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FADE | N:
EXT. CATHEDRAL TOWER - OLD LONDON - EVEN NG
It's the beginning of a cold, winter night in Ad London.
In the cobbl estone streets bel ow, people are hurrying hone
in carriages and on foot. Candles flicker in |eaded-glass
w ndows. A light wind is blowing and there is a touch of
snow in the air.
SUPERI MPOSE: LONDON, 1698
The giant bell of the cathedral begins to chinme. Wth each
deep ring, the sound of the wind rises higher and higher.
Snow swirls around the tower.
At the sixth and final ring a haunting thene begins filled
wi th beauty and wi stfulness. I1t's alnost as though the w nd
itself had begun to sing.
Suddenly, there is a swirling blast.
POV RI DI NG ON THE W ND
Sai l i ng above copper rooftops with tall, brick chimeys...
Over shops and pubs and squalid row houses...
Then, down into the streets..
Past a m |k woman hurrying honme with enpty cans..

A filthy chimey sweep hauling a | adder trailed by an
apprentice | oaded with brushes...

Through iron railings and sw ngi ng gates..
Maki ng shutters creak and groan..
Over carts and ommi buses. .

Through the wheels of a wagon |aden with furniture...then
bet ween the dray horses straining against the reins..

Bl owi ng out the flame of a l|lanplighter..
Knocki ng the hat off an old gentlenen...

Shivering past a ragged, little girl of seven who sweeps
crossings for a penny. (This is MOLLY.)
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Wandering on and on..
EXT. STATELY STREET -- CONTI NUOUS

Finally, the wind turns down a stately street lined with

maj estic old honmes. Cattering down the mddle of the street
is arich, black coach drawn by a rather old, but still noble,
white horse. The coachman hunches down agai nst the col d.

He has little to do, the horse is going hone.

The driver is JOSEPH, a man of m ddl e age, who has been at

his job for many years. Though he has had a hard life, his
eyes are gentle and kind. The horse in front of himis Ad

D anond, a creature of great intelligence who knows and trusts
hi s master.

The coach turns in at a particularly inpressive mansion and
begins to pull up a long drive.

| NT. COACH - EVEN NG

I nsi de four people are seated, bundl ed against the cold. A
very unpl easant conversation has been taking place. The
group incl udes:

SARAH COLEMAN, a |ovely young woman in her twenties, dressed
in fine clothes, who is fighting back tears as she stares
icily at an older man who is seated across from her

The man i s EDWARD COLEMAN, her father, a rather haughty
gentleman in his late fifties, who stares back grimy.
Everyt hi ng about hi m speaks of weal th and power.

Next to Sarah sits her fiancée, ALFRED EVANS, a man of thirty-
one. He is handsone, but sonmewhat shabbily dressed conpared
to the others. He stares out the w ndow under a cl oud of

depr essi on.

The | ast nmenber of the party seens rather enbarrassed to be
present. This DR ROBERT MACDONALD, a prom nent physician

of the city and an old friend of the Coleman famly. He is
in his sixties and is rather gruff, but the gruffness hides
a deep sensitivity to human suffering.

SARAH
(to M. Col eman)
Is that all you have to say, father?

MR. COLEMAN
Yes, and the subject is closed.
We'll not bore Dr. MacDonald with
anynore of our personal trivialities.
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SARAH
Trivialities? |s that what you cal
then? You think ny concerns are
trivial?

MR. COLENMAN
Did you hear nme, Sarah? W wll
have no nore of this discussion.

SARAH
| heard you very well.

She turns her icy stare toward Al fred who | ooks |ike a beaten
dog.

SARAH ( CONT' D)
And all you can do is sit there biting
your tongue.

ALFRED
Per haps we could talk about this in
private.

SARAH

There's nothing to talk about, Alfred.
Clearly, you' ve nmade your decision
and you nust live with it.

The coach conmes to a stop. She throws open the door.
Qutside, Joseph is just getting down fromhis seat. Sarah
junps out without waiting for assistance. M. Col eman | ooks
at the other nmen and smles.

MR. COLEMAN
Spirited, isn't she? An excellent
trait in wonen and horses. After
you, gentl enen.

Dr. MacDonal d gives hima | ook and then gets out. Alfred
follows him

EXT. COLEMAN MANSI ON

Sarah rushes up the front steps of the mansion past a servant
who hol ds open | ovely carved oak doors. Alfred tries to
catch up to her

ALFRED
Sarah, wait.

She doesn't. Dr. MacDonald is just about to nount the steps
when Joseph touches his arm neekly.
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JOSEPH
Beggi n' your pardon, Dr. MacDonal d,
sir...

DR MACDONALD
Yes, Joseph.

There's a worried | ook on the coachman's face. He struggles
for words.

JOSEPH
|"msorry to be botherin' you, sir.
It's the little boy.

DR. MACDONALD
It's come over himagain, has it?

Joseph nods.
JOSEPH
H's nother and ne...we're rea
worri ed.
MacDonal d pats himon the arm but his ook is grim

DR. MACDONALD

Al right, I'll stop by later.
JOSEPH

Thank you, sir. W're very nuch in

your debt.

DR. MACDONALD
Not at all.

MacDonal d follows the group into the house. Joseph sw ngs
back up onto the coach, clicks to the horse, and they begin
to nmove around toward the back of the mansion

EXT. REAR OF MANSI ON -- MOMENTS LATER

Behind the big house is a garden brown with winter. |In the
center stands a gazebo.

EXT. STABLE - N GHT

The coach follows the drive past the garden to a decrepit,
old stable. Joseph and his famly live in the loft.
Candl el i ght shines froma solitary wi ndow. Looking out
through the glass is a little boy dressed in a |ong
nightshirt. He's waiting for his father to come hone. This
is DIAMOND. Wen he sees the coach, he waves.
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Joseph waves back.
CU JOSEPH S FACE
He tries to smle, but his eyes are filled with worry.

The coach stops outside the stable doors. Joseph gets down
and | eads the horse inside.

The wind noans...and with it returns the haunting nusic.
ANGLE I N STABLE W NDOW

Through the frosted glass of the loft w ndow, the inside of
alittle home can be seen.

| NT. STABLE LI VI NG QUARTERS -- CONTI NUQUS

The roomis poorly furnished but clean and warm Everythi ng
about it speaks of |love and gentle care. A stove and
scattered candles bring heat and light. A woman of thirty-
five, but old-looking for her age, bustles about setting a
smal |l table for dinner. This is RUTH, Di anond's nother.
Joseph and his famly live in this one room |In the corner
is a rough-cut, wooden bed.

D anond waits by the door. He's seven years old with quiet,
t houghtful eyes. And he is frail. It takes only a nonment
to see that something is very wong with him Suddenly, the
door opens and Joseph enters. He sweeps his son into his
arnms and ki sses him

JOSEPH
Wll, howis ny little Dianond this
eveni ng?

DI AMOND

| felt better today. Lot's better.

JOSEPH
Did you now?

DI AMOND
Maybe tonmorrow | can ride with you

JOSEPH
|'"d like that very much. And Ad
Dianond' d like it even nore. He
m sses you sonmethin' terrible. Wy
he was askin' nme today, 'Wuere is
that boy? He needs to bring ne a
carrot.'
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Di anond smles. Joseph goes to his wife and ki sses her.

JOSEPH ( CONT' D)
And how are you sweet w fe?

RUTH
I"'m..I"mall right.

But she's fighting back tears.

RUTH ( CONT' D)
Did you talk to hinf

JOSEPH

He's comn' by this evening.

(with forced

cheer ful ness)
Well, I've got to say |'m about as
hungry as a baited bear. |In fact, |
think I need to take a bite of
sonmethin' this very mnute.

He |ifts Dianond and pretends to bite his stonmach. The little
boy | aughs, but there is weakness in the sound.

Qutside, the wind is rising.

PULL BACK THROUGH W NDOW

EXT. STABLE - NI GHT

Except for the warm gl ow shining out fromthe w ndow, the
stable is caught in the freezing | oneliness of winter. Snow
i s bl owm ng everywhere.

DI SSOLVE
TO

| NT. STAI RCASE TO DI AMOND S ROOM - NI GHT

Rough work shoes wal k up coarse wooden stairs by candl elight.
Joseph is carrying Dianond up to bed. He holds a candle.

On either side of themare walls of hay. Finally, they reach
the child s "bedroom"

| NT. DI AMOND S BEDROOM -- CONTI NUOUS

D anond sleeps in alittle roomof hay. Only the wall at

the foot of his bed is made of wood. The roomis cold. The
ancient wall seens a thin barrier for the wi nd outside.
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In fact, a small chunk of wood has rotted away and soneone

has tried to stop the hole with a plug of brown paper. Joseph
pul I s back the heavy quilt and tucks his son beneath it.

Then he kneel s down.

JOSEPH
Al right, time for our prayers.
What should we be thankful for today?

D anond cl oses his eyes and begi ns praying.

DI AMOND
Thank you God, for ny bed and for ny
bl ankets and for ny food and for old
D anmond and for ny nother and for ny
father and for feeling better when
| ' ve been si ck.

The child's prayer fades and Dr. MacDonal d's voice is heard.

DR. MACDONALD (V. Q)
Hi s nane was Di anond. Sonme people
t hought it was a strange nane for a
little boy. You see, his father had
named himafter their horse. But
Di anond knew it was the nobst wonderful
name in all the world. Little D anond
| oved big Dianond. To the child it
was a constant source of joy that
hi s nanesake slept in the stable
down bel ow.

Di anond' s father snoboths his hair and kisses him As he
| ooks at his son there are tears in his eyes.

DR. MACDONALD (V. Q) (CONT' D)

(conti nui ng)
But if you want the truth, | believe
hi s parents naned hi m D anond because
they knew that a child is the greatest
treasure that a famly can ever
possess.

(beat)
And they also knew that in this world,
treasure can slip through your
fingers.

Joseph bl ows out the candle and | eaves the room

DI SSOLVE
TO



| NT. DI AMOND S BEDROOM - LATER THAT NI GHT

A wnter stormis raging outside. The wind is how i ng.
Di anond is fast asl eep.

ANGLE ON WALL

The paper plug in the wall begins to nove. It works back
and forth until, suddenly, it shoots across the room and
| ands directly on the boy's nose.

Freezing wi nd screans into the bedroom
Di anond wakes up.

Fi nding the plug, he crawl s shivering across the bed and
sticks it back in the hole. Then, he scurries under the
covers.

Qutside the wind is filled with shrill whistling noises.
Strangely, it sounds al nbst as though a voice is speaking.

NORTH WND (O S.)
(whi stling echo)
Littl e booooy...little booooy...

Di anond sits up and |istens.

The voi ce di sappears.

He |ies back down.

The instant he does so, the plug blows out of the hole again
with even greater force. Once nore, D anond crawl s out from
under the blankets. But this tinme, he can't find it in the

dark. So, instead, he pulls out a fistful of hay and stuffs
it into the hole.

DI AMOND
Now, stay in there.

The wi nd shri eks.
NORTH WND (O S.)
LI TTLE BOOQOY, VHY...VWHY DI D YOU DO
| T?

DI AMOND
Do what? |s sonebody out there?

Putting his ear to the wall, he hears a haughty woman's voi ce.
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NORTH WND (O S.)
My wi ndow. Open nmy wi ndow ri ght
now. Open it.

DI AMOND
VWhat're you tal ki ng about ?

NORTH WND (O. S.)
You stuffed hay into ny w ndow.

DI AMOND
You nean this hole? It isn't a
wi ndow.

NORTH WND (O S.)
It is ny wi ndow.

DI AMOND
But this is ny bedroomwall. And
whoever you are, why do you need a
w ndow anyway? You're outside
al r eady.

NORTH WND (O. S.)
You are wong. | amin ny house and
| want to see out of it. So, open
it right now

DI AMOND
can't. If | do, the wind' |l bl ow

I "t
inny face and 1'Il catch a cold.

NOCRTH WND (O S.)
| amthe w nd.

Di anond stares at the wall.

DI AMOND
You are?

NORTH WND (O S.)
Yes, now stop arguing and do what |
told you.

DI AMOND
But, I'll freeze.

NORTH WND (O S.)

You won't freeze. Now are you goi ng
to doit or not?
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10.

DI AMOND
| guess | can pull the covers over
my head.
Di anond jerks the hay out of the wall. Instantly, w nd

whi stl es around him Junpi ng back, he buries hinself under
the covers. The sound of the wind grows |ouder and a regal
voi ce speaks out of it.

NORTH WND (O S.)
What is your nane, little boy?
DI AMOND
(muffled by covers)
D anond.
NORTH WND (O S.)
Speak up.
DI AMOND
Di_anond.

NORTH WND (O. S.)
VWhat a silly nane. A dianond is
such a usel ess thing.

DI AMOND
| like nmy name.

NOCRTH WND (Q. S.)
You don't know what a dianpnd is, do
you?

DI AMOND
Yes, | do. [It's nme and ny horse.

A beautiful laugh fills the room D anond renmains a huddling
| unp under the covers.

NORTH WND (O. S.)
It's not polite to lie there and
never | ook up to see what kind of a
person you're tal king to.

DI AMOND
(hal f crying)
| want this dreamto end. ['mtired.

| want to go to sl eep.

The | augh cones agai n.
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11.

NORTH WND (O. S.)
That doesn't make any sense. |If
it's a dreamyou are asleep

DI AMOND
Go_away.

NORTH WND (O. S.)
Vell, it isn't a dream and you can
sl eep tonorrow night.
(firmy)
Now, wi |l you get your head out from
under those covers?

DI AMOND
NO.

NORTH WND (O. S.)
No one tells ne "no."

Instantly, the wind rips every blanket off the bed. D anond
sits up startled, with his nightshirt blow ng around him

POV DI AMOND

St andi ng above himis the nost beautiful wonman he has ever
seen. She is very tall and her eyes are brilliant violet.
From her head streanms out |ong hair as black as m dnight.
It swirls around her. Her gown shimrers with snow | akes.
This is NORTH W ND.

DI AMOND
Who are you?
NCORTH W ND
|"'mthe North W nd.
DI AMOND
You are? | didn't know the w nd was
a person.
She | aughs.
NORTH W ND
There are lots of things you don't
know. You still think you're

dream ng, don't you?
D anond nods.
NORTH W ND ( CONT' D)
| want to take you on a trip.
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12.

DI AMOND
You nean go outside?

NORTH W ND
| s there any ot her way?

DI AMOND
['Il freeze to death

NORTH W ND
Not if you hold ny hand. Now do you
want to cone or not?

DI AMOND
| can't go anywhere with sonebody I
don't even know.

NORTH W ND
Ch, you know ne. You've seen ne
many tines, you just don't renenber.
| f you want to cone, I'll be waiting
in the garden

Wth a great, swirling rush, North Wnd is gone.

DI AMOND
Hey, wait...

Di anond crawl s across the bed and | ooks out the hole.
POV DI AMOND THROUGH HOLE

The nysterious wonman i s standing on top the gazebo smling
at him He hops to the floor and starts down the stairs.

EXT. STABLE -- MOMENTS LATER
The night is clear and cold. A full noon shines down, casting
razor shadows. Dianond squeezes through the big doors of
the stable. But, when he gets outside, the wind has died
and the woman is gone. He |ooks up at the sky...and shivers.
Across the yard, two people are sitting in the gazebo.
| NT. GAZEBO
Sarah Col eman and Al fred Evans are both are very upset.
SARAH
(crying softly)

So, noney neans that nuch to you
t hen?
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ALFRED
It means a |lot. You've never been
W thout it, Sarah, so how would you
know?

She shakes her head in disbelief.

ALFRED ( CONT' D)
You're father's right. | bring
nothing to a marri age but poverty.

SARAH
| thought you brought | ove.

ALFRED
| do, but 1've got to prove nyself.
He's given ne a great opportunity
and | can't turn it dowm. It's a
chance to earn his respect.

SARAH
My father respects only noney and
the people who can get it for him

ALFRED
And | can do just that. This one
voyage is all it wll take.

He tries to take her hand, but she pulls it away.

Suddenl vy,
gar den.

ALFRED ( CONT' D)
Pl ease Darling, | know ei ght nonths
is along time. But you could spend
it getting ready for our wedding.
When | cone back, 1'lIl have a
per manent position in your father's
conpany and the noney that goes with
it. Can't you see it's for the best?

SARAH
ITISNT FOR THE BEST. YOU COULD
D E OUT THERE, ALFRED

ALFRED
|"mnot going to die.

