the greatest archaeol ogical discovery of al
tine...the Ark of the Covenant.

FADE QOUT:
END ACT FOUR
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