SARAH
YOU DON' T KNOW THAT. PEOPLE DI E ON
VOYAGES ALL THE TI ME

she | ooks up and sees Di anond shivering in the

( CONTI NUED)
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14.

SARAH ( CONT' D)
Di anbnd?

She rushes out of the gazebo. Alfred follows her.
EXT. GARDEN - CONTI NUCUS

SARAH
Child, what are you doi ng out here
in your nightshirt?

As they approach, Di anond sinks to the ground, unconsci ous.

SARAH ( CONT' D)
Ch, dear God...

Evans scoops himup and they rush toward the stable.
| NT. STABLE LI VI NG QUARTERS - NI GHT

Dianond is lying in his parent's bed. He's pale and is only
hal f conscious. Dr. MacDonald is seated beside him taking
his pulse. Dianond' s parents stand nearby. Ruth is crying.

RUTH
He's never done nothin' |ike that
before. If they hadn't found him
sure he woul d've frozen to death

Joseph tries to confort her

JOSEPH
It's all right. God took care of
him He don't give us nore'n we can
bear .

The doctor stands and notions the parents to follow him
They wal k to a corner and speak in whispers.

DR MACDONALD
He'll sleep now. In the norning
"1l send over nore nedicine.

JOSEPH
Dr. MacDonal d, sir. I[t's not | ookin
good, is it?

DR MACDONALD
No, Joseph, it isn't |ooking good.

As Ruth cries, Joseph takes her in his arns.
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15.

JOSEPH
Now, don't |ose hope, wife. It just
means we got to pray harder. That's

al | .

The doctor turns away. Before he | eaves, he stops and | ooks
down at the little boy.

DR. MACDONALD (V. O.)

That strange, awful illness. Not in
many years had | seen it.
(beat)

Little Diamond. Wy shoul d one snal

boy nmean nore to ne than all ny other
patients? Yet, sonehow, he did.

And | had resolved to battle for his
life.

DI SSOLVE
TO

EXT. WHARF ON THAMES -- MORNI NG

It's a bright and beautiful winter norning. The wharf is
bustling with activity. Mny sailing ships are being | oaded
and unl oaded. \Wagons of every description nove about. Onto
the wharf rolls the Coleman's bl ack coach. Joseph is at the
reins. Uncertain where to go, he slows A d D anond. The

wi ndow of the coach opens and Sarah's head appears.

SARAH
Joseph, | think it's all the way at
t he end.
Joseph clicks to the horse and they nove down the |ine of
ships. At the very end, one stands apart. It's a grim
vessel. The nane on the side reads: "Constance Venable." A

crew of tough-1looking nmen are | oading supplies up a gang
pl ank. Sonme carry wood boxes filled with chains and nmanacl es.

Al fred Evans stands on the dock with a checklist in his hand.
As the coach pulls up, he sees it and becones very upset.

Not waiting for Joseph to open the door, Sarah gets out.

The sailors stop work to | eer at her.

ALFRED
Sarah, what are you doi ng here?

SARAH
So, this is ny father's new ship.
It's vile | ooking. What cargo would
be carried in such a vessel ?
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16.

She pushes past Alfred and marches straight up to a SAILOR
who's about to carry a box up the gangpl ank.

SARAH ( CONT' D)
You, sailor, answer a question for
ne.

The nman | eers at her.

SAl LOR
And what is it you want to know,
m ssy?

ALFRED

Get back to work.
The sailor scowl s at Evans.

SAI LOR
Now, yer honor, |I'ma gentleman, you
see?

The ot her sailors |augh.
SAlI LOR ( CONT' D)

And gentl emen al ways answers pretty
| ady' s questi ons.

SARAH
VWhat cargo does this ship carry?
SAI LOR
Cargo?
(beat)

Well now, you mght say it carries

meat. Long slabs o' neat so fresh

and hot we gotta keep'emchained in
the hold so they won't swi m away.

More laughter. He lifts one of the manacles.

SARAH
| knewit. This is a slaver.

Sarah gives Alfred a terrible | ook and rushes back to the
coach.

ALFRED
Sarah, please...wait.

Junpi ng inside, she slans the door.
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17.

SARAH
Take nme hone.

Al fred bangs on the coach door.

ALFRED
Sar ah, open up.

She doesn't. Joseph clinbs to his place and the coach noves
away at a fast trot, leaving Alfred staring in horror after
her. The sailor calls to him

SAI LOR
Now, don't you worry, M. Evans,
sir. There's plenty o' fish in God's
ocean. \Wen we get our cargo you'l
have all the fine, fresh wonen you
could ever want. And that's a
guar ant ee.

Evans stares at him The sailors |augh.
| NT. EDWARD COLEMAN S STUDY - DAY

Sunlight is streamng in at the window Edward Col eman is
seated at his witing desk hard at work. He doesn't | ook
up. Sarah stands nearby. Her face is pale with rage.

MR. COLEMAN
You shoul dn't have gone there, Sarah.
The docks are no place for a wonman.

SARAH
Is that all you have to say?

MR. COLEMAN
What do you want ne to say? Yes,
it's a slaver. | purchased the

Const ance Venabl e t hree nont hs ago.
Sarah is so angry that no words will conme. Her father | ooks
up. When he sees her face, he |ays down his pen and speaks
in a gentler tone.

MR. COLEMAN ( CONT' D)
Sit down, Sar ah.

She remains standing. He stands and wal ks to a w ndow.
POV THROUGH W NDOW

Qut si de, near the stable, Joseph is brushing down old D anond.
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MR. COLEMAN ( CONT' D)
Whet her we like it or not, the traffic
in Africans is growing. In it | see
the wealth of the future.

SARAH
AND I'T DOESN T BOTHER YOU THAT IT'S
UTTERLY EVI L?

MR. COLEMAN
| don't think it's evil at all. |
find nmyself in agreenment with the
Reverend Braml ey. Watever they
are, the savages are not entirely
human. All one has to do is look in
their eyes. |It's clear they have no
souls. I'mdetermned to deal in
themjust as | would any other cattle.

SARAH
And you' ve drawn Alfred into your
vil e pl ans.

MR. COLEMAN
He's a bright young man who shows
great potential. |'ve trusted him

nore deeply than you can ever know.
On that ship rides our future.

SARAH
You have cursed us, father.

MR. COLEMAN
Sarah, it's tinme you knew the truth.
Over the past two years |'ve
experienced a series of disasters.
Everything we own is nortgaged. |If
Al fred is unsuccessful it will nean
bankr upt cy.

SARAH
| hope your ship never returns.

MR. COLEMAN
You m ght want to reconsider such an
ill-advised wish. | don't think
you' d enjoy being a pauper, ny dear.
No nore beautiful gowns, no nore tea
with fifty of your friends. And I
know I certainly wouldn't relish
debtor's prison

( CONTI NUED)
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19.
She turns on himwith a | ook of ice.

SARAH
You bought him You bought the man
| loved and nmade hi m your sl ave.

MR. COLEMAN
Nonsense. All | did was give himan
opportunity to better hinself.

SARAH
You broke ny nother's heart and sent
her to an early grave...

MR, COLEMAN
SARAH, STOP THI'S M NUTE. NOT ANOTHER
WORD. . .

SARAH

NO | WLL NOT STOP. DO YOU THI NK |
DON' T KNOW VWHAT KI ND OF CORRUPTI ON
TAKES PLACE ON A SLAVE SHI P, WHAT
HORROR AND DEBAUCHERY ENTER A MAN S
SOUL?

(beat)
How coul d you do this to nme, father?
How coul d you do it to the man I
| ove?

VMR COLENMAN
Sar ah. ..

SARAH
Today | | eave your house and | w |
never return.
(beat)
Goodbye, and God have nmercy on you.

Wth tears stream ng down her cheeks, she turns and wal ks
out .

| NT. DI AMOND S BEDROOM - NI GHT
The bedroomin the hay is dark.

Dianond is asleep in his bed. A |arge, heavy board has been
nail ed over the hole in the wall.

Suddenly, there is a tapping noise. It continues until

Di anond begins to awaken. Fromthe other side of the wall
conmes the voice of a little girl.
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20.

NORTH WND LITTLE GRL (O S.)
Di anond. . .
(beat)
Di anond, wake up.

Rubbi ng his eyes, D anond sits up.

DI AMOND
VWho' s out there?

NORTH WND LI TTLE G RL
VWho do you think? Open the w ndow.

DI AMOND

(sl eepily)
Are you North Wnd? | don't hear
you bl ow ng.

NORTH WND LI TTLE G RL
Well, you hear ne tal king, don't
you?

DI AMOND
It doesn't sound |ike you.

NORTH W ND LI TTLE G RL
Just open the w ndow.

DI AMOND
| can't. They've pounded it shut.

NORTH WND LI TTLE G RL
VWhat a stupid thing to do. Al right,
get back.

Renmenberi ng his previous experience, D anond noves to the
farthest corner of his bed and holds the blankets up to his
nose.

There's the sound of a heavy w nd.

As he wat ches, very slowy, the board begins to push away
fromthe wall as though a powerful hand were behind it.
Finally, with a creaking groan the nails pull out and the
board bl asts across the room | eaving an inky, black hole
much | arger than before.

Then, the w nd stops.
Instantly, the hole is filled by a lovely little face with

viol et eyes and long black hair. North Wnd is a LITTLE
G RL who | ooks even younger than D anond.
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Wth a puff of breeze,

She rolls

DI AMOND
Who are you?

NORTH WND LI TTLE G RL
OCh, conme on. Wo do you think I an®

DI AMOND
You can't be North Wnd, you're
littler than ne.

NORTH WND LI TTLE G RL
You shoul d have seen ne this evening.

| was so small | took aride in AQd
Dianond's ear. |'ve cone to take
you on that trip |I prom sed.

DI AMOND
"' m not going anywhere with a girl.
her eyes.

NORTH WND LI TTLE G RL
Sonetinmes you don't have a very ninble
br ai n.

DI AMOND
| do too.

NORTH WND LI TTLE G RL
Well, I'mnot gonna sit here and
ar gue.

She stands to | eave.

She turns

DI AMOND
Wait, what kind of a tripis this?
Where are you goi ng?

NORTH WND LI TTLE G RL
Ch, forget about it and go back to
sl eep. You' d be too scared anyway.

DI AMOND
Wul d not.

toward t he hol e.

NORTH WND LI TTLE G RL
Yes, you would. |'mgonna fly.

( CONTI NUED)
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Hi s eyes grow w de.

DI AMOND
Really? And | could fly with you?

NORTH WND LI TTLE G RL

Well, you certainly can't fly al one.
DI AMOND
Al right, maybe 1'll go. But I|'ve

gotta get dressed first.

She turns back toward himand sits down. He |ooks at her
wi th indignation.

DI AMOND ( CONT' D)
"' m not gonna get dressed in front
of agirl.

NORTH WND LI TTLE G RL
Ch, for goodness sake.

DI AMOND
How cone you didn't wait that other
night. | thought it was all a dream

NORTH WND LI TTLE G RL
You were too slow and | had sonepl ace

to go really fast. | have a little
nore tinme tonight, but you'd better
hurry.

There's a swirl of wind and she vani shes. D anond junps out
of bed.

EXT. GARDEN - NI GHT

It's late spring. The stable door opens a crack and D anond
slips out. He's buttoning his shirt. The noon is very
bright. A gentle breeze is bl ow ng.

North Wnd is swirling joyfully, dancing around the garden.
She's grown into a lovely YOUNG G RL. Seeing D anond she
sm | es and extends her hand. He runs to her.

DI AMOND
| can't keep up with the way you
change.

NORTH W ND YOUNG G RL
You' d better try 'cause | never stop.
Are you ready?
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DI AMOND
| guess. Are we gonna fly now?

In one little junp she's standing on a high, stone fence
| ooki ng down at him

NORTH W ND YOUNG G RL
Well, come on. What are you waiting

DI AMOND
| can't do that.

NORTH W ND YOUNG 3 RL
Yes, you can. |It's easy.

She extends her hand once nobre. He reaches for it.
Instantly, a puff of wind takes himand he find hinself on
the fence next to her.

Di anond' s eyes are w de.

The wind stiffens. He |ooks up. Standing beside himis
North Wnd in the formthat he first saw her, a full-grown
woman. She | ooks down at himand sm | es.

DI AMOND
You' re yoursel f again.

NORTH W ND
" m al ways nysel f.

The wi nd begins to bl ow harder.

To D anond's amazenent, North Wnd grows taller and taller.
In a nonent she is a giant wwth her head in the tree-tops.
Gently, she reaches down and picks himup in her huge hands.
He's terrified.

NORTH W ND ( CONT' D)

Now, don't be frightened. 1|'ve got
to begin ny night's work. Wile |
fly, I've made a place for you in ny
hai r.

She lifts himinto her hair. There D anond finds a brai ded
nest. He craw s in.

NORTH W ND ( CONT' D)
Are you ready?
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DI AMOND
| guess so.

Wth a mghty rush of wind they rise into the sky.

She gives an echoing call. Geat thunderheads boil.
Li ghtning fl ashes.

As they streak into the clouds rain begins. But, strangely,
D anmond remai ns dry.

DI AMOND ( CONT' D)
How come |'m not getting wet?

NORTH W ND
Because you're with ne.

EXT. FLYI NG H GH OVER LONDON -- CONTI NUQUS
They're sailing high above O d London. Down below, the city

is asleep. North Wnd is noving at great speed. Her hair
and dress streak out fromher and blend with the cl ouds.

DI AMOND
Could you fly a little slower?
NORTH W ND
Why ?
DI AMOND
| want to see the streets.
NORTH W ND
There's not nuch down there. |'ve

nearly washed all the people hone.
EXT. FLYI NG LONER OVER STREETS - CONTI NUQUS

North Wnd swoops down just above the rooftops. They pass
over a few chilly people bundl ed against the storm Rain
cones in sheets. The wind tears at them

EXT. STREET NEAR VWHARF - MOMVENTS LATER

North Wnd and Di anond are flying over a very poor section
of town near the wharf. Suddenly, they come upon a little
girl dressed in rags. She's crying and stunbling, battered
and bl own by the wind and rain. Behind her she drags an old
broom This is Mlly.

As Di amond wat ches, the child falls down and crouches in a
gutter, sobbing. A nonent |ater, she struggles on.
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DI AMOND
Look at that little girl. You've
got to help her, North Wnd.
NORTH W ND
| can't stop ny work.
DI AMOND
But she's in trouble.
NORTH W ND
Then, you hel p her.
DI AMOND
How?
NORTH W ND
You'll find a way. Just renenber,

if I put you dowmn the wind and rain
wll catch you too.

DI AMOND
| don't care. WII you wait for ne?

NORTH W ND
"1l meet you after awhile. Do you
see that church?

Not far away is a huge cathedral

DI AMOND
Yes.

NORTH W ND
When you' ve finished, go and sit on
t he steps.

North Wnd sets Di anond down on the street and then flies
away. The instant he's on the ground, the full force of the
stormhits him soaking himto the skin. A chimey pot
crashes at his feet. He runs after the girl, calling to
her.

DI AMOND
HEY, WAIT, STOP.
MOLLY
(call'ing through her

sobs)
| CANT. THE WND WON' T LEAVE GO CF
MVE.
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She's being bl own closer and cl oser toward the river.

Finally, D anond manages to catch hold of her dress, but the
rotten material tears and she's off again.

A few nonents later, she's at the edge of the street. Next
to her is a twenty-foot drop into the roaring water of the
Thanes.

She screans.

Just as she's about to go over the side, D anond grabs her
around the wai st and pulls her back. They go down in a heap.
Then, together, they crawl to the doorway of a building.

MOLLY ( CONT' D)
(crying)
| thought | was gonna drown.
(beat;fearfully)
Where's ny broonf?

DI AMOND
Over there. 1'Il get it.

Rushing out into the storm he brings it to her. Wen she
has it in her hands, she breathes a little easier.

MOLLY
| lose that, |I'm done for.

DI AMOND
Where are you goi ng?

MOLLY
Hone.

DI AMOND
"1l go with you. [It'll be easier
if we wal k together.

The wi nd and rain have dimnished. Holding onto each ot her,
the children | eave their shelter. They look |ike tw soaked
ani mal s.

MOLLY
| never seen you before. Do you
sweep Crossings?

DI AMOND
No.
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Well, what do you do? Wo are you?
DI AMOND

My nane's Di anond and | guess | just

live with nmy nother and father.

MOLLY
Come on, you don't have no nother
and father. And what kind of a nane

is that?
DI AMOND
It's a good nane.
(beat)
Don't you have a nother and father?
MOLLY
Nope. | live wwth AOd Sal. And |

better get goin' or there's gonna be
hell to pay.

EXT. MOLLY'S ALLEY - NI GHT

D anmond and Molly turn in at a dark alley.

apit.

set of filthy stairs that

dpor.
wi ndow.

27.

It's like entering

Anci ent shutters creak and groan. Mlly stops at a

Besi de the door at ground level is a dirt
Faint candlelight glimers fromwthin

DI AMOND
(horrified)
You |ive here?

MOLLY
(def ensivel y)
Yeah, what's the matter with it?

DI AMOND
Not hi ng.

MOLLY
It's better than no place at all.
You better get goin' before Sal sees
you.

She heads down the stairs.

DI AMOND
Wait, what's your nane?

| ead down to a wetched cell ar

i ncrusted
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MOLLY
Mol |y.
(beat; with a faint
smile)
Thanks for hel ping ne.

Then she opens a rotting door and di sappears inside. Dianond
is just about to wal k away when hears the shrieking of an
ol d woman.

OLD SAL (O S.)
YOU LI TTLE BEAST, WHERE HAVE YOQU
BEEN? WHERE' S THE MONEY? G VE I T
TO ME.

MOLLY (O S.)
It's in ny pocket.

OLD SAL (O S.)
NO, ITISNT. WHAT HAVE YOU DONE
WTH | T?

MOLLY (O S.)
(starting to cry)
| don't know. Maybe it got lost in
the rain. | alnost fell in the
river...

D anond hears a hideous snarl and a blow. Mlly cries out.
Fearfully, he stoops to | ook through the w ndow.

To his shock, a horrible face filled with toothl ess rage
appears inches away on the other side of the glass. Dirt
mat s down scraggly, gray hair. Beady eyes glare at him

This is OLD SAL.

OLD SAL
(shri eki ng)
CGET | N HERE.

Di anond turns and runs for his life.

EXT. STREET LEADI NG TO CATHEDRAL - MOMENTS LATER

Qut of breath and still terrified, D anond turns onto the
enpty street leading to the cathedral. The storm has past.
Col d noonlight casts strange shadows on the decrepit

bui l di ngs. As he approaches a small alley, he hears the
sound of a struggle.
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VAGRANT (O S.)
Don't hurt ne. Pl ease. | don't
have no noney.

ROBBER (O S.)
d pig. |'mgonna

You're |lying, you ol
slit your throat.

VAGRANT (O S.)
I'mtellin' the truth, | swear.
Her e | ook.

D anond peeks around the corner. A ROBBER has an old vagrant*
at knife-point. The huge man shakes open the vagrant's purse

and turns it upside down. It's enpty.
ROBBER
YOU RE HDING I T SOMEMHERE. G VE I T
TO ME

The robber hits him The vagrant falls to the ground
unconsci ous.

Suddenly, there's a blast of wind. Then, a deep, om nous
grow cones fromthe darkest recesses of the alley.

The robber freezes.

To his amazenent, into the nmoonlight steps a gigantic wolf.
Wth a cry, the man drops the knife and runs. Instantly,
the wolf is after himsnarling and tearing at his | egs.

The robber races past Dianond without seeing him But when
the wolf reaches Dianond it stops and | ooks straight at him
The creature has amazing, violet eyes.

Dianond is terrified.

Suddenly, a wonderful, silvery laugh is heard and a
transformati on begins. As the boy watches, the wolf nelts
into the lovely formof North W nd.

NORTH W ND
You didn't recogni ze ne?

DI AMOND
Can you becone anything?

NORTH W ND
Al nost .
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DI AMOND
You scared me to death

They begin wal king toward t he cat hedral.

NORTH W ND
| scared the robber too.
(beat)
Renmenber, sonetinmes things that are
good can | ook very frightening.

EXT. CATHEDRAL STEPS -- MOMENTS LATER

D anmond and North Wnd wal k up the steps | eading to the huge
cathedral. The building is cold and massive in the noonlight.
They stop on a broad | andi ng.

NORTH W ND
| want to take you on a wonderful
trip, but first I have a difficult

job to do.
DI AMOND
What is it?
NORTH W ND
| have to destroy sonething.
DI AMOND
Are people going to get hurt?
NORTH W ND
Yes.
DI AMOND
(horrified)
Well, don't do it then.
NORTH W ND
(sadly)
| nust.
DI AMOND
But why? Don't you care about the
peopl e?
NORTH W ND

Very much. What |'mgoing to do
breaks ny heart.

He stares at her.
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NORTH W ND ( CONT' D)
D anond, soneday all the suffering
and death in the world will be over.
The bad things that people do wll
stop. Until that time, my work goes
on.

DI AMOND
But, you're going to do a bad thing.

NORTH W ND
No. M job is making things cone to
an end so that they don't go on
forever.

A faraway | ook enters North Wnd's eyes.

NORTH W ND ( CONT' D)
| want to take you to a very beauti ful
pl ace, so beautiful that when you
see it you won't ever want to | eave.

DI AMOND
VWhere is it?
NCORTH W ND
It's a country behind ny back. Wen
| return, 1'll take you there. Unti
then I've fixed a place for you to
wait .
North Wnd noves a few steps away. In the noonlight she is

utterly lovely and regal -1o0oking. Suddenly a strong w nd
begins to nban. As it grows |ouder, she grows taller. Her
bl ack hair streans. 1In an instant, she is as tall as the
cat hedral, but she doesn't stop there.

The wind roars and her head seens to reach the stars. Di anond
is holding on to a railing to keep from bei ng bl own away.
North Wnd stoops down and holds out a gigantic hand. D anond
clinbs ontoit. GCently, she lifts himup to the bell tower

of the cathedral.

NORTH W ND ( CONT' D)
G inside and wait.

He clinbs in.
| NT. CATHEDRAL BELL TOWER - CONTI NUQUS

North Wnd's huge, beautiful eyes |ook at him
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NORTH W ND
"1l be back soon.
Ri sing once nore, she gives a strange, terrifying call.
From deep within the sky there is a crash of lightning. A
staggering, black thunderhead begins to form It swirls in
her hair. The ground shakes. Wth a roar, North Wnd

vani shes.
D anond starts to shiver

Nearby, he finds a little pile of blankets. He sits down on
t hem and | ooks up. Above himare the mghty bells. Lying
down, he pulls the blankets around himand cl oses his eyes.

CU DI AMOND S FACE
It becones deathly pale and the shivering grows worse.

DI SSOLVE
TO

EXT. CONSTANCE VENABLE AT SEA - NI GHT

Al fred Evans stands on the prow of the Constance Venabl e
staring into the darkness. The sails are furled and a strong
wind is blowng. The FIRST MATE joins him

FI RST MATE
Only four weeks till we're hone.
Two nonths early. W' ve nmade good
time, M. Evans.

ALFRED
Seens |ike we've been gone six years.

FI RST MATE
Snoot hest voyage in nmy experience.
But it looks |ike we m ght have a
bad one comn' tonight. You m ght
better get buttoned down inside.
Coul d get nasty.

Al fred nods and heads toward his cabin.
| NT. HOLD OF SHI P - N GHT
A small oil lanp is burning. By its faint gleamthe pitifu

squal or of the slaves is visible. Two hundred of themlie
chained on their racks barely able to nove.
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ANGLE ON LARGE BLACK NMAN
A powerful black man is |ying awake on his rack. H s body
is covered with swollen [unps. Sweat streans down his face.
In his eyes is a |look of terror. He nunbles incoherently.
SLAVE' S POV

Along the wall a huge rat is creeping toward him As he
wat ches it, he strains against his shackles.

Nearer and nearer it cones.

He starts screanming. But when the rat is inches fromhis
face, it sinply disappears.

A sailor carrying a lantern wal ks down the aisle. Wen he
cones to the man he stops and holds it up so he can see
better. Then, he cries out in horror.

SAl LOR
GOD SAVE US.

He rushes away.
| NT. CAPTAIN S CABIN - MOVENTS LATER

The terrified sailor is reporting to the CAPTAIN. Standing
nearby are the First Mate and Al fred Evans.

SAl LOR
(shaking with fear)
It's the plague. | knowit, sir.
We're dooned. It's God's judgment.
CAPTAI N
If you're wong, Perkins, I'll have

you fl ogged. Show us.
They head out of the cabin.
| NT. HOLD OF SHI P - MOMENTS LATER
The group nmakes its way down the aisle. Now all the slaves
are awake and in a state of terror. The captain | ooks down
at the diseased man. He's dead.

CAPTAI N
It's the plague all right.

FI RST MATE
VWat are we going to do, sir?
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Hurriedly, the captain |eads the group out.

CAPTAI N
Seal up the hold.

ALFRED
What do you nean?

CAPTAI N
| nmean seal it up. Wthin three
days they'll all be dead.

ALFRED
Way don't we throw himoverboard?
Maybe we can save sone.

CAPTAI N
No hope o' that. As soon as we get
near any shore we'll put off in |ong
boats and burn the ship.
ALFRED
(horrified)
We're going to | ose everything?
CAPTAI N
That's right and probably our |ives

as well.
Qutside, the wind is how ing.
EXT. CONSTANCE VENABLE - N GHT

The ship staggers through nonstrous seas. H gh above in the
shri eking cl ouds appears the beautiful and terrifying face
of North Wnd. Her stream ng hair chokes the sky.

DI SSOLVE
TO

| NT. STABLE LI VI NG QUARTERS - NI GHT

D anmond is unconscious in his parent's bed. He's very pale
and thin. H's nother and father bring soaking linens to Dr.
MacDonal d. They all | ook exhausted. Tears run down Ruth's
cheeks.

DR. MACDONALD
The fever's not breaking.

RUTH
He ain't gonna nake it is he, sir?
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DR. MACDONALD

(gruffly)
Don't talk that way. Bring nore

i nens.
He continues wor ki ng.

DI SSOLVE
TO

EXT. CONSTANCE VENABLE - NI GHT
The stormis a hurricane.

In the swrling clouds hangs the face of North Wnd. Her
hair is laced with lightning. Her violet eyes are wild and
ghostly. The ship creaks and groans as waves crash over it.
The dead bodi es of sailors wash between the rails.

ANGLE ON LONG BOAT LEAVI NG SHI P

Four nmen are huddled in a longboat. Three are sailors, the
other is Alfred Evans. All are soaked to the skin and
fighting for life.

DI SSOLVE
TO

| NT. STABLE LI VI NG QUARTERS - NI GHT
CU DI AMOND S PALE FACE

On Dianmond's face is the stillness of death. Yet, Dr.
MacDonal d refuses to give up

DI SSOLVE
TO

EXT. SH P OF I CE - DAY

Di anond awakens slowy to a world of blue. He finds that

he's been sleeping on a pile of furs. He | ooks around.

He's on a wonderful ship made entirely of ice. It's traveling
down a fjord. On either side are nonstrous, blue walls of

ice that tower hundreds of feet in the air.

At first, D anond thinks he's alone. But, then he sees a
figure standing silently in the prow It's North Wnd.
She's facing away. He gets up and wal ks toward her.

DI AMOND
North W nd?
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She doesn't answer. He's frightened.

DI AMOND ( CONT' D)
VWat's the matter?

Slowy, she turns. She's undergoing an incredible
transformation. Her face is worn and grow ng ol der by the
moment. Strands of gray are appearing in her hair.

DI AMOND ( CONT' D)
What ' s happening to you?

NCRTH W ND OLD WOVAN

Don't be afraid. | always |ook like
this...when |I'm goi ng hone.

(beat)
Remenber...the trip...l prom sed?
W're on the way...to the country at
my back.

A strange light enters her eyes.

NORTH W ND OLD WOMAN ( CONT' D)
Look...we're al nost there.

| NT. TUNNEL OF | CE - CONTI NUQUS
The ship enters a tunnel of

i
eerie, twisted forns al npst
trenmbling.

. The walls are covered with

ce
i ke frozen angels. D anond is

NORTH W ND OLD WOMAN
There's nothing to fear. The entrance
is made this way...to keep people

out who don't belong. You see?
It's al ready changi ng.

Gradually, the blue of the ice becones silver and the ghostly
angel s fade away.

EXT. | CE CAVERN - CONTI NUCUS

The tunnel opens out into a cavern of ice. Lovely silver
icicles hang everywhere. The ship glides to a small, frozen
dock and stops. From here a wi nding path disappears into
glistening formations.

D anond | ooks up at North Wnd. She's grown even ol der.

Her face is covered wth deep winkles and her shoul ders are
stooping. But, still she smles at him
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NORTH W ND OLD WOMAN
From here we nust wal k. And you
must help nme...for |I'mgrow ng very
weak.

They step out onto the dock. North Wnd |eans a bit on
D anond.

Slowy, they nmake their way up the path. As they enter the
ice formations, the |ight becones very bright and gol den.
Everything around themis covered with what appear to be
clusters of precious stones.

DI AMOND
Look at these stones. They're so
beauti f ul

NORTH W ND OLD WOVAN
They' re not stones.

DI AMOND
VWat are they?

NORTH W ND OLD WOVAN
They're tears.

(beat)
Every tear that has ever been
shed...is collected...in this place.
DI AMOND
Why ?

NORTH W ND OLD WOVAN
For a future day...when crying wll
end forever.

DI AMOND
Is this the country at your back?

NORTH W ND OLD WOVAN
Oh, no. W' ve only reached the
door st ep.
(beat)
Look...there it is.

Ahead, Di anond sees a towering, wooden door in the ice.

It's encased in iron scrollwork and everything about it

whi spers of age beyond inmagi ning. The door is shut and there
is no knob. One worn step leads up to it.

Now, with every foot they travel North Wnd grows nore weak
and ol d.
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By the tine they reach the step she has barely enough strength
to sit dowmn. D anond stares at her in shock. She's like a
shadow. Her hair is white and her skin creased with a

t housand winkles. Only her eyes retain a hint of who she
was. Her voice conmes in a rasping whisper.

NORTH W ND OLD WOVAN ( CONT' D)
D anond. .. 1" m f adi ng.

DI AMOND
DON T LEAVE

NORTH W ND OLD WOVAN
Il won't. I'Il be...right here.

As she speaks, she becones transparent. Her lips barely
nove.

NORTH W ND OLD WOMAN ( CONT' D)
To get to the country at my back...you
must wal k. . . through ne.

DI AMOND
What do you nean?

NORTH W ND OLD WOMVAN
VWl k through...as if | were...an
open door.
(beat)
There is...no other way.

DI AMOND
| can't do that.

NORTH W ND OLD WOVAN
You can.

DI AMOND
| don't want to go al one.

NORTH W ND OLD WOVAN
You won't be al one. Not ever.

DI AMOND
| ' m scar ed.

She smles at himgently.

NORTH W ND OLD WOVAN
Come to ne, Di anond.
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As she reaches out to him she is alnost conpletely
transparent. Slowly, he noves toward her. As they draw
t oget her, he passes straight through.

DI AMOND
It's so col d.

NORTH W ND OLD WOMAN (O. S.)
(echoi ng whi sper)
Val k on. ..

He enters a world of dazzling whiteness and extrene col d.
He shivers. The brilliance is overpowering. It thickens
and churns around him

CU DI AMOND S FACE
He grows weaker and weaker. His eyes begin to close.

DI SSOLVE
TO

EXT. COUNTRY AT THE BACK OF THE NORTH W ND - DAY

Dianond is lying asleep on a bed of purple noss. Slowy his
eyes open.

POV DI AMOND

Above and all around himare gigantic flowers of the strangest
and nost beautiful hues. Swirling everywhere are thousands
of butterflies.

In this place, color is in the air. It mngles with the
flowers and trees.

A soft breeze is_blomﬁng. It carries a m st of sweet music.
A wonman's voice is singing.

Suddenly, Di anond hears | aughter and whi spering. Leaves are
pushed aside and children's eyes appear.

Then, with |aughing shouts, a dozen beautiful children of
many races rush out into the open. There's a surge of
billowing color as all the butterflies flutter away at once.

The children gather around D anond. They all seemto be
about his age. They pull himto his feet and drag hi m al ong.
They want to show himtheir world.

A chase begins through a wonderland. The children splash
t hrough col ored waterfalls and streans of pure gold.
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On and on they run through the forests of Heaven.
EXT. VALLEY OF THE CHI LDREN - DAY

D anond and his new friends rush out of the woods and find
t hemsel ves on a high hill. Beneath themis a soft, |ovely
val | ey surrounded by glistening nountains. Down the center
wi nds a river of crystal blue.

The valley is filled with thousands of children playing.
VWen the children in the valley see the children on the hil
t hey wave and shout. Wth a great deal of tunbling and
rolling, D anmond and his friends nmake their way down.

At the bottom they neet a group of children digging. Each
child has a silver shovel. Dianond is intrigued. Suddenly,
a boy gives a shout. The others drop their shovels and run
to their friend. He's digging hard.

Finally, he reaches into a hole and pulls sonething out.
The children gasp in delight. D anond crowds cl oser to see.

The thing the boy holds shines like a little sun. A GRL
next to Di anond whi spers..

G RL
St ar.

DI AMOND
You nean a real star?

She nods solemmly. Dianond |ooks at it in wonder. Then, he
kneels down to ook in the hole. Instead of dirt, he sees
i nky bl ackness and thousands of tw nkling stars.

The children becone very quiet. The little boy who found
the star waves to them Holding it tightly, he walks to the
hole. In an instant, he's gone. Several others fill up the
hole with dirt. D anond turns to the girl.

DI AMOND ( CONT' D)
Where'd he go?

G RL
Back down. It wasn't his tine.

D anmond pi cks up a shovel and begins to dig for hinself.

He's only begun when he strikes sonething very hard. A
shining tip appears. Oher children call out and group around
hi m
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A few nore scoops and he's able to pull the star fromits
place. It's very large and shimering blue. The children
gasp in awe. Dianond doesn't know exactly what to do with
it. He stoops down and | ooks into the hole.

POV THROUGH HCOLE

He sees the universe. Then, far away and draw ng nearer he
sees sonething else. It's the face of North Wnd.

NORTH W ND
(echoi ng whi sper)
Di anond, cone hone. Come hone.

Instantly, the nusic of the beautiful world fades into a
soft wind...and darkness surrounds him

DI SSOLVE
TO

| NT. STABLE LI VI NG QUARTERS - NI GHT

D anond awakens slowy to the dimglow of candlelight. He
hears soft crying. H s nother is kneeling beside the bed
with her face buried in her hands.

Asleep in a chair nearby is Dr. MacDonald. He |ooks like a
weck. D anond's father is asleep on the floor with his
back agai nst the wall.

RUTH
(prayi ng and sobbi ng)
Dear Jesus, bring him back. Please,
bring himback. He's just alittle
boy and he's all we've got in this
wor | d.

Di anond touches his nother's hair.

DI AMOND
Momy. . .

Wth a gasp she | ooks at him

RUTH
Ch, Cod. ..

Junpi ng up, she hugs him

RUTH ( CONT' D)
Ch, God, thank you, thank you
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The nmen awaken and realize what's happened. The little room
is transformed with joy.

FADE QOUT:
FADE | N:
EXT. STABLE - MORNI NG

It's a beautiful day in early summer. The garden behind the
mansion is in bl oom

Di anond and his nmother sit bundled in the seat of an old
cab. In it are all their possessions. dd D anond is hitched
to it.

DR. MACDONALD (V. O.)
Littl e D anond awoke to a new worl d.
The Constance Venabl e never returned.
And the | oss changed many |ives.
For Joseph and his famly, it nmeant
farewell to all that they had known.

Qut of the stable cones Joseph. He puts a bucket in the cab
and then swi ngs up beside his son. dicking to the horse,
t hey begi n novi ng down the path.

DR. MACDONALD (V.QO.) (CONT' D)
For Edward Col eman it nmeant fi nanci al
destruction and utter disgrace.
Wth the end of his dreans cane the
creditors.

| NT. EDWARD COLEMAN S STUDY - DAY

Edward Col eman stands by his w ndow | ooking at D anond and
his famly as they leave in their cab. He turns back toward
the room

From his study, the parlor is visible. It's filled with
people. Sonme are noving furniture and ot hers are haggling.
Two men are argui ng over an expensive vase.

CREDI TOR #1
| tell you this is m ne.

CREDI TOR #2
He owes nme far nore than he does
you. And according to the terns of
our agreenent...
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A man carrying a trunk bunps into them The vase falls and
smashes on the fl oor.

CREDI TOR #1
YOU BUMBLI NG FOOL. LOOK WHAT YOU
DI D.

MOVER
Beggi n' yer pardon, gov'ner. | got

this'ere nonster on ne back

CREDI TOR #2
Here, here. \Were is that going?
That belongs to me. Take it out to
my wagon this instant.

CREDI TOR #1
| T DOESN' T BELONG TO YOU, ALL THE
TRUNKS ARE M NE

The nover lets the trunk drop to the floor with a crash,
then sits on it as the nen argue. Edward Col eman turns away.

EXT. DRI VE OF COLEMAN MANSI ON -- MOMENTS LATER

The cab carrying Dianond's famly rolls around to the front
of the mansi on.

The yard is filled with people, furniture and wagons. Al
of Edward Col eman's possessions are flow ng down the front
stairs in a steady stream

Joseph and Ruth pause for a nonent and shake their heads.
Then, Joseph clicks to A d D anond and they drive away.

EXT. DI SMAL, LONDON STREET -- AFTERNOON

It's the end of the day as Joseph and his famly enter a
side street in a poor section of London.

EXT. DI NGY ALLEY -- MOMENTS LATER

The wagon turns in at a dingy alley. It leads to a snal
courtyard surrounded by dirty tenenents. The ground is
littered with trash. D anond stares at the buil dings.

DI AMOND
Is this where we're going to live?

JOSEPH
|'"'mafraid it is.
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RUTH
And we'll make the best of it, won't
we now?

JOSEPH

(very depressed)
You're a good wonman, Ruth. May God
bl ess your soul.

| NT. BARREN TENEMENT ROOMS -- AFTERNOON

The famly enters their new honme, two cranped, filthy roons
on the third floor. 1In the main roomis a small fireplace.
The wi ndow beside it | ooks down into the courtyard where the
cab is sitting.

DR. MACDONALD (V. O.)
Unable to find work as a coachnman,
Joseph was forced to take the little
noney they had and purchase a cab.
The life of a London cabby was hard,
but at least it would keep them from
starvation. Around themlived ot her
cabbies. Many were vicious nen and
their famlies suffered for it.

| NT. TENEMENT BEDROOM -- CONTI NUCUS

Di anond enters the bedroom The only wi ndow faces the bare
wal | of the building next door. Through a wall next to him
he hears the sound of a terrible argunent between a man and
a wonman. They're scream ng at each other. Dianond's eyes
grow wide. Hi's nother enters. She's trying to nmake the
best of it, but she's fighting back tears.

RUTH
Come Di anond, while your father's
bringin'" up our things, you can help
me tidy up the place.

They wal k back into the other room In spite of herself,
Ruth is crying.

DI SSOLVE
TO

| NT. TENEMENT LI VI NG ROOM - - DAY

The furniture is all in place and the roomis as clean and

bright as Ruth can make it. D anond is standing by the w ndow
| ooki ng down at the filthy courtyard. Thick fog swirls around
t he buil di ngs.
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As he stares, he rocks back and forth, singing an odd little
song to hinself.

DI AMOND

| know a river where water sings,
where flowers grow and it's al ways
spring. | know a place where nusic
flies, where colors play and no one
dies. And the river is deep and
crystal blue and the wind is soft
and it kisses you. And everything's
happy because no one knows about
hurts or tears so you never cry and
you can't get sick so no one dies..

Wth a | ook of deep concern, Dianond's nother wal ks up to
hi m
RUTH
D anond, where'd you |l earn that song?

D anond keeps staring out the w ndow as though he's seeing
far away.

DI AMOND
| don't know. | think I heard it in
that other place. But | haven't got
it right yet. | just can't renenber
t he words.

RUTH
That "ot her place?"

DI AMOND
You know, the country behind the
door .

He starts humming again. Tears fill Ruth's eyes as she

wat ches him
CU DI AMOND S FACE.
As the soft hunmm ng goes on..

DI SSOLVE
TO

EXT. WHARF ON THAMES -- DAY
The docks are grimand ghastly. Men are | oading and unl oadi ng

ships. Gay fog bl ankets everything nmaking the tall masts
| ook like a forest of draped crosses.
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As the men work they don't notice the m st over the water.
It begins to part.
Slowy, out of the swirling grayness drifts a nightmare
vessel. The masts are broken. The wood is dark and full of
rot.
Suddenly, a worker sees.
He calls out, pointing.
The nmen crowd to the edge of the wharf. Their eyes are w de.
The dead ship is floating straight toward them Its rigging
hangs in tatters and there is not a sign of |ife on board.
Finally, they can read its nane. It's the Constance Venabl e.
The dock workers stare in horror.
As Dianond's hunm ng continues, the craft drifts into the
dock. Wth a gigantic runble, the rotted wood gi ves way and
the ship inpales itself.
The humm ng ends.
Everything is silent except for the wind and the gulls.

Finally, one of the workers gets up courage and clinbs the
side of the vessel so he can | ook on deck.

EXT. DECK OF CONSTANCE VENABLE -- CONTI NUCUS

A section of the deck has broken away revealing a nightmare
below. In the hold the man sees the bodi es of dead sl aves
still chained in their racks. Their skin is covered with
grayi sh lunps and patches.

He screans and junps back down to the wharf.
DOCK WORKER
PLAGUE. .. THEY' RE ALL DEAD. | T'S THE
BLACK DEATH
The crowd erupts in chaos.

DOCK WORKER #2
BRING FIRE. BURN IT.

Men roll barrels of pitch to the ship and set them abl aze.

Dar k snmoke ri ses. In a few nobnents, the Constance Venabl e
is an inferno.
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The dock is enpty. The workers have fl ed.
Quickly the fire leaps to other ships.
As the slaver burns, out of her escape the rats.

DI SSOLVE
TO

EXT. WHARF ON THAMES -- MORNI NG

The sun is shining and the wharf is a desolation. Mst of
t he buil dings are rubble and the ships have been burned to
the waterline.

DR. MACDONALD (V. Q)
The pl ague began in the buil dings
near the wharf. Fromthere it spread
like a fire fromhell. Uninmagi nabl e
fear gripped the city. Suddenly,
peopl e who had never prayed were
crying out to the heavens.

EXT. CATHEDRAL -- DAY

Crowds streaminto the open doors of the cathedral. Fear is
on every face. Many of the wonen carry small bouquets of
flowers that they keep in front of their nouths and noses in
the vain hope that it wll save themfromtainted air.

A large notice is posted on the wall of the church. It reads:
LAST SERVI CE UNTIL THE PLAGUE LEAVES OUR CITY. BY ORDER OF
THE LORD MAYOR.

| NT. CATHEDRAL -- DAY

The church is packed. Not an inch of space is left. A PRI EST
is reading fromthe Scriptures.

PRI EST
He that dwelleth in the secret place
of the Most High shall abide under
t he shadow of the Almghty. | wll
say of the Lord, He is ny refuge and
my fortress. MWy God, in Hmw |l |
trust. ..

EXT. SOLICITOR S OFFI CE -- DAY

The readi ng conti nues.
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PRI EST (O S.)
...He shall deliver thee fromthe
snare of the fower and fromthe
noi sone pestilence. He shall cover
thee with his feathers and under his
Wi ngs shalt thou trust: His truth
shal |l be thy shield and buckl er.

Weal t hy people are streaming to | awers trying to put their
affairs in order.

INT. SOLICITOR S OFFI CE -- DAY

The office is full. A large, fat ATTORNEY, with a powdered
Wi g sits behind a grand desk witing with a quill pen in
bold flourishes. He's talking to a man sitting across from
hi m

SOLI G TOR
And in the nost unhappy event that
your beloved wife precedes you in
deat h. . .

| NT. CATHEDRAL - SAME SERVI CE -- DAY

PRI EST

... Thou shalt not be afraid for the
terror by night, nor for the arrow
that flieth by day. Nor for the
pestil ence that wal keth in darkness,
nor for the destruction that wasteth
at noonday.

(beat)
Let us pray...

As the priest begins to praying, he is slowy drowned out by
crying and wailing fromthe congregation.
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PRI EST ( CONT' D)
Fat her, from Thy hand
we draw our life. W
beseech Thee to spare
t hese Thy children
from pain and deat h.
Let Thy mercy be poured

49.

WAI LI NG VA CES
(slowy rising)
Ch, Jesus...Hear us, Mster.
Forgive us...Ch God in
Heaven...Ch, Lord save
us...\We cry to you, spare
our children...Jesus, have

upon us. Keep Thy mercy...Lord, don't let us
peopl e from corruption. die... Jesus Christ in
Stay the Angel of Death. heaven. .. Son of God...Don't
Qur hearts cry out to forsake us, Lord..

Thee. Thou who sent est

Thy Son to conquer

deat h, hear our cry.

Though we wal k t hrough

the valley of the shadow

we will fear no evil.

DI SSOLVE
TO

EXT. CATHEDRAL BELL TOWNER ( PANORAM C VI EW -- EVEN NG

The streets of London are deserted. There is not a soul to
be seen anywhere.

DR. MACDONALD (V. Q)
So, all the people of London set
their affairs in order and waited
for the horror to arrive. Mst | ocked
and barricaded thenselves in their
homes. The rich fled the city.
(beat)
For everyone, the wait was not | ong.

| NT. TENEMENT LI VI NG ROOM -- EVEN NG

Dianmond is sitting beside the w ndow | ooki ng down into the
courtyard waiting for his father to cone hone. Hi s nother
IS busy preparing the evening neal. But it's clear she's
not feeling well. Her face is pale and covered with
perspiration

ANGLE THROUGH W NDOW

Suddenly, down bel ow, Joseph's cab cones into view  But
sonething's wong. Joseph is slunped over the dash.

DI AMOND
Mama, father's sick

Rut h rushes to the w ndow and | ooks down.
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RUTH
(terrified)
Oh, dear Cod...

She runs to the door. Dianond is right behind her.
| NT. TENEMENT BEDROOM -- NI GHT

Joseph lies in bed. His face is ghastly. He bears the awful
mar ks of the plague. Bending over himis Dr. MacDonal d.

D amond and his nother stand nearby. Ruth is crying. The
doctor conpletes his exam nation and places a cold conpress
on Joseph's head. He's weary as he | eads the other two out
of the room

DR. MACDONALD
There's nothing I can do. Gve him
brandy. As nmuch as he'll take.
Keep himdrunk, it mght help the
pain. I'lIl try to come back in the
nor ni ng.

He stares at Ruth. She doesn't | ook good.

DR. MACDONALD ( CONT' D)
Are you all right?

RUTH
I'm..lI"mfine.

DR MACDONALD
Wel |, good night then.

He wal ks toward the door. But just as he reaches it, Ruth
col | apses.

| NT. TENEMENT BEDROOM -- LATER

Both of Dianond's parents are lying on the bed. Dr. MacDonald
i s near exhaustion. He turns to D anond.

DR. MACDONALD
We nust find soneone who can hel p
you. Do you know any of vyour
nei ghbor s?

DI AMOND
No.
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DR. MACDONALD
(wearily)
VWll, conme along. Let's see what we
can do.

| NT. TENEMENT HALLWAY -- MOMENTS LATER

Dr. MacDonal d and Di anond cross the hall. He knocks on a
door. It doesn't open, but a hysterical FEMALE VO CE screans
out. ..

TENEMENT WOMAN (O S.)
YOU GO AWAY, JIM SAVAGE, | AINT
YOUR W FE ANY MORE...YOU HEAR ME.

GO AVAY

DR MACDONALD
Pl ease, | have a little boy out
here. ..

TENEMENT WOMAN (O S.)
YOU GOT THE PLAGUE AND NOW YOU WANT
TOGVE IT TOME VELL, YOU RE NOT
GONNA DO IT. | AINT LETTIN YOU IN
NO MATTER WHAT YOU SAY.

DR. MACDONALD
Pl ease, madam ny nane is Dr.
MacDonal d. . .

TENEMENT WOVAN
GO AVAY, JI M SAVAGE. .

MacDonal d shakes his head and they nove to another door. He
knocks.

DR. MACDONALD
| s anyone in there?

The door doesn't open.
He knocks again. A deep, drunken MALE VO CE answers.

DRUNK CABBY (O S.)
STOP POUNDI NG ON MY DOOR

DR. MACDONALD
Sir, | have a little boy here. He's
your nei ghbor.

DRUNK CABBY (O S.)
YOU GO TO HELL.
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CABBY' S W FE

(sobbi ng)
Bob, cone here. | need you, Bob.
Pl ease. ..
DRUNK CABBY (O.S.)
(to woman)
SHUT UP.

DR. MACDONALD
| f you' d open door | can explain.
He's not ill, it's his parents.

DRUNK CABBY (O S.)

LET HM DI E, LET' EM ALL DIE. THEY
W LL ANYWAY

MacDonal d just can't stand it. He pounds on the door.

DR. MACDONALD
HE'S ONLY A CH LD. ARE YOU AN ANI MAL?
HE NEEDS HELP. .

DRUNK CABBY (O S.)
LET THE BRAT DI E.

DR. MACDONALD
DEAR GOD I N HEAVEN | HOPE YOU ROT.

He | ooks at Dianond guiltily.

DI AMOND
They' re scared.

DR. MACDONALD
W all are.

They continue down the hall.
| NT. TENEMENT LI VI NG ROOM -- LATER

D anond and the doctor enter. The poor man is alnost in
tears.

DR. MACDONALD
| don't know what to do. | suppose
you nmust conme with nme. But it's
worse in the streets.
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DI AMOND
| can't go. Sonebody's got to take
care of ny nother and father.

The doctor | ooks at him H's next words cone very hard.

DR. MACDONALD
Your parents are very sick, Di anond.
They have the pl ague.

DI AMOND
| know.

DR. MACDONALD
(hi's voi ce breaking)
They're going to die. There's nothing
you can do for them

DI AMOND
| can bring cold rags. That's what
they did for nme when | was sick.

MacDonal d turns away.

DR MACDONALD
(fighting back his
tears)
Al right. Bring themcold rags.
"1l come back in the norning.

He heads for the door.
| NT. TENEMENT BEDROOM -- N GHT

Dianmond is dressed in his nightshirt. He's nade a nest of

bl ankets on the floor beside his parent's bed. He w pes his
nmother's face with a wet cloth. Both Joseph and Ruth are
unconsci ous.

DI AMOND
(whi speri ng)
Pl ease, God, | need North W nd.
Coul d you send her now?

Suddenly, through the walls conmes the sound of a scream ng
baby. A nonent later, a terrible argunent begins between
the man and wonman.

DRUNK CABBY (O S.)
SHUT HIM UP. SHUT HIM UP, | SAY.
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CABBY' S WFE (0. S.)
| CAN T SHUT HM UP. CAN T YOU SEE
HE' S DYI NG

DRUNK CABBY (O S.)
YOU DO WHAT | TELL YOU.

D anmond listens for a nonent, then he | ooks at his nother
and father. Their condition hasn't changed. Quietly, he
slips fromthe room

| NT. TENEMENT HALLWAY -- CONTI NUOUS

The door to the next flat stands open. D anond peeks around
the corner to | ook inside.

| NT. DRUNK CABBY' S ROOM -- CONTI NUOUS

A giant of a man is in the center of the room |It's the
DRUNK CABBY. He holds a bottle of rumand sways unsteadily.
Not far fromhimis a cradle. The baby's screans conme from
out of it. Next to the cradle is a bed. On it lies the
CABBY' S WFE. She's got the plague. As she sobs, she | ooks
at himwth total hatred.

CABBY' S W FE
Drunk. Drunk on the night your baby
dies. You're goin' to hell, Bob
That's where you're goin'.

DRUNK CABBY
Yes, I'"'mgoin' to hell. Everybody's
goin' to hell.

CABBY' S W FE
Not our baby. He's goin' to heaven.

DRUNK CABBY
And he's gonna drive nme nuts before
he gets there.

The man bends over the cradle and screans at the baby.

DRUNK CABBY ( CONT' D)
SHUT UP, DAMN YOU.

The child only screans louder. In the desperation, the man
shakes the cradle.

DRUNK CABBY ( CONT' D)
| SAID, SHUT UP.
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That's all the wonan can take. Though she's ill, she junps
out of bed and rushes at him beating himw th her fists.

CABBY' S W FE
YOQU FI LTHY BEAST. GET AWAY. LEAVE
MY BABY ALONE. LET HHM D E I N PEACE

The man erupts. He grabs the woman like a rag doll and throws
her across the room She |ands on the floor in a sobbing
heap.

The baby is still scream ng. The cabby staggers over to the
only chair and slunps onto it.

As he sits in a drunken stupor, suddenly, he can't believe
hi s eyes.

He sees a little boy quietly enter the room go over to the
cradl e and pick up the baby. Then, D anond sits down the
fl oor and begins to rock himback and forth. And while he
rocks, he sings softly.

DI AMOND

| know a river where water sings,
where flowers grow and it's al ways
spring. | know a place where nusic
flies, where colors play and no one
dies. And the river is deep and
crystal blue and the wind is soft
and it kisses you. And everything's
happy because no one knows about
hurts and tears so no one cries and
you can't get sick, so no one dies..

As Di anond sings, the baby stops crying. The cabby sits
wat ching in disbelief.

POV DRUNK CABBY
Everything is blurry.
Tears begin to stream down the man's face.

Quietly, the baby goes to sleep never to awaken. Di anond
| ays himback in his cradle and tiptoes fromthe room

| NT. TENEMENT BEDROOM -- VERY EARLY MORNI NG
The first gray light of dawn conmes through the w ndow.
D anond is asleep on his blankets next to his parent's bed.

Slowy, he awakens. At first, he's not sure where he is.
Then, he renenbers.
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Pul 'ing hinself up, he |looks at his parents. Both are dead.
Tears begin to run down his cheeks.

DI AMOND
Monmy. . . daddy. . .

Slow y, he sinks back down on his nest of blankets, buries
his face and cries as though his heart w Il break.

Suddenly, he hears a soft wind and feels a gentle hand stroke
his hair. He discovers that his face isn't buried in bl ankets
anynore, but in the folds of North Wnd's dress. He |ooks

up. North Wnd is crying too.

NORTH W ND
Littl e D anond.

D anmond clings to her, sobbing.

DI AMOND
| called to you. | needed you to
help ne. But, you didn't cone.
NORTH W ND
But, | did help you.
DI AMOND
How?
NORTH W ND
| sent you the baby when you needed
hi m nost .
DI AMOND
But ny nother and father..
NORTH W ND
(softly)

Renmenber the beautiful country,

D anond? Last night, while you were
sl eepi ng, they wal ked t hrough the
door. They |loved God. Now they're
with H m

DI AMOND
| want to be with them

NORTH W ND
And you wi Il be...soneday.

He clings to her, but she fades away. He finds hinself
hol di ng t he bl ankets.
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EXT. TENEMENT COURTYARD -- MORNI NG

An ugly, gray mst hangs in the air. The door to D anond' s
bui | di ng opens and the boy wal ks out. He's dressed now.
Poor A d D anond the horse is still hitched to the cab.
When little D anond approaches, the horse nuzzles him

DI AMOND
" msorry. You never even got
unhitched. And I'Il bet you're
hungry. But we've got sonething to

do first.

He pulls hinself up into the cab and takes the reins. Then,
slowy, they nove out into the street.

EXT. STREET I N FRONT OF TENEMENT -- MORNI NG

A ghastly pall hangs over London. The houses and shops are
all boarded up. WMany have large, white crosses painted on
the doors. No one is on the street but D anond. Slowy,
the horse draws the cab over the rough cobbl estones.

From a nearby house cones the sound of a sobbing woman, but
no one is visible. On several corners barrels of pitch are
snol deri ng.

D anond seens very small in the huge, black cab. He huns
his song for courage as he stares at the strangeness al
around him

| NT. DR. MACDONALD S TOWN HOVE - HALLWAY -- MORNI NG

The doctor lives in an expensive town honme. But the place
is a ness. Mkeshift nedical supplies are stacked in the

hal | .

| NT. TOAN HOVE LI BRARY -- CONTI NUOUS

Doctor MacDonald is asleep in the library. He's still in

his cl othes and | ooks exhausted. There's a timd knock on
the front door. He doesn't awaken.

The knock conmes again, a little |ouder.

The third time the doctor wakes up, but he's groggy. He
pads to the door in his stocking feet.

DR. MACDONALD

(wearily)
Yes, yes, |'m com ng.
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He opens it. Dianond is standing on the steps. No words
are needed. MacDonald sits down and takes the boy in his
arnms. Then, they cry together.

EXT. LARGE CEMETERY -- DAY

Di anond and Dr. MacDonal d are wal ki ng behind a bl ack cart.
On it are the bodies of D anond's parents. There are no
caskets left. They lie side by side wapped in sheets. As
D anond wal ks he isn't crying anynore. There is a | ook of
wonder on his face. Hundreds of wailing voices are heard
all around them

PANCRAM C VI EW

As far as the eye can see, the cenetery is filled with carts.
D anond's cart is only one in a long |ine noving through the
tonbst ones. Dozens of religious services are going on at
once. Qpen graves are everywhere. |It's |like a surrea

ni ght mar e.

EXT. CEMETERY - GREAT PIT -- DAY

Di anond and Dr. MacDonal d stand side by side on the edge of
a giant pit. The black carts are pulled up to it by the
score. A distance away a priest on a makeshift podiumis
struggling to be heard above the din.

PRI EST #2
Bl essed is he whose transgression is
forgi ven, whose sin is covered.
Bl essed is the man unto whomt he
Lord unputeth not iniquity and in
whose spirit there is no guile..

The boy and the doctor watch as the bodi es of Joseph and
Rut h are pushed over the side into the massive pit. For a
moment they stand in silence...and then Dr. MacDonal d | eads
D anond away.

| NT. DR MACDONALD S TOMN HOVE - HALLWAY -- DAY
Di anond and the doctor enter his home.

DR MACDONALD
Di anond, | nust begin ny rounds.
Stay here till | conme back. There's
food in the pantry.

DI AMOND
| want to go with you

( CONTI NUED)
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DR MACDONALD
|"msorry, but that's out of the
guesti on.

DI AMOND
But, you help people. Maybe I could
hel p them t oo.

DR. MACDONALD
(bitterly)
| don't help anyone. They die whether
|"mthere or not.

DI AMOND
But just seeing you makes them feel
better.

DR. MACDONALD
Does it? Well, thank you.

DI AMOND
Aren't you afraid of getting sick?

DR. MACDONALD
That's ny great curse and bl essing.
| had the disease when | was a child.
My parents died fromit just |ike
yours. | think perhaps now it can't
har m ne.

DI AMOND
It can't hurt ne either.

DR. MACDONALD
How do you know t hat ?

| ook cones to the child's eyes.

DI AMOND
| just know.
(beat)
Pl ease, let me go with you. W could
use ny father's cab.
(tears conme to his
eyes)
.1 don't want to be al one.

DR. MACDONALD
(gently)
well, all right. | guess you won't
see any worse than you' ve seen
al r eady.
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D anond and Dr. MacDonald sit side by side in the cab.
D anmond is hunm ng his song. The doctor turns to him

DR MACDONALD
You' ve been hunm ng that for hours.
Does it have words?

DI AMOND
Yes, but | can't renenber all of
t hem

DR. MACDONALD
Sing it for ne.

D anond begi ns.

DI AMOND
| know a river where water sings,
where flowers grow and it's al ways
spring. | know a place where nusic
flies, where colors play and no one
dies. And the river is deep and
crystal blue and the wind is soft
and it kisses you...

Suddenly, a woman runs out of a shop and stops them

WOMAN SHOPKEEPER
Dr. MacDonal d, sir. That house over
there. |1've been hearing children

cryi ng.

DR. MACDONALD
VWell, did you go and | ook?

VWOVAN SHOPKEEPER
No. | was...afraid.

DR. MACDONALD
Al right.

He guides old Dianmond to the curb in front of the house.
DR. MACDONALD ( CONT' D)

(to D anond)
Wait here.
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EXT. SHABBY HOUSE -- CONTI NUOUS

Getting out, he clinbs the stairs. Then, he pounds on the
door.

DR. MACDONALD
Hel | o...anybody hone? 1|'ma doctor.

No answer. He tries the knob. It's | ocked.

DR. MACDONALD ( CONT' D)
Hel |l o. ..

He puts his ear to the door. There is faint novenent inside.
Then, he hears a child softly crying.

St eppi ng back, he kicks the door open. Cautiously, he enters.
| NT. SHABBY HOUSE -- CONTI NUCUS
MacDonal d wal ks down a hall, past a room It's enpty.

DR. MACDONALD
My name is Dr. MacDonald. |I'm here
to help you.

He | ooks into a dining room
| NT. DI NIl NG ROOM

In the corner huddle three very sick children. They're dirty
and frightened. The youngest is four and the ol dest seven.

DR. MACDONALD
Chil dren, where are your parents?

SEVEN YEAR OLD
Gone.

DR MACDONALD
Did they die?

SEVEN YEAR QLD
No. They left. They didn't want to
catch it from us.

DR MACDONALD
(under his breath)
Oh, God. ..
(beat)
Can you wal k?

( CONTI NUED)
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SEVEN YEAR OLD
| can, but they can't anynore.

Dirty and pl ague-ridden as they are, the doctor picks up the
two little ones. They cling to him

EXT. SHABBY HOUSE -- MOMENTS LATER

Carrying the two children, Dr. MacDonal d wal ks out the front
door and down the steps. The ol dest hobbles behind him He
puts themall inside the cab and waps themin bl ankets.

DI AMOND
Were are we going to take thenf

DR. MACDONALD
We have a place. It's only for sick
chi | dren.

He clinbs up beside D anond and they drive away.
EXT. BOOK STORE -- DAY

The cab pulls up in front of a quaint bookstore. Medical

wor kers are bustling in and out. The doctor clinbs down and
gets the children. A woman cones out dressed in a dirty
snock. To Dianond's surprise, it's Sarah Col enman. She | ooks
i ke she's aged twenty years.

DI AMOND
M ss Col eman. ..

Sarah wal ks up to himand smles. She's very tired and
appears to be ill herself.

SARAH
D anond, how are you? How are your
parents?

A |l ook of pain cones into his eyes. She understands
i mredi atel y.

SARAH ( CONT' D)
" mso sorry.
(beat)
Have you eaten today?

Di anobnd shakes hi s head.
SARAH ( CONT' D)

There's food inside. Go in and help
yoursel f.

( CONTI NUED)
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Sarah begins helping Dr. MacDonald with the children. D anond
clinbs down and enters the buil ding.

| NT. BOOK STORE -- CONTI NUOUS

The books and shel ves have been pushed into a corner. The
roomis now a nmakeshift hospital. Mattresses and bl ankets
cover the floor. Children are everywhere, sonetines three
or four to a mattress. All are very ill.

As Di anond wal ks down the rows, they ook at himwth |arge,
feverish eyes. A dozen wonen are giving their lives to take
away a little of the suffering.

Sarah enters. She lays the child she's carrying onto a
mattress near her brother and sister.

DI AMOND
You're helping a |lot of children.

SARAH
(with tears in her
eyes)
All we can do is nmake them nore
confortable until they die.

DI AMOND
But some of them mght live. Dr.
MacDonal d had the pl ague when he was
little and he did.

SARAH
You're right, a fewmay live. There's
soup in the back. Go and get sone.

EXT. LUXURI QUS COACH DRI VI NG ON TREE- LI NED STREET -- DAY

A beautiful, black, coach is noving down a tree-lined street
on the outskirts of the city. Although it's warm outsi de,

the driver is bundled up and his face is covered with a scarf.
(This is JAMES.) The coach is riding through a wealthy
section of London, but no people are to be seen anywhere.

I NT. LUXURI QUS COACH -- CONTI NUOUS

I nside the coach sits M. Coleman, staring at the dying city.
The driver looks in at himthrough a small w ndow.

JAMES
VWhere to next, M. Colenman, sir?

( CONTI NUED)
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MR. COLEMAN
(very di scouraged)
| don't know, Janmes. She wasn't
with any of her friends. They've
all left the city. | just don't
know.

JAMES
Maybe she |eft too.

MR. COLEMAN
| don't think so. She'd stay and
try to help people. |[|'ve got to
know if she's alive or dead. Let's
go down by the river

JAMES
| heard it's rotten with plague down
t here.

MR. COLEMAN
I f you don't want to go, I'll
understand. 1'll find a horse and
go by nysel f.

JAMES

| got nothin'" to lose, sir. M whole
famly's gone. Don't much care if |
live or die.

He clicks to the horse and they continue noving down the
street.

EXT. LONDON STREET NEAR MOLLY'S ALLEY -- AFTERNOON

D anond and Dr. MacDonald are riding in the cab on his rounds.
They conme to a street that | ooks very famliar to the boy.
It's the place where he hel ped Molly. At the corner near

her alley stands a huge barricade. On it is a sign with a
death's head and the words: KEEP OUT BY CRDER OF THE LCRD
MAYOR.

DI AMOND
St op. .. stop.

DR. MACDONALD
VWat's the matter?

The doctor pulls the horse to a halt.

( CONTI NUED)
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DI AMOND
| know a girl who lives in there.
She may need hel p.

DR MACDONALD
Di anond, everyone in this section is
dead. It's where the plague has
struck the worst.

DI AMOND
Pl ease...can't we go and see? It
isn't far.

DR MACDONALD
|"'msorry, but it's just not possible.
The area is quarantined. No one is
al I oned i nsi de.

He clicks to the horse and they nove on. Dianond is very
upset .

DI AMOND
(fighting back tears)
She lives in an alley. And she's
very poor.

DR. MACDONALD
How di d you ever neet soneone |ike
that? | can't imagine that your
father drove his cab in there.

DI AMOND
| was with North W nd.

He stops short. He didn't want to say her name, but it just
slipped out. A strange |ook cones to the doctor's face.

DR. MACDONALD
What did you say? Who were you with?

Di anond doesn't answer.

DR. MACDONALD ( CONT' D)
Did you say...North Wnd?

D anond stares ahead w t hout speaki ng.

DR. MACDONALD ( CONT' D)
Was it...when you were ill?

Still no response.

( CONTI NUED)
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DR. MACDONALD ( CONT' D)
Listen carefully to ne, D anond
Little children often have i magi nary
friends. For the nost part they're
quite harm ess and pass away with

age.
(beat)
But, sonetines such
fantasies...linger.
(beat)
This is very inportant. If you ever

see this imginary person again, you
must send her away. Do you
understand? Tell her to go away and
never cone back. Is that clear?

D anmond gi ves the doctor a |long, piercing |ook.

DI AMOND
I s that what you did when you were
sick? She cane and you sent her
away ?

A haunted | ook cones to the doctor's eyes.

Suddenly, they hear a woman's scream |It's followed by
hysterical crying. The sound conmes froma mddle class hone.

EXT. M DDLE CLASS HOME -- CONTI NUOUS

The doctor stops the cab and junps down. Going to the front
door, he pounds on it.

DR. MACDONALD
PLEASE, OPEN THE DOOR. |I'MA
PHYSI CI AN AND | ' M HERE TO HELP YQU

The crying continues. He tries the knob. It's unlocked.
He enters.

I NT. M DDLE CLASS HOME -- CONTI NUOUS

MacDonal d stops short and stares. A young man in his twenties
has hanged hinmself in the hallway. He's covered with the
mar ks of the pl ague.

The man's YOUNG WFE, also infected, is at the top of the

stairs. She's crying uncontrollably. Beside her on the
floor is alittle girl of a year old. She's sick too.

( CONTI NUED)
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YOUNG W FE
(sobbi nQ)
OH, GOD, HE LEFT, HE LEFT ME. .

The doctor clinbs the stairs.

YOUNG W FE ( CONT' D)
He couldn't stand the pain. Oh,
he's left ne.

DR, MACDONALD
Madam ny nane is Dr. MacDonal d.
Pl ease, you need to rest. You nust
go back to bed.

He picks up the child, then, gently, walks with the sobbing
woman toward a bedroom

| NT. BEDROOM - - CONTI NUOUS
They enter the bedroom and the woman falls on the bed.

DR MACDONALD
You're too ill to take care of your
daughter. The city has established
a hospital for children

She sees a tiny ray of hope.

YOUNG W FE
Can you help her? 1'mdying, | know
it. You |look like a good and godly
man. Pl ease, hel p her.

DR. MACDONALD
We'll do the best we can.

YOUNG W FE
Ch, thank you. God bless you, sir.

She grabs his hand and kisses it. Enbarrassed he draws it
back.

DR. MACDONALD
l'll send soneone to take care of
your husband's body.

The not her takes her daughter's tiny hand and holds it to
her Iips.

( CONTI NUED)
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YOUNG W FE
Ch, ny little Bessie, | love you so
much. I'll see you in Heaven

EXT. LUXURI QUS COACH -- AFTERNOON

M. Col eman's coach is passing through a poorer section of
town. White crosses are on the doors. Snoking pots are on
the corners and there is death in the air. The place |ooks
li ke a war zone.

I NT. LUXURI QUS CQOACH

M. Col eman stares at the devastation with deepeni ng shock
and gl oom

MR. COLEMAN
God help us all. It looks like the
end of the world.
(beat)
Where are you, Sarah? Were are
you?

EXT. CAB MOVI NG THROUGH CI TY STREETS -- AFTERNOCON

Di anond's cab rolls down a street. Dianmond is at the reins
and the doctor is holding the little girl. She's very ill.

DI AMOND
| s she going to live?

DR. MACDONALD
No.

DI AMOND
Death isn't what people think it is.

The doctor | ooks at him

DR. MACDONALD
Ch, really, and what is it?

DI AMOND
For people who |love God, it's just a
door. It's cold going through, but

there's a wonderful place on the
ot her si de.

DR MACDONALD
And how woul d you know t hat ?

( CONTI NUED)
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DI AMOND
Because |'ve been there.

Dr. MacDonald stares at himin sil ence.
EXT. BOOK STORE -- AFTERNOON

The cab arrives at the book store/hospital. The doctor is
clinmbing dowmm with the little girl in his arnms when a FEVMALE
WORKER approaches fromw thin the buil ding.

FEMALE WORKER
Doctor, we've run out of brandy.

MacDonal d turns to Di anond.

DR MACDONALD
Do you think you could find your way
back to ny house?

DI AMOND
| think so.

DR. MACDONALD
There are five bottles in ny cellar.
It's all we've got to take away the
pai n.

DI AMOND
"1l get them

The doctor enters the building. Dianmond clicks to the horse
and the cab noves off down the street.

EXT. STREET NEAR MOLLY'S ALLEY -- EVEN NG

D amond is on his way back from Dr. MacDonal d's house. The
brandy is on the seat beside him Suddenly, ahead | oons the
barricade with the fearful sign. He pulls on the reins and
t he horse stops.

I NT. LUXURI QUS COACH ON POOR STREET -- EVEN NG

M. Col eman's coach is noving through the worst part of
London. Janes | ooks in through the w ndow.

JAMES
It's gettin' late, sir. No tellin
what awful things happen around here
after dark.

( CONTI NUED)
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MR. COLEMAN
| suppose we'd better quit. |'ve
arranged a place for us to stay. |
have a neeting tonight.

Suddenly, M. Col eman sees a black cab pulled up in front of
the entrance to a condemmed section of the city. D anond is
wal ki ng toward the barricade. M. Col eman recogni zes him

MR. COLEMAN ( CONT' D)
(calling to the driver)
Janmes, pull up a nonent.

They pul |l up.

MR. COLEMAN ( CONT' D)
(calling out the w ndow)
LI TTLE BOY...
(beat)
LI TTLE BOY, STOP...

Di anond | ooks around and recogni zes M. Col eman. He st ops,
but doesn't nove toward the coach

MR. COLEMAN ( CONT' D)
You' re Joseph's boy aren't you?

DI AMOND
Yes, sir.

MR. COLEMAN
You can't go in there.

DI AMOND
|"ve got to.

MR. COLEMAN
Why ?

DI AMOND

| have a friend. She |ives inside.

MR. COLEMAN
Don't you understand? Everyone in
that section is dead.

DI AMOND
| know that's what the sign says.

MR, COLEMAN

Look, even if she wasn't dead, what
could you do to help her?

( CONTI NUED)
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DI AMOND
| don't know. But |I've just got to
find her.
(beat)
Goodbye, sir.

D anond turns and begi ns trudgi ng down the street.

MR, COLEMAN
LI TTLE BOY, COVE BACK. ..

But, Di anond continues wal king. A strange |ook cones to M.
Col eman' s face.

EXT. MOLLY'S ALLEY -- EVEN NG

The alley that leads to Molly's tenenent is a nightmare. A

dead body lies on the ground. The snell is hideous. Dianond
reaches into his pocket, pulls out his handkerchi ef and covers
his nouth and nose. In the shadows |urk huge rats. They

eye him as he passes.

Finally, he conmes to the stairwell |eading down into Mdlly's
cellar. A rat scurries out of it.

Dianond is afraid, but he forces hinself to wal k down the
stairs and open the door.

I NT. MOLLY'S CELLAR -- CONTI NUCUS

The light in the cellar roomis very dim The roomis filled
with flies. D anond | ooks around. |In the corner is a pi

of rags. Fearfully, D anond wal ks toward it.

I
e
It's Molly. She's covered with the plague.

He kneel s besi de her.

DI AMOND
Mol |'y?

To his amazenent, her eyes open.

DI AMOND ( CONT' D)
You' re alive. Can you wal k?

She can barely nove.

DI AMOND ( CONT' D)
"1l get help. 1'Il be back.

She's too sick to answer.

( CONTI NUED)
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Suddenly, D anond hears a scraping sound and turns.
Loom ng above himis Od Sal. She's hideous wth plague.
D anond freezes.

Her hands reach out.

But instead of grabbing him she staggers and sinks to her
knees. Wth a pitiful |ook she whispers..

OLD SAL
Pl ease. .. hel p ne.

Then, she drops to the floor, dead.

D anond stares at her in terror. He backs out the door.
EXT. MOLLY'S ALLEY -- CONTI NUQUS

He rushes up the steps. He's in the alley before he sees.
It's filled with hundreds of rats.

Slowy, they nove toward him

Then, a shot rings out. The rats scurry.

At the entrance to the alley stands M. Coleman with a smal
pistol. He noves toward D anond swi nging a beautiful cane

in every direction.

More of the rats run for cover.

MR. COLEMAN
Hurry, 1've only frightened themfor
a nonment.

DI AMOND

found ny friend. She's alive.
I

I
W you carry her out?

MR. COLEMAN
No. We've got to |leave immedi ately.

DI AMOND
Pl ease, she needs help. She's just
alittle girl.

( CONTI NUED)
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MR. COLEMAN
(irritated and
desperat e)
OCh, all right. Were is she?

I NT. MOLLY'S CELLAR -- MOMENTS LATER

M. Col eman and Di anond enter the awful cellar. Dianond
points to Molly. M. Coleman stares in horror.

MR. COLEMAN
She's got the plague.

DI AMOND
There's a place where they take care
of children. Dr. MacDonald's there.

Mol |y opens her eyes.

DI AMOND ( CONT' D)
Pl ease...|l don't want her to die
al one.

As M. Coleman | ooks at the little girl, something seens to
change within him

MR. COLEMAN
You're right. No one should die
al one.

Droppi ng the cane, he scoops her up into his arns.
EXT. STREET I N FRONT OF BARRI CADE -- MOMENTS LATER

The coach waits near the barricade. Suddenly, D anond and
M. Col eman cone into view. He's carrying Mdlly. D anond
wal ks toward his cab.

DI AMOND
You can put her in here, sir.
know where to take her.

MR. COLEMAN
No, I'll take her in ny coach. She'l
be nore confortable. We'll follow

you.
(to the driver)

|'"'mafraid we nust go on a m ssion

of nmercy, Janes. Follow the boy.

He lifts Molly inside.
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I NT. LUXURI QUS COACH -- CONTI NUOUS

arns. Hi s

M. Coleman sits in his coach with Molly in his
ittle girl | ooks up at

face is filled with conpassion. The
hi m wi t hout speaki ng.

MR. COLEMAN
It's all right, my child. You're
safe now.

EXT. BOOK STORE -- N GHT

The cab and coach pull up in front of the bookstore. Dr.
MacDonal d conmes out of the building. He's shocked to see
M. Col eman get out of the coach carrying a plague victim

DR MACDONALD
Edward, I'mglad to see you. .. but
what's this?

MR. COLEMAN
Apparently, she's a friend of Joseph's
little boy.

DR. MACDONALD
(utterly anazed)
You went into the quarantined section?

MR. COLEMAN
OCh, not willingly.

The doctor takes Mdlly from him

DR. MACDONALD
In any case, |I'mglad you've cone.
You're in the nick of tinme. | sent
a nessenger, but he couldn't find
you. Your daughter is very ill.

MR. COLEMAN
You' ve heard from Sarah? Were is
she? 1've | ooked everywhere.

MacDonal d is surprised.

DR MACDONALD
You didn't know? She's here. She's
been here since the beginning.

VMR COLEMAN
| want to see her.

( CONTI NUED)
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The doctor leads himinto the building.
| NT. BOOK STORE -- CONTI NUOUS

They enter the roomand M. Col eman sees the mass of dying
children. The doctor gives Molly to a hel per, then he |eads
his friend down the toward the back

DR MACDONALD
Edward, Sarah is a wonderful, young
woman. She worked tirel essly hel pi ng
the children...until the illness
over canme her

As M. Col enan wal ks between the rows of children, the sorrow
begi ns to overwhel m him

Finally, they come to a blanket on the floor at the back of
the room On it lies his daughter. Her eyes are closed.
She i s dyi ng.

When Edward Col eman sees her he is shattered. Though she is
wast ed and covered with the marks of the plague, there is a
strange beauty about her. |It's the beauty of total peace.

Quietly, the doctor |eaves them

Edward breaks down in tears. At the sound, Sarah opens her
eyes.

SARAH
(a whi sper)
Fat her. ..

She reaches toward him He kneels and ki sses her hand. He
is so overcone that, for a nonent, he can't speak.

SARAH ( CONT' D)
For gi ve ne.

MR. COLEMAN
(amazed)
For gi ve. . .you?
(beat)
"' mthe one who needs forgiveness.
SARAH
| was filled...with pride. | should

never. .. have |l eft you.

( CONTI NUED)
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MR, COLEMAN

(crying)
Oh, Sarah, please forgive ne. M
life has been so evil.

SARAH
God wll forgive us both if we ask
H m
For a nonent all the man can do is close his eyes and weep.

SARAH ( CONT' D)

Father...tell Alfred...that | |ove
him
(beat)
Tell himthat...l'msorry.
MR, COLENMAN

But, Sarah, you've forgotten. He
never came hone fromthe voyage.

SARAH
You'll see himagain. And when you
do...please tell him

MR, COLEMAN
I wll.

She's happy now. And her life is fading.

SARAH
...love you.

MR. COLEMAN
And | |ove you...ny dear, sweet child.

He closes his eyes in tears. He brings her hand to his |ips.
And she is gone.

| NT. DR. MACDONALD S TOMWN HOVE -- N GHT
Dr. MacDonal d's house is dark. The front door opens. The
doctor and D anond wal k in. They're exhausted. MacDonal d
lights a lanp in the study and slunps in a chair.
DR MACDONALD
There's food, Dianond. | know you
must be hungry.

The boy shakes his head.

( CONTI NUED)



7.

DR. MACDONALD ( CONT' D)
You shoul d eat.

MacDonal d renpves hi s boots.

DI AMOND
l'mso tired.

DR. MACDONALD
Let nme take you up to your bed then.

Fondly, he picks the boy up and carries himtoward the stairs.
DR. MACDONALD ( CONT' D)
You were a great help to ne today,
D anmond. A very great help.

DI SSOLVE
TO

I NT. DI AMOND S TOAWN HOVE BEDROOM -- NI GHT

For the first time his life, Dianond is asleep in a | arge,
confortabl e bed. Moonlight shines in through a w ndow.

CU DI AMOND S FACE
Very slowy, his eyes open. He stares across the room
POV DI AMOND

Standing in the shadows is a tall, silent figure draped in
black. It's North Wnd. Her face is pale and extrenely
stern.

DI AMOND
North W nd?

Quietly, she noves toward him

DI AMOND ( CONT' D)
You're different. What's w ong?

She doesn't smle, but she speaks gently.

NORTH W ND
| have been opening the door for
many peopl e.
(beat)
It's time for another trip, D anond.

( CONTI NUED)
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DI AMOND
Were are we goi ng?

NORTH W ND
You' ve seen many frightening things,
but few have been truly evil. Tonight
you will see sonething that is very
evil indeed.

DI AMOND
| don't want to.

NORTH W ND
You have nothing to fear. |'ll never
| eave your side.

DI AMOND
But, why do | need to see it?

NORTH W ND
At the right tinme, you' Il know.
Now, get up, we nust hurry.

EXT. NORTH WND FLYI NG -- N GHT

Once nore, Dianond is flying wwth North Wnd. He nestles in
her hair as the clouds boil around them They travel over
London. Suddenly, North Wnd swoops downwar d.

Beneath themis a |large mansion. Lights are burning in one
of the roons.

EXT. DARK MANSI ON -- MOMENTS LATER

POV NORTH W ND

She flies straight toward a pair of huge w ndows.
| NT. MANSI ON MEETI NG ROOM - - CONTI NUOUS

Wth a roar, the wi ndows burst open. A well-dressed MERCHANT
in his forties is standing beside a fireplace.

VELL DRESSED NMAN
Ch, dam it. It's bad enough we've
got the plague. Now we get a
hurricane as wel|.

He shuts the wi ndows, then turns back to the room Five

ot her weal thy nen are gathered around a massive, gilt-edged
table. One of themis Edward Col eman. An argunent has been
t aki ng pl ace.

( CONTI NUED)
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ANGLE | N CORNER
In the shadows are North Wnd and D anond.

DI AMOND
They don't know we're here?

NORTH W ND
As | ong as you touch ny robe, they
can't see or hear you.

MERCHANT #1
Edward, | fail to understand your
sudden squeam shness. Many of these
rogues are your fornmer creditors.
Surely, they deserve anything that
happens to them

MR. COLEMAN
My failures were caused by ny own
greed and stupidity. | see that now

and | blame no one but nyself.

MERCHANT #2
May | rem nd you, sir, that this
whol e conspiracy was your idea? You
were the one who drew us together
around this plan.

MR. COLEMAN
| repent of it. And | beg all of
you to turn back before it's too
| at e.

MERCHANT #3
| T"S ALREADY TOO LATE. THERE CAN BE
NO TURNI NG BACK. The procl amation
is being drawn up this very night.
The wheel s have been set in notion.
Ei ther they grind our enemes or
they will grind us.

MR, COLEMAN
BUT THESE MEN ARE NOT OUR ENEM ES.

MERCHANT #4
What has happened to you? Three
days ago you hated themwth a
venonous passi on.
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MR. COLEMAN

VWhat has happened? 1'Il tell you
what has happened.

(struggling to hold

back tears)
Today | watched nmy only child pass
fromthis life. Tonmorrow | wll
bury her.

MERCHANT #1
(putting his hand on
Col eman' s shoul der)
My friend, of course, you're in a
state of enotional exhaustion..

MR. COLEMAN

(pul l'i ng away)
YOU ARE WVRONG, SIR. WY M ND HAS
NEVER BEEN MORE CLEAR

(beat)
As | watched her die, | realized
t hat sonmeday, perhaps very soon,
will follow her to the grave. What
good will all the riches in the world
do ne then? What will | say when
stand before God?

MERCHANT #2
(di sgust ed)
He's becone a religionist.

MERCHANT #4
My dear sir, every one of us has
experienced death. It nust be

confronted wwth dignity and
rationality. Then life goes on.

MR. COLEMAN
BUT WHAT ABQUT THE LI FE THAT GOES ON
FOREVER | N HEAVEN OR I N HELL?
(beat)
WE HAVE CONSPI RED AGAI NST | NNOCENT
VEN.

MERCHANT #5
| NNOCENT? THEY HAVE GROMN RI CH
CHARG NG THEI R VI LE USURY.

MR, COLEMAN

HAVE THEY? THEN SHOW ME THE PROCF.
( MORE)
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80.



MR. COLEMAN ( CONT' D)
| s there one of you who can give
evi dence of such a thing? |F SO
OPEN YOUR BOCKS.

The nen are silent.

MR. COLEMAN ( CONT' D)
No, they have dealt with us honestly,
believed they were our friends. And
this is how we repay them

MERCHANT #1
(gently)
O course, it's all a lie, Edward,
we know that. But it's our lie and
you created it. You have been our
| eader, our inspiration.

M. Col eman grows pal e.

MR. COLEMAN
| " ve done many despicable things in
my life, but this is the worst. |
plead with all of you to call it
of f.

MERCHANT #1
(turning to the others)
So, what are to nmake of this? How
are we to respond to this honest
plea fromour friend?

MERCHANT #2
| risked ny life convincing the king
that these Jew sh bankers are traitors
and nust be destroyed. AmI to go
back now and beg off? | npossible.

MERCHANT #3
It's our only chance to be rid our
debts. W nust take advant age of
it.

MERCHANT #4
The people are | ooking for a
scapegoat, soneone to blane for the
pl ague. The Jews MAY have poi soned
the wells. How do we know?
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MR. COLEMAN
God forgive us. | will not be part
of it.

The pacing man slanms his fist on the table and | eans cl ose
to Edward Col eman.

MERCHANT #1

You speak of God as though you knew
him Like Pontius Pilate you now
hope to wash the stain away. But
that is not to be.

(beat)
How di d you escape debtor's prison,
Edwar d?

M. Coleman is silent. He can't | ook at the man.

MERCHANT #1 ( CONT' D)
You escaped by hiding assets and
bri bing the judge. Should that
i nformation be given to the Lord
Prosecutor, you will hang. Are you
willing to sacrifice your life for
theirs?

No answer.

MERCHANT #1 ( CONT' D)

| didn't think so?

(beat)
Tonmorrow afternoon the gallows w |
be ready. In the norning you wll
bury your daughter. Wen the nob
assenbl es to destroy the Jews you
will be there wwth us. You wll
wat ch them hang. And then you wl|
share in their wealth

(beat)
Never fear, dear friend, into your
hands wll fall far nore than thirty
pi eces of silver. Before God we vow
t hat once nore you shall be a
very...wealthy...nan.

M. Coleman buries his face in his hands. Silently, North
Wnd | eads D anond fromthe room

| NT. DARK MANSI ON CORRI DOR -- MOMENTS LATER

D anmond and North Wnd wal k toget her down a shadowed hal | way.
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DI AMOND
What happened? What are they going
to do? Wiy was M. Col eman acting
t hat way?

NORTH W ND
Those nmen are evil. They | ove noney
nmore than anything else. They're
even willing to kill for it. Until

tonight, M. Coleman was their |eader
Now, he wants to stop them but he
can't.

DI AMOND
Who are they going to kill?
NORTH W ND
Rich men who are bankers in the city.
DI AMOND
But no one will believe them
NORTH W ND

Everyone will believe them The nen
w || be hanged.

DI AMOND
You've got to stop it, North Wnd,

pl ease.

NORTH W ND
As much as I1'd like to, D anond, |
can't.

DI AMOND
Wy not ?
NORTH W ND
People in this world nust be free to
choose how they will live their lives.
DI AMOND

Even bad peopl e?

NORTH W ND
Yes, even bad people. And even when
they hurt others. It's up to good
peopl e to stop them when they can.

DI AMOND
VWat if they can't?
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NORTH W ND
Then, evil will go on until God brings
hi story to an end.

DI SSOLVE
TO

MONTAGE - SCLDI ERS ARRESTI NG WEALTHY MEN - NI GHT

1. In a lavishly furni shed bedrooman old Jewi sh man and his
wife are asleep in bed. Soldiers break down the door and
drag them out.

2. Soldiers fill the front yard of a mansion. A m ddl e-aged
man i s bound with ropes and haul ed away. H's fam |y huddl es
together in their nightclothes, sobbing.

3. The butler lies dead by the front door of another mansion.
Sol di ers post a notice that reads: CONFlI SCATED BY ORDER OF
H S MAJESTY THE KI NG

4. The royal dungeons. Ten wealthy nen are thrown inside.
EXT. PUB -- DAY

It's sweltering hot. Flies buzz around garbage. Raucous
| aughter and shouting come frominside a | ow class pub.

The doors fly open and a gang of people spill out. They
| ook |i ke wal king dead. They're drunk and |iving as though
this day will be their |ast.

A body is lying on the street. They step over it as they
stagger on their way.

There is the sound of sickening nusic. A drumis beating
and a few instrunents are playing out of tune.

More | aughter and cheeri ng.

Shouts are heard.

PULL BACK

The whol e street becones visible. It's filling with revelers
who have escaped the plague. They're noving together in

| arger and larger nunbers. Slowy, they' re becom ng a nob.

Bottl es smash and wi ndows break. On a wall is a handwitten
poster that reads: HANG NG 2 O CLOCK - BLACK FRI AR S SQUARE
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The peopl e swagger and screamw th laughter. Men grab at
| eering wonren. Sweat drips fromfilthy faces.

The sickening nusic grows as nore instrunments join in the
cacophony.

It's the begi nning of chaos.

EXT. CATHEDRAL -- DAY

The chaos grows.

There is the sound of wailing and denmented singing.

On the steps of the cathedral, another huge crowd is form ng.
These aren't revelers, they're flagellants. They beat

t hensel ves, hoping to drive evil fromthe city by their awful
penance. Anong them are nen and wonen of every age and
station.

As they groan and chant, whips sing in the air.

They nove down the steps formng their own terrible
procession. As they walk, nore and nore people join them
until the street is filled.

EXT. STREET OF REVELERS -- DAY

As the revel ers dance and shout and drink, they grow nore
violent. Shops are broken open. Looting begins.

EXT. STREET OF FLAGELLANTS -- DAY
The flagellants groan and cry and pray, beating thensel ves.
EXT. BLACK FRI AR S SQUARE - HI GH PERSPECTI VE -- DAY

The two streets bearing the two nobs gradually cone together
at a square. |It's like a hideous Mardi Gras of the dead.

AT STREET LEVEL

In the center of the square, a huge gall ows has been erected.
Fromits platform a dark armjuts up to the sky. Fromit
hangs a noose.

The flagellants and the revel ers m ngle.

Scream ng and | aughing. ..

Beating and praying...
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They don't even seemto notice each other.

In front of the gallows huddles a pathetic little group of
men, sone still in their night shirts, but all filthy from
inprisonment. They're roped like animals. Several kneel in
prayer. A few guards sl ouch near by.

Not far away stands another group. It's the wealthy nerchants
fromthe mansion. Wth themis M. Coleman. He |ooks deathly
pal e.

Near the steps leading up to the gallows platformis D anond.
He's all alone. He stares in horror at all that's going on.
Suddenly, Dr. MacDonal d pushes through the crowd and reaches
hi m

DR MACDONALD
There you are. 1've been | ooking
everywhere. Dianond, you can't | eave
like this without telling nme. Wat
are you doi ng here?

Di anond doesn't answer.

DR. MACDONALD ( CONT' D)
This is no place for a child. Cone
away i mredi ately.

He takes hold of Dianond's arm But the boy stares up at
himw th such a strange | ook that he stops.

DI AMOND
| have to stay. | have to be here.

DR MACDONALD
What in the world do you nean?

At that nonent, a trunpet bl ares.
The nob grows quiet with expectation.

A fat and sweaty OFFI CI AL nounts the gallows platform and
unrolls a |large parchnent.

OFFI CI AL
Hear ye, hear ye. This proclamation
is read by order of H's Majesty the

Ki ng.

(readi ng)
To all 1oyal subjects of the
Crown. .. greeting.

( MORE)

( CONTI NUED)



OFFI Cl AL ( CONT' D)

Be it known to all good Englishnen:
An abom nation is upon the face of
our land and the Lord God has hid
his eyes fromus. Qur children pass
away |li ke chaff in the wind. W
bury themall the day long. In our
agony, we have cried out to the
soverei gn God and He has spoken.

(beat)
He has reveal ed to us the source of
our suffering...the cause of the
vi ci ous pl ague that does so sorely
beset us. Evil nmen in high places
have done w ckedly. But their
conspi racy has been uncover ed.

There is anger and shock fromthe crowd.

The anger

Calls for

OFFI Cl AL ( CONT' D)
Li ke Judas Iscariot of old they are
traitors to a loving God and his
holy people. Though already rich,
t hey have lusted for nore. Like
vul tures they have preyed upon the
property of the dead and dyi ng.
They have nurdered w t hout conscience.

of the crowd buil ds.

OFFI Cl AL ( CONT' D)
Look you to your wells, for in them
rots the corpse of their evil. The
very water we drink, upon which our
Iives depend carries their poison.
It is this vile effluviumin the
waters of our city that is the source
of all the agony and deat h.

"DEATH' begin to cone fromthe crowd.

OFFI CI AL ( CONT' D)
My fellow citizens, the only water
in our city untainted by the evil
hands of these greedy, rich nen is
their owm. They have filled us with
this | oat hsome plague while they and
their famlies are free from death.
(beat)

These sane traitors do stand before
you now. What fate do they deserve?
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The crowd begins to scream "DEATH' in earnest.

OFFI CI AL ( CONT' D)
By the authority vested in ne as a
servant of H's Majesty the King, |
do find these nen guilty of high
treason and sentence themto die by
hangi ng and the confiscation of al

property.
Cheers fromthe crowd.
OFFI Cl AL ( CONT' D)
Silence. Does any nman speak for the
accused before sentence is carried
out ?
Al is quiet. Several of the condemmed nen are crying.
CU DI AMOND S FACE
He turns and stares at M. Col eman.
M. Col eman stares at the ground. He's in tears hinself.
Dr. MacDonald tries to | ead D anond away.
DR. MACDONALD
(whi speri ng)
Dianond, it's tine to go.

D anmond pul | s away.

DI AMOND
No.
Suddenly, a strange, cold wind begins to nban. It seens to
cone fromthe depths of the universe. The sky turns dark
bl ue. The people shiver. |It's as though the crowd is held

in an icy hand.

It is now that D anond acts.

He rushes up the stairs onto the platformbeside the official.
Then, he calls out in a loud voice with authority beyond his
years.

DI AMOND ( CONT' D)
TS ALL ALIE THEY DIDN T DO IT.

The nob is stunned, caught in a nonment beyond its control or
ability to react. The people stare speechlessly at the boy.
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DI AMOND ( CONT' D)
(pointing at the real
conspirators)
THOSE MEN OVER THERE. .. THEY WANT TO
KILL THESE PEOPLE FOR THEI R MONEY.

THERE WASN' T ANY PO SON | N THE WELLS.
THEY LI ED ABOUT I T.

The conspirators are frozen in disbelief.
The wi nd rises and noans.

Dr. MacDonald is in shock. Slowy, he | ooks up. Horror and
recognition cones to his face.

He is the only one who sees.

POV DR MACDONALD

On the edge of a building, high above the scaffold stands a
terrible figure, robed in black. Her Iong hair and cl ot hing
streamout in the w nd.

North Wnd stretches her arns over the people. She is the
source of the deathly chill.

DI AMOND ( CONT' D)
PLEASE, LISTEN TO ME. |'M TELLI NG
THE TRUTH.
D anmond turns toward M. Col eman.
DI AMOND ( CONT' D)
Tell them M. Coleman. You know,
you were there.
The man begi ns shaki ng uncontrol | ably.
And the noment is over.
North Wnd di sappears. The air grows hot once nore.
The crowd seens to rise as though from sl eep.

Suddenly, Dianond is just a very little boy standing al
al one.

DI AMOND ( CONT' D)
(weakl y)
Tell them Pl ease. ..

There are angry cries...
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VO CES | N THE CROAD
SHUT UP, BRAT. GET DOWN FROM THERE.

For the first tinme, D anond realizes what he's done. Slowy,
fear conmes over him

DI AMOND
(whi speri ng)
North Wnd, where are you?
The nob is grow ng ugly.
VO CES | N THE CROAD
HANG THE BRAT. THROW H M DOWN.
G VE HMTO US
The crowd surges forward.

Wth an evil smle, the official picks up D anond by his
collar and belt and throws himfar out into the crowd.

There's a horri bl e cheer.

Di anond lands in their arns and the nob attacks himli ke
hungry wolves. He's thrown to the ground.

The doctor struggles to reach him but he's utterly hel pl ess.
POV DI AMOND LOCKI NG UP

Two nen are kicking him OQhers are trying to get at him
One man is carrying a club. He raises it for a deadly bl ow
ANOTHER ANGLE

But, to his surprise, his wist is grabbed by a huge hand.
Wth a roar, everyone around Di anond is thrown aside.

POV DI AMOND

Above him stands a giant of a man. Tears are running down
hi s cheeks.

It's the drunken cabby whose baby Di anond hel d.

I n one nove he picks up the boy and hol ds himhi gh above his
head. Then, the cabby turns to face the scream ng nob.

He begins a wal k of death straight through the m ddl e of
t hem
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Unabl e to reach the child, the nob takes out its vengeance
on the man.

They whip and beat him Holding Dianond in the air, he is
hel pl ess to protect hinself.

Wnen claw at his face.

Men rake himw th broken bottl es.

He's smashed with a board.

Yet, through it all, not a sound conmes fromhis |ips.
Step by step.

They try to drag himdown. But, they can't.

Wi ps, boards, nails, teeth fists...every blow the cabby has
dealt anot her person now cones back upon hima thousandfol d.

Finally, he's alnost through them

Suddenly, in front of himappears a man with a pitchfork.
The cabby sees him but does nothing to protect hinself.
The man | unges. The pitchfork drives deep into his body.
The cabby staggers as the nman w t hdr aws.

But, he's able to walk the last few steps to safety. The
crowd has lost interest. Their attention is back on the
gal | ows.

The cabby falls. Dianond is safe.

Dr. MacDonald and M. Col eman rush up to them They pul
the man and the boy into a nearby alley.

D anmond' s clothes are torn, but he's uninjured.

The man i s unrecogni zable. He's dying. Blood is com ng
fromhis nose and nout h

Di anond kneel s beside him

DRUNK CABBY
Little boy...pray...for ne.

The cabby di es.
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Dr. MacDonald turns to M. Col eman

DR. MACDONALD
Can you get himout of the city?

M. Col enan nods. He' s i n shock.

DR. MACDONALD ( CONT' D)
Well, take him Get out of here.

M. Col eman takes Dianond's hand and they rush down a side
street to where his coach is waiting.

In the background they hear the first victimdrop on the
rope. There is a cheer fromthe nob.

DI SSOLVE
TO

EXT. COLEMAN S COUNTRY HOME -- DAY
It's late, afternoon on a sumer day.

Edward Col eman's summer honme doesn't conpare with his forner
mansi on, but it's beautiful. It sits on a knoll with a |lovely
vi ew of woods and neadows. Once it was a hunting | odge.

There is a stone tower that overlooks the English countryside.

A long, dirt road |l eads across the fields to the front door.
M. Col eman's bl ack coach noves slowy over it. dd D anond
is tied to the back. Finally, it stops at the entrance to
hi s hone.

Janes alights and opens the door. D anond and M. Col eman
get out and enter the house.

| NT. COLEMAN S COUNTRY HOME -- CONTI NUOUS

The events of the past days have deeply altered Edward

Col eman' s appearance. He has aged. H's clothes are runpled
and his eyes are red. As they enter the main room D anond
stares around.

MR. COLENMAN
VWl come hone, D anpnd.

The house is a place of rustic el egance. There is a huge
fireplace that covers one wall. In front of it is a colorful
rug and confortable furniture. Dianond' s eyes are w de.

DI AMOND
s this where I'"'mgoing to live?
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MR COLEMAN
Yes.

A plunp, notherly, housekeeper naned MRS. FITCH, enters.
She's shocked by M. Col eman' s appear ance.

MRS. FI TCH
Sir...what's happened to you? You
don't have...the plague...do you,

sir?
MR. COLEMAN
(wearily)
No, Ms. Fitch, I"'mquite well.
MRS. FI TCH
Thank the good Lord. | was so
worried. Been prayin' ever since
you left.
(beat)
Any news of the young | ady?
MR. COLEMAN
(tears well in his

eyes)
| found her...and | buried her
yest er day norni ng.

MRS. FI TCH

(crying)
OCh, dear Lord..

MR. COLEMAN
(struggling to overcone
hi s enotions)
Ms. Fitch, it's nmy pleasure to
i ntroduce a new nenber of our famly.
This is Master D anond. He'll be
l[iving with us from now on.

Ms. Fitch smles through her tears.

MRS. FI TCH
Vell, it's a pleasure indeed, Master
Di anond.

MR. COLEMAN

| have a mind to give himthe tower
room Is it prepared?

MRS. FI TCH
It is, sir.
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MR. COLEMAN
Very good. 1'Il take himup there.
Conme Di anond.

The old man | eads Di anond toward a rough-hewn staircase.
| NT. STAI RWAY TO TONER ROOM -- CONTI NUQUS

As they wal k upward, D anond touches the walls. They're
made of field stones. Every few feet there's a small w ndow
that lets himsee out.

MR. COLEMAN
When | was a boy, this was ny room
When | clinbed these stairs | would
imagine that I was a knight in a
cast | e.
(beat)
That was a long tine ago.

| NT. TOANER ROOM -- MOMENTS LATER
M. Col eman | eads Dianond into a charm ng and confortable

room Large windows allow a |lovely view of the countryside.
To Dianond it's a nmansion.

DI AMOND
Is this really m ne?
MR, COLENAN
It is. Do you think it will do?
DI AMOND
It's the nicest room|'ve ever seen.
(beat)
VWhi ch wi ndow faces north?
MR, COLENAN

That one, why?

DI AMOND
Does the north wind blow hard here
in the country?

MR. COLEMAN
Sonetinmes. But this roomis quite
warm No wind can get in here.

DI AMOND
Do these wi ndows open?
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MR. COLEMAN
Yes.

DI AMOND
Could I open one?

MR. COLEMAN
| f you wi sh.

Wth M. Coleman's hel p, D anond opens the north-facing
wi ndow.

ANGLE THROUGH W NDOW

As they | ook out, sonething catches M. Coleman's eye. A
| ong di stance away, a lone figure is wal king over the fields
toward the house. A strange |ook conmes to his face.

DI AMOND
VWho's that?

MR. COLENMAN
|...don't know.

As the figure gets nearer they can see that it's a man and
he's linping. M. Coleman grows pal e.

MR. COLEMAN ( CONT' D)
Wait here, Dianbnd. Ms. Fitch will
call you for dinner.

DI AMOND
Yes, sir.

D anond stays by the wi ndow as M. Col enan | eaves the room

| NT. COUNTRY HOUSE FRONT HALLWAY -- MOMENTS LATER

Edward Col eman stands at the open front door silently waiting.
The stranger gets closer. H's clothes are very shabby. He
has a full beard and long hair and every step is filled with
pai n.

It's Alfred Evans, but he's al nbst unrecogni zabl e.

He stops in front of M. Coleman. They |ook into each other's

eyes. There is no word of greeting. Evans is |ike a broken,
old man. Finally, he speaks in a hoarse whisper.
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ALFRED
| thought...you would be here.
(beat)
Sar ah...where is she?

Tears well in M. Coleman's eyes.

MR. COLEMAN
She said you would cone. She knew.

ALFRED
Have travel ed very, very far
(beat)
Pl ease...take ne to her.

| NT. TOANER ROOM -- MOMENTS LATER

D amond is still watching out of the window Far across the
yard, Alfred Evans and M. Col eman are wal ki ng t oget her.
Their voices can't be heard. The only sound is a gentle
breeze.

Suddenly, Alfred drops to his knees with his face buried in
his hands. He's sobbing. M. Coleman | ays his hand on his
shoul der.

As Di anond watches, tears run down his cheeks.

Suddenly, the breeze stiffens.

D anond's attention is drawn to the yard just below Looking
up at himis North Wnd. She smles. D anond is just about
to call out to her, when she vani shes.

One whi spered word is carried on the w nd.

NORTH WND (O S.)
Toni ght. ...

DI SSOLVE
TO

| NT. TOAER ROOM -- NI GHT

Al the wi ndows stand open. The curtains blow gently in the
ni ght breeze. A full noon is shining. D anond is asleep in
bed.

The wi nd bl ows harder.

Suddenly, there is a ripple of soft nusic and | aughter. It
seens to cone from everywhere at once.
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The | aughter cones again and then North Wnd whispers..

NORTH WND (O. S.)
You sl eepyhead, wake up.

Di anond' s eyes pop open.
He | ooks around.

DI AMOND
Where are you?

NORTH WND (O. S.)
Ch. . . sonepl ace.

He junps out of bed and starts to put on his shoes.

NORTH WND (O. S.) (CONT' D)
Careful, what if I'min your shoe?

He picks up a shoe and looks init.

NOCRTH WND (O. S.) (CONT' D)
Wiy would | be in your snelly shoes?

D anond gets out of bed and | ooks around.

NOCRTH WND (O. S.) (CONT' D)
Wul d you dance with ne, D anond?

DI AMOND
But, | can't see you

NORTH WND (O. S.)
You don't need to see ne.

DI AMOND
Then, how can | dance?

NORTH WND (O S.)
Pr et end.

As she says the word, the nost |ovely nusic begins.
D anmond's song. North Wnd is hunmng in a beautiful
but still invisible.

The wi nd grows stronger.

97.

Voi ce,

D anond begins to dance alone in the noonlight. Slowy, at

first...then faster.

CU DI AMOND S FACE
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Hi s eyes are cl osed.
He opens them
POV DI AMOND
North Wnd is dancing with him | ooking down |ovingly.
She picks himup and swirls faster. Wnd roars around them
Suddenl y, she stops.
EXT. STABLE - N GHT
They aren't in the tower roomanynore. They're standing in
the garden in front of Dianond's old honme. Brilliant
nmoonl i ght shines around them

North W nd sets D anond down. He stares in wonder

The garden is filled with weeds. The gazebo is a shanbl es.
The mansion is enpty and col d.

D anmond | ooks at the stable. I1t's nuch the sane except the
l[ittle wi ndow above the big doors is broken. No |ight shines
fromit anynore

NORTH W ND
You wanted to see it again.
DI AMOND
How di d you know?
NORTH W ND
| could feel the hurt when | held
you.
DI AMOND
What' s happened to it?
NORTH W ND
Peopl e have stopped |iving here.
DI AMOND
(1 ooking toward the
st abl e)

Can | go inside?

NORTH W ND
| f you wi sh?

The wal k to the stabl e doors.
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| NT. STABLE LI VI NG QUARTERS -- MOVENTS LATER

D anmond and North Wnd enter the roomwhere Dianond's famly
lived. For a nonent, they stand in silence.

DI AMOND
It isn't the sane. | knew it woul dn't
be. But | thought it mght be a

little.
He turns to her.

DI AMOND ( CONT' D)
That day in the city when all those
peopl e wanted to hurt ne, | called
but you didn't cone.

NORTH W ND
| was there, D anond.

DI AMOND
You were?

NORTH W ND

Every mnute, right beside you.

DI AMOND
That man, the one who saved ne, did
you send hi nf

NORTH W ND
| opened his eyes. It was the first
time he'd ever done anything for
anyone else in his whole life.

DI AMOND
Your work is hard.

NORTH W ND
Way do you think so?

DI AMOND
You have to take all the bad things
and find good in them

Di anond turns toward the stairs leading up to his old bedroom
in the hay.

| NT. DI AMOND S BEDROOM -- MOMVENTS LATER
H's bed is gone. The hole in the wall is larger. Moonlight
shi nes t hrough.
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DI AMOND
The hol e got bigger.
NORTH W ND
You couldn't stuff hay into it
anynor e.
DI AMOND
Is it still your wi ndow?
NORTH W ND
No, | boarded it up |ong ago.
DI AMOND
|"mready to | eave now.
NORTH W ND
| s there anywhere else you' d like to
visit?
DI AMOND

| don't think so.

There are tears in North Wnd's eyes. She | ooks down at him
with great |ove.

NORTH W ND
Do you renenber the country at ny
back?

DI AMOND

| think of it every day.

NCORTH W ND
You only saw a little of it. Just a
shadow. There's so nuch nore.
(beat)
That first night when | cane to your
bedroom | told you ny nanme was North
W nd, but | have anot her nane.

DI AMOND
(itn a small voice)
| know.
NORTH W ND
Do you?
DI AMOND
Your other name...is Death.

( CONTI NUED)



101.

NORTH W ND
That's right. [|'mthe Angel of Death.
The Angel of the Door.

DI AMOND
(calmy)
Is it time for ne to die?

NORTH W ND

Yes. You've done nore good on earth
in the few years you've lived, than
others who live to be a hundred.

(beat)
Di anond, when you pass through ny
door this tinme, you'll never see ne
agai n.

DI AMOND
Wy not ?

NORTH W ND
Because death isn't allowed over
there. Life goes on forever.

(gently)
Now, go to sleep, D anond. And |
wll come very soon

CU DI AMOND S FACE
Slowy, his eyes begin to close.

FADE TO
VWH TE:

FADE | N:

| NT. TONER ROOM -- MORNI NG

D amond is |ying unconscious on his bed in the tower room
He's breathing hard. M. Coleman is bending over himwth

tears in his eyes. H's hand is on D anond's forehead. Ms.
Fitch stands nearby crying.

MRS. FI TCH
He doesn't seemto have a fever
sir. But he just won't wake up. |Is

he going to live?
MR. COLEMAN

| don't know. Has Janmes gone for
t he doctor?
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MRS. FI TCH
Yes, sir. But, the soonest he'll be
here is tonorrow norning.
MR. COLEMAN
Al we can do is pray.
DI SSOLVE
TO

| NT. TONER ROOM -- NI GHT

Dyi ng enbers snolder in the fireplace. Monlight shines

t hrough the windows. Al of themare tightly shut. A strong
wi nd is bl ow ng outside.

On the bed, D anond lies very still and pale with his eyes
cl osed. Nearby, M. Coleman sits asleep on a chair.

The wi nd bl ows harder.

The latch on a wi ndow begins to nove.

Very gently, the wi ndow opens.

M. Col eman doesn't awaken.

Soft nmusic is heard. |It's Dianond' s song.

Slow y, Dianond opens his eyes and sits up.

POV DI AMOND

He sees a wonderful sight.

On the wall in front of himis the strange, old door from
the cavern of ice. The gnarled wood whi spers of age beyond
i magi ni ng. The door stands slightly ajar and the nost
wonderful 1ight conmes frombehind it.

As Di anond | ooks, North Wnd's doorstep appears. She is
sitting on it. Just as before, she's old and al nost
transparent. Wthout saying a word, she | ooks at Di anond.
Wth great tenderness, she holds out her arms. Tears are in
her eyes.

Di anond clinbs out of bed, |eaving his body asl eep behind
him Sonmehow it is slightly transparent, |ike a cocoon that
has rel eased a beautiful noth.

Slowy, Dianond wal ks toward North Wnd. Her arnms enfold
him ..
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And he passes through.
CU DI AMOND S FACE

H's eyes are filled with glistening light...and nusic is
ever ywher e.

DI SSOLVE
TO

EXT. COUNTRY HOUSE -- MORN NG

Dew glistens on the flowers. Birds are singing. It's a

beautiful, sumrer norning. M. Coleman's hone is soft and
lovely in the fading m st.

In the distance, there's a cloud of dust.
It grows |arger.

Furiously, up to the house dashes the coach. The horses are
sweati ng and gasping for breath.

Before it even stops, the door opens and Dr. MacDonal d | eaps
out. He's haggard and pale. H's eyes are red from|l ack of
sl eep and his clothes are runpl ed.

Runni ng up the steps, he pounds on the door. Instantly, it
opens and he goes inside.

I NT. COUNTRY HOUSE FRONT HALLWAY -- CONTI NUOUS

M. Col eman stands | ooking at the doctor. Ms. Fitchis
behind him Tears are in their eyes. Neither speaks.

But, nothing needs to be said.

Suddenly, Dr. MacDonal d | ooks like a very old man. All of
his urgency is gone.

M. Coleman |l eads himto the staircase.

| NT. TOAER ROOM -- CONTI NUOUS

Dr. MacDonal d enters the tower room and stands | ooki ng down
at the still, little figure on the bed. 1In death D anond is
utterly frail and beautiful, alnost transparent. And on his
face there is peace.

CU DR. MACDONALD

He is crying.
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DR. MACDONALD (V. O.)

H s nane was Dianond. Ch, | know
sone people thought it was strange
nane.

(beat)
But, if you want the truth, | believe

hi s parents naned himthat because

t hey knew that he was the greatest

treasure a famly could ever possess.
(beat)

And sone peopl e thought he was dead.
(beat)

But | knew that he had only gone to

live...at the Back of the North Wnd.

MONTAGE:

1. Dianond' s peaceful face in death

2. Ajoyous little boy, full of health and happi ness runs
with a group of children in that beautiful land. Mlly is
runni ng beside him Suddenly, on a hill up ahead, he sees a
group of ol der people waiting for him It's his nother and
father and Sarah Col eman and the cabby who saved his life.
They all wave and smle. D anond races toward them

MONTAGE ENDS
A gentle breeze noves the curtains in the tower room

FADE TO
BLACK
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